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The Governors of the Royal Irish Academy of Music hereby give 
tice that a SENIOR PROFESSORSHIP of the VIOLIN is 
CAN’ q, and that they are now prepared to receive applications. 
Candi s must be fully qualified to give the most advanced in “sgt 
nont Vv iolin and also to act as Orchestral Leader. Copie 
imonials should be sent with applications to T. R.G. Jozé, Mus. D., 
§ “retary, from whom all particulars may be obtained. 
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The Solo playing test pieces deeine the Christmas Fellowship Exami- 








tion will be: Sonata for Organ, No.1, J.S Bach; Fantasia and 
ve in E minor, Silas; and Sonata in D minor, Merkel. 
he College Rooms and Library are open daily for the use of 


mbers, from 10 to 5, and on Tuesdays and Thursdays, from 7 to Io. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, W /.C. 


IHE LONDON COLLEGE OF MUSIC, 


7, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 


Patrons. 

The Most Noble the Marouis of CARMARTHEN, M.P. 

Sr Francis W. Brapy, Bart., Q.C., Member of the Council, Royal 

Irish College of Music. 

Sir Ropert Raper, Kt. Sir AcBberTt K. Ro uit, Kt., 
The Hon. Sir WiLttam GRANTHAM. 

Wu, SPARK, Esq., Mus. Doc., F.C.O., Organist to the Corporation of 
Leeds. 

This College holds periodice al Examinations 
Sir Theory of Music, &c., and gr 
Ss, irrespective of age. 
ext Examination will take 
ad Bron: ze Medals will be awarded. 
pectuses and Forms of Entry on application. 
itions may be had for the Diplomas of Associate and Licentiate. 
its are received in all branches of Chadaie under eminent 


M.P. 


in Pianoforte Playing, 
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ants Certificates to all successfu 








place in December, when Silver 








CHURCH CHOIR GUILD 
(Guild of Church Musicians), 

35, WELLINGTON STREET, STRAND, W.C. 
Undcr the patronage of the Bis —_ s and Clergy of the Church 
of England 
For ORGANISTS AND CHOIRMASTI RS. 

ANNUAL SUBSCRIPTION, Ios. 6d. 


Honorary President : 


The Very Rev. Francis Prcou, D.D., Dean of Chichester. 


Warden: 
J. H. Lewis, Mus.D., F.G.S.E. 





Next Examination for the Diplomas A.C.C.G. and F.C.C.G., January, 





nnual Dinner, October 5. Chairman—Rev. Dr. Lightfoot. 
Register of Appointments open to Members and the Clerg 


_ For furt! ner particul AS See The Church Musician; or, apply to ‘rhe 
Varden, “ Silvermead,” Twickenham, S.W. 
C. F. PASSMORE, Mus. B., Hon. Sec. 


-\* ‘ y a4 al y , r . . a hl r 

rHE VICTORIA UNIVERSITY. 
An ENTRANCE EXAMINATION in ARTS (introductory to 
te Faculty of Music) will be held at Owens College, Man- 
hester, University College, Liverpool, and Yorkshire College, 
S, On Fripay, September 25, and following Notice ‘in 
ng) of intention to be present, accompanied with a list of the 
cts taken, must be sent on or before Si ptember 9, to the Univer- 
ity Reg sistrar, from whom conditions of entrance and other particulars 
‘an be obtained. The fee for the above Examination (£1) must be 
paid on or before September 14. 
Manchester, August, 1Sgr. 
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HEREFORD MUSICAL FESTIVAL, 
SEPTEMBER 8, 9, 


Principal Vocalis AL 
AMBLER BRERETON, Mis 
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1o, and 11, 1891. 
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Mrs HILDA WIL SON, and Miss 
MARY MORGAN; Mr. EDW ARD LLOYD. Mr. EDWIN 
HOUGHTON, Mr. FREDE . ee Mr. SANTL EY, and bs 
BRERETON. September &. PAUL. September 9. Maw 's 
REQUIEM, EROICA SYMPHONY, PRAISE 0 THE HOLIEST 
(Dr. Edy et , Pineeg tg L. TO P AR SIFAL gn TE DEUM 
(Sullivan). E ng . MARY MAGDALE wise n id HYMN 
OF PRAISE mber 1 4 SONG OF JUDGME NT (CE. 
Lloyd), DE PROFU NDIS (Parry), BLESSING AND GLORY 
(Bach), CALVARY (Spohr). Evening: ELIJAH. September 11. 
M1 SSIAH. ml neerti tire Hall) BAT TLE OF THE 
BALTIC | er erg Fo CONCERT 
Prograr plication to Jakeman and Carver, 


High Tov n, Her ford. 
CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


HOOL. F 














DERBY SC d a.p. 1160. 
A First Grade Public School. 

Head Master ‘oa S STER} SDALE Bennett, M.A. 
Assisted by 2 1 en other University Graduates. 
Scholarships at \ ces to musical be ys. 

Parents, who : f are especially 
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invited to write for particulars 
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ci ney, ¢ lapt 


DRAL.—DEPUTY 
LAY- CLERKSHIP VACANT (Tenor). Sandid 

of En ngli an 
Stipend, foo per ann pay 
al services Depu nihil pr roperly qualified, succeed to 
the foundation as vacancies occur. Applications, 
forwarded to the Rev. F. J. O. Helmore, Sea 









with testimonials, to be 


View, St. Helier’s, Jersey 


YXOUNTY BOROUGH OF HUDDERSFIELD.— 
motte oa ORGANIST —The Town Council of Huddersfield 
ipplications for the post of BOROUGH 


Salary, £52 Ios. per annum. 
od on appl 





are pr pared 

ORGANIST to et 
Statement of duti 
signed. Applice sti 
me on or before Augu 


lication to the under- 
must be sent to 
nist.” 


Town Clerk. 
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Town Hall, Huddersti 


HANDEL FESTIVAL 
SELECTION, 1891. 


A few Copies of the Se lecihin remaining from this year’s 
Handel Festival may still be had. 


TWO SHILLINGS AND SIXPENCE. 
o, Ewer and Co. 


PRICE 


London and New York: NOvVELLO 
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PROFESSIONAL NOTICES. 
MADAME BARTER (Soprano) 


(Of the Crystal Palace and Covent Garden Promenade Concerts), 
Pupil of W. H. Cummings, Esq. 
For Oratorios, Classical and Ballad Concerts, address, Westbury Road, 
Vood Green, N. 


MISS SARA BERNSTEIN, A.R.A.M, (Soprano) 
_ 28, Birchington Road, West Hampstead, N.W. 


~MADAME CARRIE BLACKWELL (Soprano) 


(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MADAME MARIE BRETON (Soprano) 
(Late Pupil of W. H. Jude, Esq., Liv expoo!). 
For Oratorios, Operatic and Ballad Concerts. Address 
Green Lane, St. Helen's, Lancs. 


MISS LOUISE CESFRIA (Soprano) 
(Of the Royal College of Music, London), 
For Oratorios, Concerts, &c., 45, Bridge Street, Chester. 


~ MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS ADA DUNVILLE (Soprano) 

“ Although only having taken up the part 24 hours before the per- 
formance (Dr. Gladstone's ‘ Nicodemus’), sang her solos throughout 
with a charm of voice and effectiveness of manner which could not fail 
to have highly pleased the cultivated ear. ‘Bid me discours se’ was 
exceedingly well rendered, and the audience made a recall.”—Bowdon 
Guardian, May 15, 1891. 

Oratorios, Concerts, &c., 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 
MISS ELEANOR FALKNER (Soprano) 
(Of the St. James’s Hall and Crystal Palace Concerts). 
= ‘or Vacant Dates, Snow Hill, Wolverham pton, 
MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, 


Licentiate (Artist) of the Royal Academy of Music). 
_For Co Concerts, Oratorios, &c., address, 37, Harrington Squ are, N.M WwW. 


MISS BESSIE HOLT (Soprano) 
Rawtenst ul, near Manchester. 
‘MISS JE AN HUNTER (Soprano) 


Cromer House, Herbert Road, Plumstead, Kent. 


MISS ADA LOARING (Soprano) 


, 10, Denton's 














14, Duke Street, Broughton, Manchester. 


| 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c., 76, Cz alabria Road, N, 
MADAME HARDMAN LACY (Contralto) a 
(Pupil of Fred, Walker, Esq., Hon. Mem., R.A.M.) 
For Concerts, Oratorios, &c., address, 21, Rochester Terrace, Camden 
Road, N.W. 
~MISS ANNIE NORTHCROFT (Contralto) 


For Conce rts, Oratorios, &c., 38, Gunter Grove, S.W. 


~ MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, kau, vid Leeds, 
MISS VERKRUZEN (Contralto) 
For Concerts, Oratorios, &c., address, 392 2, Stretford Rd., rt 
“ Cultured voice of great purity and power."—Northwich G 


MISS MARY WILLIS (Contralto or Mezzo- ore 
For Oratorios, Operas, Concerts, &c., address, 9, Rochester Ter race, 
Camden Road, N.W. 


MISS ALICE WOLSTENHOLME 
For Oratorios, Concerts, &c., address, Radcliffe, Manchester 
MR. RIDSDALE BOWLEY (Tenor) - 
| For Oratorios, Concerts, &c., address, 11, School Street, Eccles 
Road, Salford. 


EDWARD BRANSCOMBE (Tenor) 
(Of Westminster Abbey). 
For Oratorios, Operas, Miscellaneous Concerts, 
Private Lessons. 37, Torrington Square, 

MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W 

MR. JOSHUA ge (Tenor) 

_ Oratoric s, Ballads, &c. Address up, near Manche: 
MR WILLIAM KNIGHT (Tenor) 


30, Cranbrook Street, West Bowling, Bradford, Yorks. 








| 
| 
| 
= 











New 


MR. 


Masonic Work, an 


Bloomsbury. 


Bact ter. 








MR. RILEY WALKER (Tenor) | 
Ne For Concerts, Oratorios, &c., address, Radcliffe, Manc er 
MR. HERBERT ALDRIDGE patie) 
For Oratorios, Concerts, &c., address, South Street, Romford, Essex, 
MR. HENRY BAILEY (Baritone) 
For Concerts and Oratorios. Kensington 


49, Richmond Gardens, W. 
ark, W 





MR. GEO. DENHAM (Baritone) 


21, Canonbury Lane, N.; or, The Downs, Dane Park, Rams 








For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. | 


MISS FLORENCE MONK (Soprano) 
(Professor at King’s College Ladies’ Department, Kensington ; daughter 
of the late Professor W. H. Monk, Mus. Doc., King’s College, London). 
For Ora atorios, Concerts, &c., Glebe F ield, Stoke Ne wington, N. 


MISS EDITH NIELD (Soprano) 
(Pupil of Fred. Walker, Esq.) 
Concerts, Oratorios, &e, M4 Ravenscroft Park, Barnet. 


MISS ANNE PURCELL (Soprano) 
(Pupil of the late Montem Smith, Esq.) 

For Oratorios, Cantatas, &c., Alve ae She nley Road, 

Camberwell, S.I 


“MISS ELLIOT RICHARDS (Soprano) 


For Oratorios, Concerts, &c., address, 46, Clare Terrace, Northampton. | 


MISS FANNIE SELLERS (Soprano) 





| 
| 
} 





















“Miss Sellers possesses a fine, rich, powerful, and well-trained voice. 

. A highly finished singer. . We hope we may have the pleasure 
of hearing Miss Sellers ain during the season.”—Skegness ai nd | 
Spilsby Advertiser, June rt gr. 

Engaged: Skeg June 5 27, 28, re-engaged week | 
commencing Septemb ri4; Harrojc ate, y oe 5. Others pe nding. 


For Concerts, Oratorios , Crag Cott: age, Knaresbro’. 


MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 

Is open to engagements for Oratorio, Classical and Ballad Concerts 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. 
MISS AGNES WALKER (Soprano) 

(Pupil of Fred. Walker, Esq.) 

Address 5, 104, Lewis ham His gh Road, New Cros s, S.E. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 


(Great-granddaughter of Samuel Wesley). 
For Oratorio or B: — Concerts, Testimonials and Critiques from 
3, High Street, Doncaster. 


MISS BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
Oxford Street, W. 


MRS. CRESER (Contralto) 


22, Blenheim Terrace, Leeds. 


I 








* 


= 
| 





205, 


| feeling, an 
| Meveus 

“Mr hen is Campion at once established himse 

t Daly 


“Splendid baritone voice.” “ His rendering was absolute 
&e.”—Thanet Advertiser. 
MR. ALBERT FAIRBAIRN (Baritone-Bass) 
(Of the Crystal Palace Saturday Concerts), 
14, Coombe Road, Sydenham, S.E. 
MR. JOHN BROWNING 
(Principal Bass, Leeds Pa rish Chu rch Chote), 
For Oratorios, Concerts, &c., address, Parish Church 


MR. LEWIS CAMP TON (Bass) 
All communications respecting Conce rts, a Oratorios, 
é d , Cathedra , Durham. 

Lewis C: ampion’s ring "was per ct in metho ] 
d grand in voce al quality and power.”—Birm 1am 





, Leed 







res 





$1 


Mir: 





If as < 


| accomplis ee r” North-Easter) 














‘Of Mr. Campion’s singing too was In 
splendid voice, and was quite at hc i result 
was that his singi c d with an art isti iplete 
| ness not often hea urant, 

“Mr. —— ng with gor ‘d ites Scrif ptive and dramatic po 
tddersft ld Exan ; 
“Mr. Campion’s re seinle ting of ‘Oh, ot mt hear the blov 
was the . at of the ni .’—Newceastle-on-Tyne Dail 

‘Mr. ampion's singing was characterised reg 

taste tre Post. . 
gs Mr. Ca um pion qu tickly established himself as a bass in the front 
ran Am kland Times and Herald, 

“Mr. Campion’s sf bass voice had good scope, and he 
acquitted himself in a finished manner.”— Londonderry Journal. 





MR. JAMES W. CL OUGH (Bass) 
For Oratorios, Ballads, Masonic Mec ting New Bank House, 
Burnley 
“MR, HOW ARD L EES (Bass) 
For Oratorios, Concerts, &c., address, Delph, Manchester. 
MISS EVEL YN CETTI (Violinist) 
Concert engagements al: so Pupils, privately and at follow: 


15, Victoria lerrace ,D se. and 750, Coventry Road, 
"Sm: ull Heath, Ne ar Birmingham. 


MR. H. A. LUDLAM (Violoncellist) 
For Concerts (Orchestral, Choral, Chamber) and At Homes. 
Newport House, West Bromwich. 


8, Ce, 
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ISS VINNIE BEAUMONT (Soprano) is now 
N Booking Engagements for the Season 1891-2. Several already 
pooked. Point House, Brigg, Lincolnshire; and Novello, Ewer and 
Co., T, Berners Street, W. 


MiSs HELEN HUGHE S (Soprano) i is now book- 

ing engagements for the Season 1891-92. All communications 
respecting Oratorio, Classical, and Ballad Concerts, to be addressed, 
30, Longton | Grove, U pper Sydenham, S.E. 


ISS ANNIE MATTHEWS (Soprano) begs ‘to 
notify her CHANGE of ADDRESS from 8, Hayter Road, 
Brixton Hill, to 34, Sudbourne Road, Brixton Hill, S. Ww. 


h ADAME LAURA SMART (Soprano) ‘requests 
that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 


Of, 50, | Church Street, , Liverpool. 


Me HENRY BEAUMONT (Tenor) 


recently 








engaged in the Burns-Crotty revival of Rossini’s “Ua 
Cenerentola” and the production of Dr. Coliisson's Opera “ The 
Knight of the Road.” Engaged: Belfast, Dundalk, Drogheda, 
Armagh, Londonderry, Limerick, ‘Birmingham, Southse a, St. Leonards, 
Buxton, Dublin, Cork, Mz aidstone, Huddersfield (Choral, Rossini's 
“Stabat,” &c.), Bishop Stortford, Huddersfield (Ballads), bey wc 
den (Choral, Recital “ Maritana”’), Dublin, &c. Mr. and Mrs. Beau- 
mont (Madame Adelaide Mullen, Dram: atic Soprano) are now booking | 
dates for the Winter Season. For Oratorio, Opera, or Ballads, 
address, 57, Elgin Crescent, Bayswater, W. 

“Mr. Beaumont delighted everybody. He has a pure tenor of excel- 
lent sweetness, and with sufficient power and dramatic force toremind | 
one of the great singer of ‘Come into the garden, Maud,’ when he was 
facile pri nceps the tenor of the world."—Tie Lad} , July 2, 1891. 
ME: MASKELL HARDY _ (Tenor) (principal | 

Tenor of St. Paul's, Knightsbridge, and late of Her Majesty's 
Chapel Royal, Hampton Court) begs that in future all bus 
mt 








WW. “Mr. He ardy’s beautiful tenor voice was heard to advantage 
his notes being exceedingly clear and full.” —Hastings and St. Leonarc i's 
Observer, April 4, 1891. 


R. EGBERT ROBERTS (Bass) requests that 


allcommunications respecting Oratorios, Opera, or Concerts be | 


addressed, 45, Pentonville Road, N. 


N R. CHARLES CHILLEY begs to 
i that he has REMOVED to Martinhoe, Eglantine 
Wandsworth, S.W. 


announce | 








MADAME 


*“ANNY MOODY 
FAN] I 
Prima Donna of the Royal Italian Opera, Covent Garden, and late 


Prima Donna of the Carl Rosa Opera Company) 
AND 


MR. 


CHARLES MANNERS 


(Principal Bass of the Royal Italian Opera, Covent Garden, and late 
Principal Bass of the Carl Rosa Opera Company) 


ARE NOW BOOKING 
CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 


They can be engaged together or separately, or can provide a Party. 
For terms, please address— 
Berners Street, 
Oxford Street, W. 
N.B.—In no way connected (and never have been) with any Agent, 
except the usual Commission for a Concert. 


3 
2 





ROY AL Sa a hog op DE RA, COVENT GARDEN. 
“FAUS AND “ROBERT THE DEVIL. 
“Madame Fanny ihe made if possible a greater success in Italian 
opera than she had already made in nE nglish.”—M: Post. 











“We have no hesitation in saying that a more of ic cient exponent of 
Margherita has not been heard during the present gene ration. 
Pall Mali Gazette. 

“Mr. Charles Manners sang with grand effect the music of Bertram 
and his acting was powerfully impressive.""—Observer. 

“We may venture to say his name will stand on record as one of | 
the best representatives of the part that has as yet been seen.”— 
Pictorial World. 


THE LENTEN ORA Poreee AT COVENT GARDEN. 
ESSIAH.” 
“Madame Moody won a genuine success.” —O! 
“Her beautiful voice and oe style 
soprano music.”’~-Musical W 
“Tt was with ‘The tru balk shi all sound’ that he made 
‘hit’ and roused the enthusiasm of his hearers Daily Teleg 
“Mr. Charles Manners was one of the successes of the evening.” — 
Eves ning News and Post. 
“He aroused the audience to entht isiasm by his singing of ‘The | 
trumpet shall sound.’ ""— Woman. 


server, 


his chief | 


raph. 


| Concerts, at Homes, &e. 
oe. Messrs. Capper and Newton, 62, Strand, W.C. 


sines ss com- | 
cations be addressed to 9, Bramfield Road, Wandsworth Common, | 


| manent Choir Appointments; 


Road, 


were very effective in the | 


ie APOLLO QUARTET (Male Voice).—Glees, 
Part-Songs, Madrigals, &c., also Solos. Terms, testimonials, 
+E. _ Hartley Ford, Sec., 15, Kent Gardens, Ealing, Ww. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


SOLO CORNETIST. 


SIGNOR NICOLA COVIELLO 


(Promenade Concerts, Royal Italian Opera, Richter Concerts, &c.) 
For Concerts, At Homes, Dinners, &c. Limited number of Pupils 
taken for Cornet. 


Sy Sudbourne Road, Brixton, S.W. 
N ISS CARRIE LEWIS (Accompanist, good 
Reader, and Solo Pianist) accepts ENGAGEMENTS for 


218, Upper Richmond Road, Putney, S.W.; 








R. DUTTON (St. Paul’s Cathedral) provides 


SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 


|M® DUTTON’S SOLO BOYS. 


NV 


Personally trained and thoroughly reliable. 
R. DUTTON’S SOLO BOYS. 
Specially experienced in Sacred Music. 
ME DUTTON’S SOLO BOYS. 
Excellent testimonials from all parts. 
Address, 19, Alpha Road, New Cross, S.E. 
BOYS.—MR. CHARLES RADBURN 
trained SOLO and LEADING BOYS for per- 


also for Festivals, Concerts, &c., at 
testimonials. Address, 


\HOIR 


provides well 


reasonable terms. Church references and 
83, Sistova Road, Balham, S.W 


CONCE RT AGENTS. 


| METHVEN, SIMPSON AND CO., 











83, Princes Street, edi linburgh, and 122, Nethergate, Dundee. 
| MR. JOSEF CANTOR’S 
» ~ ”? 
| “GEMS OF THE OPERAS 
| CONCERT COMPANY. 
| ee : 
| All communications, Church Street, Liverpool. 
Telegrams—‘ Cantor, Liverpool.” 
ARP LESSONS.—MISS EMILY DIXON, 
| ex-Scholar of the Royal College of Music, and Pup nilof Mr. oka 
| Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 





ARPIST and PIANIST.—MISS GWYNE TH 
JAMES (Royal Academy of Music), Brot ze Medal, 1858; 
Silver Medal, 188g; Certificate of Merit, and pt pil of Jo »hn 
Thomas, Esq., Harpist to Her Majesty the Queen. For Concerts, At 
| Homes, Lessons, &c., address, Sunnys Allenby Road, Boreal 
Hill, S.E. 
WM R. W. C. AIN LEY, Mus. ‘Bac. Cantab. (1884), 
| VE teaches HARMONY, COUNTERPOINT, &c., by Corres- 


Terms moderate. New House, Mirfield, Yorkshire. 


| ] R. ALLISON instructed by 
{ who passed the following EXAMINATIONS :- 


pondence. 


Post Candidates 
MUS. DOC., 








) OXON., 1880, 1882, 1885, 1890; MUS. D., DUBLIN, 1554, 1887, and 1890; 
| MUS. 2 AC., Dublin, June ‘and Dec *mber, 18389; Mu ; Bac. , Oxon.; 
Mus. Bac., Cantab. ; rst Mus. Bac., Durham, 1490; L.Mus., London, 
it8ar; LARAM., 1651; N.SPM. AC. F:€.0.: RK A.M. and 
R.C.M. Senior Local, 1SgI. THREE HUNDRED and NINETY Cer- 
tificates, ‘ Diplomas,” and Degrees have been gained by Dr AtLison’s 


Pupils at Musical Examinations, and they won SIX GOLD MEDALS. 
| Harmony, Counterpoint, Orchestration, and Revision of Composi- 
tions, by Post, to Co rresponde nts = where. Personal instruction in 


Singing, _ Organ, and P ianoforte . Nelso mn Street, Mane hester. 
| pins rates em 
M&.J « PEREY B A KER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 


Lessons in Pianoforte or 1 heory at own ‘or pupil's residence , or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. id 
M* R. GEORGE J. BENNETT is prepared to 
4 receive PU PIL ‘S in HARMONY, cou NTERPOINT, &c. 
| 3 Oe, 3, Berners St. Ww. 
| \ R. T. HEMMINGS, Mus. — Ree 

4 L.Mus., T.C.L., prepares Candidates for ARTS and MU SICAL 
| EXAMINATIONS by Post. Stoke-on-Trent. 
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h Medals and three Certificates), receives PUPILS for PIANO- 
FORTE, SINGING, VIOLIN, and HARMONY. Lessons given at 
own or pupil's residence; Schools attended, Miss Fricker also accepts 
engagements for Concerts and At Homes. Address, 43, St. Julian’s 
Road, Kilburn, N.W.; or, during vacation, 34, Walter Road, Swansea. 


| R. HOCH’S CONSERVA lOTRE for all branches 

of Music, in Frankfort-on-the- -Mi vine The Winter Term com- 
mences September 1 (the special « nination for the Classes of Frau 
inn, end of September), Sister Professor Dr. Bernuarp 
Tuition is given by Frau Dr. Clara Schumann, Miss Mary 
Schumann, Miss Eugenie Schumann, Frau Florence Bassermann; 
and by Messrs. James Kwast, Lazarro Uzielli, James Meyer, Ernest 
Engesser, K. Beyer, A. Gluck (in Pianoforte); Mr. Henry Gelhaar (in 
Organ); Professor Hugo Heermann, Professor Naret-Konig, and Fritz 
Bassermann (in Violin and Viola); Professor Bernhard Cossmann 
(in Violoncello »); W. Se Itrecht (in Contra-Bass); M. Kretzschmar (in 
Flute); R. Mins (in Oboe) Mohler (in Clarinet); C. Prusse (in 
Horn): H. Wernhardt (in Trumpet); Dr. Gustave Gunz, Dr. Franz 
Krehl, Mrs. Constantin Schubart, and Henry |Herborn | (in Singing); 
Director Dr. Scholz and Messrs. J. Knorr and A. E (in Theory 
and Composition); E. Humperdinck ag age I spiel and Chorgesang), 
Dr. G. Veith (in German Literature); Mr. K. Hermanntin Decl: imation 











gidi 





and Mimics); Frl. del Lungo (in Italian tC angurge), The Fee for et 
Spe he Branch and necessary accessories is 360 marks; for the 
Finishing Classes sof the Pianoforte and Singing School, 450 marks per 
annum. Applications to be made to the Direction of Dr. Hoch's “Se 
servatoire. 


DPJ BARN 
Trinity College, , Senieene L..Mus., ‘TC.L.. 
Personally or by post in H ARMONY, COUNTE RPOINT, 
ORCHESTRATION, ACOU STICS, &c.; and prepares for Mu 
Examinations. Late st successes: F.C.O. and A.C O., JULY, 18 
IN TER. 


gives LESSONS 
FUGUE 
sical 


L.T.C.L., JULY, 1891; L.R.A.M. (COMPOSITION), 1891; 

ME Diath MUS. BAC., LONDON, 1890; Durham, rst Mus. Bac., 
1890; Prelim. Mus. Bac., Cambridge, 1590; Mus. Doc., 1891; Mus, 
Bac., 1891; Gold Medalist, Toronto; A. Mus., T.C.L., 1&1; Senior 
Local, R.A.M. and R.C.M., 1 heory and Pianoforte; A.R.C.M 
L. Mus., L.C.M., &. Upwards of TWO HUNDRED Diplom. is and 


career gained by Dr. Karn’s pupils at Musical Exams. and TWO 
GOLD MEDALS. MSS. revised for publication. Terms very 
moderate. Address, 70, Park Road, Haverstock Hill, London, N.W. 
[*: ORLANDO A. MANSFIELD, Mus. Doc., 
T.C.T., F.C.0.,. L.Mus. T.C.L. and L.C.M., Torquay, PRE- 
PARES C: ANDIDAT ES, by Correspond lence, for all Mt isical Exams 
Over 30 successes annuz illy. 
Ee F 23 ANK MERRICK (Mus. D., 
L.; L.R.A.M.) gives LESSONS in HARMONY, 
COUNTE RP INT, &c., by correspondence. Candidates prepared 
for Examinations. 7, Hughenden Road, Clifton, Bristol. 
* JOHN REYNOLDS, D. 
T.C.L., gives CORRESPONDENCE 





Dublin; L. Mus., 


Mus., Lond., 


td LESSONS 


in the cHE ORY of MUSIC (including Acoustics), 48, Highbury 
Grove, N. 
R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 


i 


Counterpoint, &c., 
ae se of Organists, 
S.W 


LESSONS. Harmony, 
Many successes at 
82, Rossiter Road, 


gives ORGAN and PIANOFORTE 
taught personally or by Post. 
and other Examinations. 


R. TAYLOR, Mus.D:, Oxon., F:C.0.,. b:Mus: 
(Author of “Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 
N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
by Correspondence. Late passes: Camb. Mus. Bac. Prelim., | 
189t-—First in rst Class and one in 2nd C lass Ashburn, Derbyshire. 
ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in H/ ARMONY, 
COUNTERPOINT,INSTRU MENTAT ION,CANON, and FUGUE 
by Corre spondence, and prepares ee for l niversity and other 
Musical Examinations. Latest successes—L.R.A.M., and A.C.O., Jan., 
1889; 1st Mus. Bac., Cz antab., May, 1889; ACO Jan, 1890; Final Mus. 


Bac., Cantab., May, 1890; Prelim. Mus. Bac. Fxam., Durham, 18go. 
Address, Address, Dr. | Ww Vareing, 76, 3ristol Road, Edgbaston, Birmingham. 


JOHN V W ARRINE R, Mus. B. (Trinity College, 
Dublin), L. Mus., T.C.L., &c., Organist and Director of the Choir, St. 
Matthew's, Denmz ark Hill, PREPARES CANDIDATES mostsuccess- 
fully for all MU SICAL EXAMINATIONS and the PROFESSION. 
Highly gratifying results during past year. De Crespigny Lodge, 
Denmark Hill, S.E. 
THE Author of WEBSTER’S GROUNDWORK 
OF MUSIC gives Lessons in THEORY or ELEMENTS of 
MUSIC by correspondence. Over 200 Candidates have passed the 
Royal Academy, Trinity College, or Society of Arts Examinations. 
‘Webster's method is logical and scientific.” — See Athen@um. 
August 18,1888, Address, C. A. Webster, 95, St. James’s Road, Brixton, 
London, S. W. 








REPARATORY SCHOOL of MU SIC, 114, Cam- 
bridge Street, Warwick Square, S.W. — Miss O'REILLY 
late Student, Royal College of Music) and Miss FEDARB, A.R.C.M., 


prepare STUDENTS in PIANO and THEORY for the Ro yal College | 
of Music. Fee per term £4 4s. Term begins October 1. Pre spectuses 
on application. 


ISS FLORENCE L. FRICKER, A.R.A.M. (five 


Mus. Bac., Cantab.; Mus. Doc., | 


ae | 


NV USICAL PROFESSION.— MR. W. pe y, 
g SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S. W., trains Youths as Musicians, especially ag 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison's course 
affords advantages not attainable at any London Academies. My, any 
past pupils are now holding Cathedral and important church appoint. 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


7° STUDENTS.—Mr. H. C. TONKING (by per. 

mission of the Vicar and Churchwardens) can give VIOL IN, 
and SINGING LESSONS in the Music 
Room of St. Lawrence ‘Je wry. Organ Pupils will have the advantage 
of practising upon the large three-manual organ at the Church, For 
terms, address, Mr. Tonking, Organist, St. Lawrence Jewry, by Guild. 





| 
| PIANO, HARMONY, 
| 








| hall, Gresham Street, E.C. 

] RESDEN.—ROYAL CONSERVATOIRE OF 

| MUSIC and for THEATRE.—New Cursus September 1. Ad. 

| missions also at other times. 45 Briinches of Tuition, 765 Pupils 
(1890-91), 87 Teachers, among whom Doering, Draeseke, Gructzmack er, 

| Krantz, Rappoldi, Scharfe, Fraulein Orgeni, Frau Otto Aly ’sleben, 


| Frau Rappoldi-Kahrer. For prospectus and list of Teachers, apply to 


Prof. Krantz, Director. 
SOUTH - EASTERN COLLEGE, Ramsgate.— 
President, the Dean of Canterbury; Head Master, Rev. E. H, 
ig kwitb, M.A. All Masters in Honours. Next term, September 1, 
| Special tems will be given to a few boys with good voices. ‘ 
REPARATION for DURHAM ARTS EXA\M, 
| for ist MUS. BAC. Apply, The Secretary, LONDON and 
Durham Correspondence Classes, Durham. 
*O INTENDING CANDIDATES for MUS. BAC, 
DEGREE, PREPARATION by Correspondence for MA- 
| TRICULATION, RESPONSIONS, and other Entrance Ex 
tions at Oxford, Cambridge, London, Durh< m, and Dublin 
may be based on success. Method os y ind il. Single sut 
if desired. Address, J. Charleston, B.A., Kenil th Hou 


IN R. FRANK FREWER (Organist, St. James 
‘ Garlick rig he, City) teaches the ORGAN, PIANOP ORTE, 
VIOLIN, &c. 6, W iImot Place, Rochester Road, Camden Road. N W. 
‘INGI ae A Gentleman, who has. stt 
Singing for some vears u inde *r both Italian and German 
wishes to obtain PUPILS, either at their own residences or 








idied 






ters, 


t his, 














Moderate fees. References. Address, A. M., care of 64, Baker Street, 
Portman a are, W. 
TE ae. RGANIST, St. John’s, Waterloo Road, 
2, will have VACANCIES, in September next, for two 
ARTICL E 'D PUPILS (resident and non-resident), i f tw 
|leaving for appointments. Thorough Church train 1g, 
Service; monthly Oratorios. Four-manual Organ. S; 
training. References to former pupils. H. D., §3, St. John’s Park, N 
N ORGANIST has a VACANCY for a gentle- 
4 manly YOUTH to train for the Musical Profession, Three- 
manual organ. Full choral services, choral societies . § 
Address, Cantab., Messrs. Novello and Co., 1, r 
SALT BURN.- “THE-SEA.—The ORGANIST 
. requires an ASSISTANT PUP * to train for the Professior 
Terms, &e ,of Mr, H. R. Woledge, F.C.O., Fairholme, Salt! vn 
the-Sea. 
"TONIC SOL-FA CLASSES OR ee 
CLASSES.—J. STANSFELD (late Student, R.A.M., and 


open to CONDUCT a ASSE $ as 
Bush, V 


RE ae IRE D, 


Member Tonic Sol-fa College) is 
above. Address, 104, Devonport Road, Shepherd's 

7TOUNG LADY (with good voice) 
by Professor of Music in the Country, to train aid? brin 5 out a 


aCONCERT VOCALIST — Present pupil has engagements through- 
Comfortable home. Terms reasonable. Address, M. N., 











out the vear. 
Messrs. Novello, Ewer and Co., 1, Be rners Street, W. 
SOPRANO, CONTRALTO, TENOR, and BASS 
s REQUIRED, for the American Church, Nice. Duties from 
pir 1 to June rt, Liberal salaries. Apply to Mr. Stedman, 
, Berners Street, W. 
LTO WANTED, for Barnabas, Kensington. 
£20. Services, twice eel Iso on Christmas Day, New 
Yea ur’s Eve, Good inst Confirmation, Dedication Festival; one 
weekly practice, occasi ul extra practice. Choral Service. Apply, 
by letter, F, ¢ a ne, Organist and Director of the Choir, 7, 





Naiheran Road West Kensington, W. 





American Church, 


*ENOR REQUIRED, for the 
Paris. Liberal salary, Duties commence September 6 Apply to 
Mr. Stedman, 12, Berners Street, 
TANTED, TENOR for Quartet work. Salary by 


\ 


\ Lodging, and Education for a Boy, 
Schoolmaster. Good Tr ble ve good ear; 
in country (surpliced) choir. Address, The Lady 
| We avering House, Maidstone. 


arrangement. Vicar, St. John’s, Richmond, Surrey. 
TANTED, a CHORISTERSHIP, with Board, 


son of National 
vears 
im, 


aged 10}, 
been nearly thre 
Margaret Marshi 


ice, 


Ser \ en 
Address, 





NGAGEMENT. | 


remuneration. 


LTO (22) desires RE- 
_ years in previous choir. Moderate 
Choir, 66, Southwark Bridge Road. 





ee ae a aa 





ease aad 





WV. 
r of St. Peter's, 

specially ag 
B1SOn’s course 


DE XM, 


lemies, Many 
hurch appoint. 
_— Should 


G (by. per. 
ive VIOL] IN, 
n the Music 
the adv antage 
Church, For 
wry, by Guild. 
IRE OF 
ember 31. Ad. 
1, 765 F 4 
iructzmact 


0 Alvsleb 
1ers, apply to 





msgate,— 
» Rev. E.H, 
eptember 17, 


. EXAM, 
NDON and 


US. BAC, 
ce for MA. 





James's, 
,OFORTE, 
Road. N.W. 

studied 

Aan master 4 
; or at his, 
iker Street, 





» Road, 








lV, New 


hurch, 
Apply to 


iry by 
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(ONTRALTO, leaving City Church, where she has | 


been Soloist and assisting the Surpliced Choir, seeks ENGAGE- | 


Good sight-reader. Large range of voice. First-class Certi- 
feate, Society of Arts. A. M.,, 8, Brownlow Street, Holborn. 


AOUNTER-TENOR, for Cathedral Church 


Part-Singing, highly recommended by Profe we Bridge, 
Cloisters, Westminster. T. R., 20, Little Russell Stree , Blooms u 


HOIRMASTER WANTED, for Chir in Clerk- 

enwell. Mixed Choir. Must reside ne Apply, by letter, 
stating salary ean which must be nodetane, to Chorister, 71, St. 
Mary Axe, LE. 


RGANIST WANTED, 
Church, Sevenoaks. Apply, 
references and qualifications, to the Rev. C. 
VV TANTED, immediately, for St. 
dral, Barbados, an ORGANIST and 
Salary, £150, and a fair prospect of pris 


MENT. 


or 
rhe 






for the Con; eregations ul 
stating salary expecte d, and Biv 
vankester, Sevenoaks. 





Michael’s Cathe- 
CHOIRMASTER. 


with fees, vate tuition. — 
























tions, with testimonials, to besent in forthwith to Righ t Rev. Bishop 
Mitchinson, Sibstone Rectory, Atherstone. A Tonic Sol faist preferred. 
EGENT’S PARK BAPTIST CHAPEL 
ORGANIST.—Dr. Habershon regrets that, owing to the large 
number of applications received, he is unable to send answers to any 
but selected candidates. 
RGANIST and CHOIRMASTER REQUIRED, 
at Trinity Sogge sregational Chapel, Brixton, Salary, £20. Apply, 
M., Maxton House, Loats Road, Clapham Park 
RG: ANIST and CHOIRMASTER WAN TE D, 
for Lauriston Place, U.P. Church, Edinburgh. Sz 
——. &c., to be lodged by t iw Mr 
ston Place, Edinburgh, fro m the conditions o 
may peg 1, 
WV JANTED, by Michaelmas, an ORG: \NIST and 
ee ee ve byterian Ct ch in st End. 
Christian man essential. Salary, not more eo ns to 
be made oy au Ss. P. 20, Basse hi 
RGANIST a CHOIRM ASTE R REOUIRE D, 
for the American Church, Nice. Duties from Octol ) 
Juner. Liber i satiee. Apply to Mr. Stedman, 12, Bern t 
\ JANTED, for a Wesleyan Chapel, a good 
ORGANIST and CHOIRMASTER. Will be expected to 
take full responsib ili ty of mt 1sical part of Services and Train 1 the Choir 
Two practice eekly if requir ed. A good oj ‘ Is fora 
first-class Teacher. Apply, by ‘letter only, stat i lire 
giving qualificatic ns and references, to Secretary, Re ed ford: Nelso 


Lancashire. 


RGANIST and CHOIRMASTER requires ne 
ENGAGEMENT. Good organ and te achit Good testim 
nials. ddress, H. Shepherd, A.T.C.L , Alton, Ha 


ng. 








ORs. ANIST and CHOIRMASI E R desires RE- 
ENGAGEMENT. Isa Fellow, College of Organists. Exce 
lent Choir-Trainer and accustomed toa iy lly choral servic Address 

C.0., Messrs. Novello, Ewe er and Co., 1, Berners Street, W. 
RGANIST and of Parish 


“CHOIR. ASTE R 








Church, with e Org , Choral Serv ires similar post 
or exchange). C unic ae Successful Ch r-trainer. Hi 
teferences. Moderate stipend, if scope for te <i, Clarion, Sh ell y’ 
38, Gracechurch Street, E.C. 


RGANISTS, CHOIRMASTERS, and SOLOISTS 
APPOINTMENTS should apply for forms to The 
Chancery Lane, W.C 


desiring 
Secretary, Diapason Musical Agency, 55, 


RGANIST, fifteen years’ experience, ten years at 






last church, desires RE-ENG AGEMENT. N. ork London 
preferred or suburbs near. Excellent testimonials and clerical refe- 
tences. Accustomed to large instruments and full services. Apply, 
Organist, Melford Villa, West Ham Park. 
RGANIST desires RE-ENGAGEMENT. Very 


successful in training Boys. Ex.-P. T. Excellent testimonials. 
T. Attewell, Salter Street, Hockley Heath, Birmingham. 


EASIDE DEPUTY.—ORGANIST, of twelve 
years’ good experience, will DEPUTISE at end of August for 
use of Rooms for two weeks. Uscd to full Choral Service. 24, St. 
Mark’s Crescent, Gloucester Road, N.W 
JOUNG LADY (Cert. Pianist. Honours) desires 


_ post as ORGANIST 
teaching (Organ and Piano) is obtainable. 
104, Marylebo ne Road, W 


RGANIST and CHOIRMASTER | 
_ desires ENGAGEMENT, in or near London. Excellent testi- 
monials. Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. 


in Country Church or Chapel, where 
Excellent references. H. B., 


(CAMBRIDGE Graduate in Music (late Musical | 
Scholar) desires APPOINTMENT as ORGANIST and | 
CHOIRMASTER. Anglican. Experienced. Good references. Near | 


Cambridge preferred. B. A., Bron y Graig, Llanddulas, N. Wales. 
ANTED, an ENGAGEMENT as MUSIC 
MISTRE <S in a SCHOOL. Good Pianist and Timeist. 
M. B., Boscombe House, Carlyle Road, Manor Park. 





| yy ASSISTANT. 
| f Pianist, and who 
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Vv USIC GOVERNESS.—ENGAGEMENT 
a WANTED, by experienced and we de 

(Certificated, Medalist), in a School i 
| Piano, Singing, Harmony, and Counte 
Ib, Hilllield Road, West Hampstead, N.W. 


a ee 2D, an ENGAGEMENT 

MUSIC TEACHER, in or near London. 
Piano, Organ, Singing, Harmony, and Theory. 
Norwood Koad, S.E. 








as 
Senior Honours, 
Apply, N., 


in a School 














YOUNG LADY seeks ENGAGEMENT in 
Public Day or High School as MUSIC GOVERNESS. Bronze 
nd Silver Medalist, R.A.M. ag. Could also teaca 
Rud iments of Harmony. A v Rd, Woolwich, S.E. 
| PY ANO TU NER W AN’ ‘ 1D D, sage abroad. Must 
be able to tone, reg action, &e. Of good 
appeara and pay 3S e. State a : ts, 
where l. ag re $5, care a C. 
Adverti t Contractor 






























"how dee of eae to a 

erica ing Must sectable, 

C. P., Me _ Nov ello, Ex ae rs Street, Ww. 
*UNER WANTE D, a large Scotch house 
Must be thoroughly acq uaint th n yn of Amer 

oO r 1 , opy te me and st 

salary J Micro,” Novello, Ewer & Co., 1, Berners St., W 

To ¥ PIANOFORTE TUNE gl ANTE D, for 
Co Hous y i TUNER; I ne rican 

Organs pr ee es \ Il re 

last employed, to Forte-1 I 

Street, W. 

\ TANTED, Young Man é nd 

REPAIRER, with joni wled n 

Organs. e age, salary expected, Xc. ert t Ha 

Re Id. 

\ TAN rE D, q dshag Thoroug ghily competent. 
Apt ie itchi ’s, Clarence Place, Newport, Mon. 
Piste CLASS TUNE mR; &c., seeks permanent 

SITU ne Sao with good salary. Highest references. H.W 
Mi . No 1 Ewe ran I rners Street, W 

2S a aie ~ ‘TUNER. —SITU ATION 

WANTED, as SECOND TUNER ight-r 
play Piano, Organ, Violi Z aS Tra ‘ 
Can be well recommend re er and 
Co., 1, Berners Street, W. 

YIANOFORTE TUNER (good) desires SITUA- 

TION, South Coast preferred. |! ledge of American Or 
Had first clas out-door ¢ : ials. Ag ‘ 
Steady. Address, Trichord, ca ; Murray Street, N. 
PIANOFORTE TUNER (21) desires Whole or 
Part ENGAGEMENT. Scale, Novello & Co.,1, Berners St, W. 
JIANOFORTE TUNER requires RE-ENGAGE- 


MENT. Outdoors. Address, M. M., 351, Goswell Road, F.C. 





Pp}: ANO bes YER and REPAIRER, also American 
Orgar i Harmoniums, seeks RE-ENGAGEMENT. Divide 

time Lon “ti Tur ner, 77, C nd Road, Highgate Road, N.W. 
REGUL ATOR and TUNER, dis- 


d1 pease OR t E 


n Am rican Organ and Harmo 
en neces. Permanency only 
wer ar a Co., , Berner rs Street, W. 


/ Wo INTL E MANLY pec requires SITU ATION 
4 TUNER. Thoroughly un American Org xe. 
Excel ihe ent re fere! neces. F. Se xon, Pi Saloons, Barn me 


W REGULATOR and REPAUREE 
Harmoniums and American Org L. H., 

YOUNTER | 
ferred. Mus 


permanent situation. 
Novello, Ewer and Co., 


7OUNG MAN (20) sik SITU ATION in pan 











With a knowledg of 
17, Pellant Road, 





Lady pre- 
and re is ble. Good and 
sto, to Foste; Messr 


















WAREHOUSE. Can play Piano and Organ fair 
Willing to make himself genera iseful. Salary not so n in 
object as to gain experience. Musicus, care of Mr. R. A. Hyde, Prof 


Worcester. 


WANTED, in MUSIC BUSI. 


of Music, Dudley, 


y~¥ NGAGEMENT 


s+ NESS by Fell. Coll. Org. Honours in Harmony and Coun 
point, Trinity College, London. Address, Musicus, Statford Vi 
Selwyn Road, Plaistow, esc xX. 


Must be a_ good 

one thoroughly understands the Sheet 
Music and Small Goods Department. permanent situation to 
steady and energetic man. Apply, by letter, stating age, references, 






| required, and photo, to W. Saville and Co. 5 Tottenham, Middlesex. 


454 THE MUSICAL TIMES.—Avucusr 1, 1891. 


YOUNG LADY desires ENGAGEMENT in NEW Two-manual ORGAN, i in n pitch p pine case, case, 
MUSIC ESTABLISHMENT. Had insight in business. Good for immediate SALE or HIRE. 6 stops on great, 4 on swell, 
pianist and sight-reader. Netta, Elm Villa, Chestnut Walk, Worcester. | 1 on pedals, and 4 couplers ; goes es to great. Other 
= ee : Seater Ay >, | two-manual Organs on hand, larger and smaller ull specificatio 
V JAN PED, by a Lady, RE-ENGAGEMENT in &e., from Henry Speechly_ and Sons, St. Mark's Road, Dalston, ) N. E, 
MUSIC BUSINESS. Thoroughly experienced in sale of — : 











Pianos. Small goods and sheet music. Good Pianist and Reader at RGAN, in St. Paul’ Ss Church, Blackburn. Two 

sight. Excellent references. E.N., Messrs. Novello, Ewer and Co., manuals, 25 stops. For particulars, apply, W. R., 90, Barton 

1, Berners Street, W. oes : Terrace, Deepdc ile, Preston, 

\ KJANTED, SITUATION as MUSIC SALES- INE TWO.- MANUAL. ‘ORGAN (23 stops), om. 
MAN. Well upin Catalogues, and thoroughly understands paratively new. Case design made to suit any church, 


small goods department. Good sight-reader, and can Tune if required 10. mT IRC AN : rebis 
and can show off Instruments well. Apply, C. R., Novello, Ewer and | Pik Yr ny here gag RCH ORGAN (12 stops). Entirely new, 
2S; 5 See Se ___ | W. E. Richardson, Builder to Her Majesty, ‘Central Organ Works," 


; JO- Hulme, Manchester. 


W: ANTE Ds PARTNERSHIP ina good PIA ee ater etn ee. 
FORTE BUSINE SS. L. Z., Messrs. Novello, Ewer and Co. WO CHURCH ORGANS for SALE. . Bargains, 
0 ORGAN BUILDERS.—ForSALE.anORGAN Open Diapason and Bourdon on Pedals, 16 and 17 stops. Ex. 
7 BUILDING and TUNING BUSINESS (old established) in a | °¢Hent tone and in good condition. Ingram, E “den Grove, Holloway, ¥, 
Cathedral City. Good will, £300; stock and fixtures at valuation. af 
Address, C. H., Messrs. conte & wer and Co., 1, Berners Street, W. VERY fine ORG: AN, with three manuals and forty 
ae stops, will shortly be re ady for sale. Full particulars, post-free, 
T° be DISPOSED OF , aMU SIC BUSINESS in | W.W hite, Grantham. 
the Midlands. Pianos, Organs, Small Goods, Sheet Music. sic thies ak tater i has . i PS RGal ni 
Hiring and Tuning Connection. Fixtures and goodwill | moderate. OWERFUL AMERICAN ORGAN. | List price, 


Stock optional. Address, Z.'T., Novello, Ewer and Co., 1, Berners | *, 10; accept £75. Full particulars on application. Perfect con- 
Street, W. | dition. Rev. Postlethwaite, Wem, Salop. 

| 
| 
| 


- — — - | 
Fes SALE, FIFTY SHARES in the LONDON RGAN PEDALS to PIANOS. -New method of of 
MUSIC PUBLISHING COMPANY, Limited. Vendor holds Attachment by TUBULAR PNEUMATIC. This action sur. 
500 Shares. Dividend paid has been ro per cent. per annum ever since ! passes all mechanical actions for prompt and Organ-like Touch. It is 
fou nd ition in ISS. Addre ss, H., Woodlands, Isleworth. less expensive, easier to attach, and does not injure the most delicate 
ae —— ~ | Pianoforte. Prospectus, with full description and price lists, on appli- 


M U SIC. AL, IN STRUMENT BUSINESS. Price cation to Norman Bros. and Beard, Organ Works, Norwich, 

















£20 








of fixtures only. Stock optional. Retiring. Suit anyone who z Be ecaaaras 
can teach and play. Old established. M., 63, Burdett Road, Bow, E. ORGANISTS. 
IRENTWOOD, Essex.—STATIONERY, FANCY 
REPOSITORY, NEWS AGENCY, and PIANOFORTE RUMMENS’ CELEBRATED 


BUSINESS be SOLD, known as The Libra High Street ( . 
ite Pe ory Office). ‘oa ge fi praia he ao ee ae ns ORGAN PEDAL ATTACHMENT 
Secure and profitable tr: ide (amounting to £120 per month). Incoming 


* lidados stock, fixtures, &c. Rent £60, on long FOR PIANOFORTES. 














about £500, 1 
oe as Apply ee ee EQUAL TO ORGAN PRACTICE. 
| O be aa | ), FEACHING CONNEC . ION, | Testimonials from all the chief Organists of the day. 


within one hour's journey from London. Income, 


Couk a be largely extended by first-cl man. Sai | Write for particulars.—H. J. RuMMENS, 47, Church Street, Brixton. 











1s for disposal. Price £400 cash. Musicus, 85, Brixt nRd.,S. bel =, ‘TS ves . - : 
ere “POWER” ORGAN WORKS. — Specifications 
TEW ORGAN ST ‘U DIO, with Three-manual | Rebuilding, Repairs, Voicing and Tuning by experienced 
4 PIPE ORGAN blown by water. Terms for Practice, 1s. per | Artists. Pipes and Fittings. Second-hand Organs and Materials, 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. | T. R. Willis ( (from Minories) 45, Leman Street, London, E. 
RGAN PRACTICE (near City), 1s. per hour, D’ALMAINE’S 
upon a complete instrument— three manuals and independent C.O. oe 
pedals, &c., blown by engine. Willis (from Minories), 45, Leman St., E. + 
oe lilies | PIANOS AND ORGANS ( 
O RGAN PRACTICE.—One Shilling per Hour, on : i . 
the most complete three-m nual instrument. Blennerhasset's For quality of tone and workmanship are not to be surpassed. A 
Studio, 1a, Vernon Street, King’s Cross Road. Write for Professional Price List. 
RGAN for SALE.—To be SOL D at once. T. D’AcMarNe and - or soar yprs Pavement, London, E.C. r 
istablished 102 years. by 


Three manuals and pedals. Great Organ contains: open diap. er 7 en 
stop diap., harmonic flute, Princip al, mixture, and tru mpet. Swell x a 
contains : double diap., horn diap., Lie blich gedackt, gemshorn, mixture, JAMES CONACHER AND SONS, pr 
cornopean, clarion. Choir contains: dolcian, Lie ‘b lich gedackt, wald 
flute, clarinet. Pedals contain: bourdon and violone, both 16 feet. ORGAN BUILDERS 
Souplers, swell to great, ch. to pedals, great to pedi ils, and swell to i 
pedals. The pedals are of full compass. The organ has been made BATH BUILDINGS, HUDDERSFIELD. Li 
only ten ye Satisfactory reason for disposal. Apply, Organist, ae Sy) 
Oliver Villa, Scarborough. Gold Medal awarded, Bradford Technical School Exhibition, 1882. je 


WO-MANUAL ORGAN, by Ronsoy, St. Martin’s Specifications and Estimates free of charge, \ 
Lane. Actions new throughout. 23 stops, 2 CC reeds. Must | 

sold at once. Room athe d. E. Whomes, Bexley Heath, Ke = ~~ NICHOLSON AND CO., R 

ce 

ris : . wee a r ? " > . ~ o . 

I O be SOLD. ORGAN, 3 manuals, 32 stops; ORGAN BUILDERS, 


2 manuals, 25 stops; 2 manuals, 12 stops. W.E. Richardson, 














Organ Builder, Hulme, Manchester. PALACE YARD, WORCESTER. 
HURCH ORGAN FOR SALE. ‘Two manuals, eae ie 
; stops, full compass pedals, grand tone, handsome pitch pine i ; 
case. ri uite new. Bargain. Apply, Bezant, Leamington. mt ein and Estimates sent free. 
HURCH ORGAN for SALE (new). Price £210. |} THE OLD FIRM. —~ G 


Great: open, 56; stpd. and Clarabella, 56; violin diap., 44; 
principal, 56; flute, 44: fifteenth, 56; mixture, 112; clarinet, 44; swell, T U 
open stpd. bass, 56; Lieblich gedackt, 56; vox angelica, 44: gemshorn, P CON ACHER & CO 
56, fifteenth, 56; cornopean, 56; hautboy, 44; tremulant ; bourdon, 30; ° *9 
great to pedals, swell to pedals, swell to great, swell octave, swell to 


great sub- octave; three compositions to great, tubular pneumatic to Organ Builders, 


pedals. Pitch pine case. Illuminated front. Pipes of good plain 
metal. The above Organ highly approved by Dr. Turpin. W. Samuel, 
Abbey Works, Siameres Road, Dalston. S P R I N G W\ O O D W O R K S, \ 
IC AN — Tw © ale adals gE Ss Ss 
RGAN.—Two manuals and pedals, 15 stops, HUDDERSFIELD. fs 














16-foot pedal, open diapason. Handsome case, decorated front 
pipes. Perfect condition. Ingram, Raneleigh Street, Hereford. TWO GOLD MEDALS. C 
RGAN for SALE (new).—A full compass two- eR ] 
manual and pedal Organ. ‘College of Organist rules.” YDRAULIC ENGINES for Organ Blowing. 
Finished immediately to suit any position. Price and particulars, Blennerhasset’s Patent ‘Perfect’ Prize Meda! Engines are : 





apply T. and H. W. Hewins, Organ Builders, Stratford-on-Avon. the best. 1B, Vernon Street, King's Cross Road, London, W.C. 
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Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 


ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
yand 16, Mortimer Street, London, W. . 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
85; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
alltimes, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 

OR SALE.—The HARMONIUM in Holy Trinity 

Church, White Cross, Hereford. Condition equal to new. 

Organ to be erected in August. Particulars, apply, Rev. James 
Oakeley, White Cross Road, Hereford. 


HART AND SON, 
28, WARDOUR STREET, LONDON, W., 


DEALERS IN ITALIAN INSTRUMENTS, 
MANUFACTURERS OF GUARANTEED 


ENGLISH-MADE VIOLINS, 
Prices: 
IMPORTERS OF FINEST QU 


Best * Testep” Strings always in Stock. 





I2 gs., 15 gS., 20 gS., 25 gS. 
JA 


LITY ITALIAN STRINGS. 





Violin, Viola, and Violoncello Bows. 
MANDOLINES, GUITARS. | 
VIOLIN MUSIC AND METHODS. 
Cases of all kinds. | 


Liberal Terms to Profession. Lists on application. 


- ~e + . = = | 
N SALE.—A Jaconus Strainer VIOLIN (1655), 
in fine preservation and grand tone. Price 60 guineas. TT. Tarr, 

Practical Violin Maker, 33, Orchard Street, Sheffield. 


Y re i) y TO } 
WOLFF VIOLINS | 
Are the best MODERN MADE VIOLINS. Highly recommended | 
by Sefior Sarasate, Sivori, Prof. Gompertz (Royal Academy of Music), | 
Signor Papini, &c. Price lists and copies of testimenials free of the | 
principal Musicsellers, or, | 
W. KONIGSBERG & CO., { 
I AND 2, CHISWELL STREET, LONDON, E.C. 
Largest stock of Violins, Violoncellos, Double Basses, Strings, genuine | 
Spanish Guitars, Italian Mandolines, &c. New illustrated price list | 
just out. 
IOLINS, TENORS, and VIOLONCELLOS, 
OLD ITALIAN, of the most eminent makers. The “UN- 
RIVALLED ” Italian, real Roman Strings for Violin, Tenor, Violon- 
cello, and Double Bass)s MANDOLINES by Vinaccia and other 
Neapolitan Makers. Plectrums and Strings. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 


VIOLINS AND CELLOS. 


COLLIN MEZIN’S (or Paris), 

GOLD and SILVER MEDALS at the EXHIBITIONS of PARIS, 
1878; PARIS, 1879: PARIS, 1889, 
ACADEMICAL PALMS (Fine Arts), 

Used by the greatest Artists and considered by Masters the modern 
Stradivarius. 


GEORGE WITHERS AND CO., 
51, ST. MARTIN’S LANE, LONDON, W.C. 
Sole Agents for United Kingdom. 

VIOLONCELLO, by BENJAMIN BANkKs (guaranteed). 

Rare and perfect specimen. Very handsome, and fine powerful 

tone, with English case. Apply, B. C. H., Messrs, Novello, EL wer and 
Co., 1, Berners Street, W. 

IANOS.—A German Firm offer a large discount 

: to Pianoforte Dealers and Professors of Music introducing their 

Pianos. Specially favourable terms to Schools, Teachers, and Philan- 





| 














thropic Institutions. Address, Herrn Peschke, Weidenweg, 23, Berlin, O. 


|THE KAPS PIANOFORTES 


(GRAND anp UPRIGHT) 
MANUFACTURED BY ERNEST KAPS, Drespen. 
By special appointment, Maker to the Royal Court of Saxony. 
Medals at all the principal International Exhibitions. 
C. E. FLAVELL, 
35, MADDOX STREET, HANOVER SQUARE, LONDON, W. 
PRIZES ror FESTIVAL HYMN TUNES. 


THREE PRIZES of £3 EACH (Manchester Sunday School 
Union). ‘ 








MPORTANT TO MUSICSELLERS.—Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WILLIAMs, 19, Paternoster Row, E.C. 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


CCURATE METRONOMES, s., _ Post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17th edition, 6d.each. D. Scholefield, Trinity Street, Huddersfield. 


M S EXAMINED and REVISED; Copying and 
a «J+ Transpositions on very reasonable terms. G. Minns, 
Ely, Cambs. 


\ JANTED, MENDELSSOHN’S AUTOGRAPH. 

Ten Shillings will be paid for the above. Apply, Rogers and 
Priestley, Music Warehouse, Colmore Row, Birmingham. _ ees 
OUNG LADY PIANIST desiring introductions 


in public as Soloist and Accompanist, can meet wit 


ith 


exc p- 
tional advantages and comfortable home with musicians. Highest 
references. Address, W. A. W., 90, Caledonian Road, Leeds. 





RCHESTRA of Glasgow Choral and Orchestra 
Concerts to be increased. Conductor, Mr. August M 
ADDITIONAL STRINGS WANTED for next Se 
7, 1891, till January 30, 1892. ications 






5 Applica 
Wallace, Acting Secretary, Choral Union, 53, 
Glasgow. 
Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 4s. ; 
in stiff paper, 3s. net. 
COMPLETE COURSE of WRIST and FINGER 
GYMNASTICS for STUDENTS of the PIANOFORTE, 
VIOLIN, ORGAN, and other instruments. By A. LErrLer AkNIM, 
author of “ Health Maps.” 
Twenty minutes’ daily practice of these exercises will reduce by two- 
thirds the usual necessary hours of mechanical practice. In a ion 





| to which the passive exercises assist in the cultivation of a refined and 


delicate touch. 

Sir Chas. Hallé says: “. ... Ihave no hesitation in saying that I 
think it most exhaustive and useful.” 

Mr. Arthur O'Leary says: “‘. .. . I am confident the exercises you 
recommend are likely to have the best results.” 

Signor Papini says:“.... Invaluable to anyone studying the 
violin or any other instrument requiring flexibility of the fingers.” 

Post-free from the AUTHOR, 2, Hinde Street, W. 

Just Published. 


SIX PIECES 
FOR THE 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
ROSALIND F. ELLICOTT. 
(No. 23. Novello, Ewer and Co.’s Albums for Violin and Pianoforte.) 
Price Two Shillings and Sixpence. 
ConreENTS. 


No.1. Prelude. No.4. Ballade. 
» 2 Polonaise. » 5. Gavotte. 
3. Aria. » 6. Romance. 


” 
London and New York: Novetio, Ewer and Co. 
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TRINITY COLLEGE LOND 


For Musica Epucation AND EXAMINATION.—INST 


PRESIDENT. 
The Right Hon. LORD ST. LEVAN, P.C. 
VICE-PRESIDENTS. 

The Right Hon. the Eart or ABERDEEN, LL.D. 
Professor J. F. Bripncr, Mus.D. 
Josepu Barney, sq. 
if R. Bripson, F.R.A.S. 
Sir GeorGE BapEN Pows 1, K.C.M.G., M.P. 
EpMuND Boutnots, Es M.A., M.P. 
Sir THomMAS CHAMBERS, 0 C. 





The Right Hon. Lorp Ranpo_ry CHURCHILL, M. 


The Hon. Bernarp CoLertipGe, M.P. 

The Hon. GeorGe Curzon, M. P, 

Josepu S. Gaprier, Esq. 

J. T. AGG-Garpner, Esq. 

Col. E. Stock Hit, C.B., M.P. 

Sir Witiiam H. Houctpswortn, Bart., M.P. 
Morton Latuam, Esq., M.A., Mus.B. 

H. L. W. Lawson, Esq., M.P. 

WALTER MACFARREN, FE ag 

The Right Hon. Sir W. . Marriott, Q.C., M.P. 
Davip NasmMitH, Esc "OC. sk 2B 

The Right Hon. Wiser OUNT NEWARK. M.P. 
Sir Srarrorp NortuHcore, Bart., C.B., M.P. 
G. A. Osporne, Esq. 

Sir RicHarp H. PaGet, Bart., M.P. 


ON. 


. 1872. 


Pi 


The Right Hon. Sir Lyon PLayratr, K.C.B., M.P. 


Sir Epwarp Reep, M.P. 
Sir Ricuarp E. Werster, Q.C., M.P. 
Lieut.-Col. S. W. WILKINSON. 


Warden: The Rev. H. G. Bonavia Hunt, Mus.D., F.R. 


Director of Examinations : F P roe ssor Jas. Hicas, Mus. 


At the Thirty-sixth Half-Yez arly I 
Ca vid: utes have qualified for admis 

LIcENTIATES IN Music.—Charles Ewart Gravely, Cordeli 
Grylls, Albert Ham, Mus.B., Charles Healy, Alfred Storr. 

ASSOCIATES IN Mustc.—Matthew W m Brunt, John 
Kate Florence Day, Kate Fairbridge, Ellen Hare, Eleano 
Joughin, James Kidson, John Sebastian Matthews, Mary I 
Katherine Swain, Annie Tomlinson. 








PRELIMINARY Diviston—AssoctiaATE IN) Music.—Charles 





Gauntlett, Henry Hobson, Alfred Edmund Philip Hughe 


George Radley, Charlotte M: ary Simpson. 
FURTHER Arts CERTIE Cieenelieaate Ewart Gravely. 


S:E. 
B. 


sher Examinations the following 
on to thei ir respective grades :— 


a Addison 


Bunney, 
r Fenton 
-attinson, 


Trevor 
s, Walter 


MATRICULATION CERTIFICATES.—Pass : Archibald Charles Brown, 


Matthew William Brunt, Amy Brown Councell, Lily Hulme, 
enton Joughin, Alice Mary Newman, William Henry Kendk 
Louisa Woolger, Marion Woodward. 





e, Emma 


Honours. — Jessimina Hermine Brock, Joseph Haslam, Annie 


Hamilton Morton. 

\ssoctaATE-Pranists.—Arthur Henry Baker, Bertha 
Edith Mary Browning, Amy Grundo * io a Elizabeth Kin 
Susan Longley, Mary “Elizabeth pod Marian Reynolds, 











Jennie F. L. Straughan, Grace Helen Wood, James ; Herbert Y ates, 


CeRTIFICATED Pianists.—Ada Austin, Walter Baxter 


Brookes, 


Margaret Ruth Broun, Helen Maud Christie, Elizabeth Agnes 


Clements, May Congdon, Florence Mary Davey, Charles 
Deacon, Ellinor Mary Dobson, Clara Eliza Ann Duncan, Bess 


E dmu nd 
sie Annie 


k:Imer- Cole, Aurora Elizabeth Foster, Helen Fredericks, Clara Isabel 
Goodlitfe, Ellen Hare, A.T.C.L., Gertrude Mary Mitchell, Charlotte 





Mary Neighbour, Alice J. Norton, Ar 





Burke O'Male 


y, Mary 


Frances Pamplin, Louisa Crew Parsons, Violet Pellew, Mz bel Mary 


Plater, Minnie Rodgers, Julia Elsie Scott, ‘Thomas Tayl 


h nirsaa Ida Thompson, Mary Esther Thomson, Alice Mau 


or, Kate 
d Verey, 


‘atherine Warmington, Adeline Frances Webber, Fanny Sarah 


W illiams, Kate Ellen Wood, Fanny Maitland Wright. 
ASSOCIATE-VocaLIsT.—Mary Ann Bates. 
CerTiFICcATED Vocatist.—Adrienne Galway Rich. 
OrGaAn-AssociaTE.—Adelaide Jane Andrews, 
CERTIFICATED ORGANISTS.—Ettie Jones, Joseph Smith. 
AssociaATE-VIOLINISTS.— Caroline Mary Hazell,! Robert 
Jackson, 
CERTIFICATED VIOLINIST.— Minnie Glover Iggulden. 
AssociaTe-HaArpist.—Elenora Rhoda V. Barfoot. 


| 
Harold | 


HARMony CERTIFICATES.—/uss: Minnie Louisa Born, Frederick 


Ernest Claasen, Arthur Ernest Jones, Eleanor Ruth 
{lonours: Edward Barnes, Alice Gertrude Carr, Joseph Hasl: 


Sullivan. 
im. 


COUNTERPOINT CERTIVICATES.—Joseph Haslam, Arthur Ernest 


Jones. 


CHorR Tratninc Certiricates. — Honours: Walter Attersoll, 


I:dward Barnes, Thomas Ramsbottom. 


Total number of Entries, 172. Total number of passes, ror. 


EXAMINERS.—G. E, Bambridge, L.T.C.L.; John Francis 
Henry R. Bird; Frederick Corder; A. E. Drinkwater, M.A.; 
Foster, L.T CI C. King Hall; Prof. James Higgs, 
E dward J. nbkion, Mus.D.; Rev. H. G. Bonavia Hunt, Mu 
Warwick Jordan, Mus.D.; ‘Haydn Keeton, Mus.D.; EK. Le 


Mus.D.; C. E. “7x7 Semple, B.A., M.D.; T. A. Wallw 
Edwin W illing, L.T.C.I 
By ordai r of the Ac 3 e r7¥% Board, 
SHELLEY FISHER, Sec 
Mandeville Place, Manchester Squa ire, Wi 


Barnett ; 
Myles b. 
Mus.B.; 


BDie. | 








y . 
BROADWOOD PIANOS 
Complete IRON FRAMES; 
All modern IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile ; 
DURABILIT Y—Unrivalled, 


Jol in Broadwood & Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 
BY SPECIAL APPOINTMENT TO 
HER MAJESTY THE QUEEN 
THEIR ROYAL HIGHNESSES THE PRINCE 

AND PRINCESS OF WALES 

HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 
AND THE REST OF THE ROYAL FAMILY, 


Gold Medals and various Honours. 


Names ot a few of the GREAT MUSICIANS and EXECUTANTS 


who have used and preferred their Pianos :— 


BEETHOVEN HAYDN R. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN — LISZT VON BULOW 
DVORAK HELLER DE PACHMANN 
CRAMER HENSELT HALLE 
BENNETT Mpme. SCHUMANN SULLIVAN 


Price Lists and Illustrations on application, 
33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


THE 


CATHEDRAL 
PRAYER BOOK 


BEING THE 
BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 
TOGETHER WITH THE 
CANTICLES AND PSALTER 
POINTED FOR CHANTING 


EDITED BY 


SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
(Professor of Music in the University of Oxford) 


AND 


| Tue Rev.W.RUSSELL, M.A., Mus.Bac.,Oxon. 


»ckwood; | 
Guido Papini; C. W. Pe arce, ap Prof. Gordon Saunders, | 
orth; C. | 


retary. 


(Succentor of St. Paul’s Cathedral). 


(For further particulars see page 510.) 


London and New York: Novet_o, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
AUGUST 1, 1891. 








THE LONDON MUSICAL SEASON. 


MusicaL activity during the past season has dis- 
played itself in various ways, some of which may be 
considered as exhibiting progress, while others tend 
to show that the belief in the safety of old paths has 
yet many adherents in the artistic world. It would 
be difficult to say whether there is reason for congratu- 
lation in the work which has been accomplished, as 
far as it has any bearing upon the advance of art. 
The effect of all the labour that has been done 
cannot be fully estimated at present, but it may be 
safely said that if the past year has not been prolific 


of things new, it has not been barren in extending | 
In this latter | 
respect the condition of music in London has not | 


and solidifying the love for things old. 


been retrogressive, for it is out of the knowledge of 
the productions of those who have assisted in framing 
the present condition of musical culture that a fair 
estimate can be formed of the value of the work done 
by our living musicians. ‘The educational musical 
institutions—the Royal Academy, the Royal College, 
the Guildhall School of Music, and the various 
“Conservatoires” in the suburbs— have all been 
doing good, not only in training students, but also in 
extending the advantages of musical culture among 
those who do not in every case intend to follow music 
as a profession, but who desire to carry its humanising 
effects into their own households. The Royal Academy 
and the Royal College are each fortunate in the 
Principals who preside ever their establishments. 
Dr. Mackenzie received a great part of his musical 
training in the Royal Academy, and has made 
himself extremely popular and respected by his 


endeavours to promote the well-being of the students | 


under his charge. He has surrounded himsclf with 
a strong phalanx of professors, many of whom are as 
earnest in their labours for the general good of the 
Institution as the Principal himself, and all are 
seemingly anxious that the Institution, whose courses 
they help to guide, shall “flourish root and branch 
for ever.” 

The Royal College of Music, with Sir George Grove 
at the head, is accomplishing good, steady, and honest 


work, biding the time when the completion of the | 


new buildings shall spur it to stillgreater exertions in 
the future. The harmonious principles which govern 
the two bodies is shown in the labours of the asso- 


ciated board, under whose auspices a series of prac- | 


tical examinations in music are carried on all over the 
country. The result of this step will doubtless be to 
make the study of music more serious in_ places 
within touch, if not wholly within the complete grasp, 
of the bodies under whose charge the examinations are 
conducted, as well as to give a cachet to those whose 
studies have been solidly conducted. 

The students of the Koyal Academy gave a notable 
performance of Gounod’s ** Mock Doctor” at the 
Avenue Theatre, with conspicuous success, more 
than one of the exponents of the parts displaying 
histrionic talent of no mean order. ‘The several 
Concerts given during the season by the students of 
the Royal Academy and of the Royal College offer 
the highest hopes for the future career of the pupils of 
each institution. Not the least interesting feature 1s 


found in the operatic class at the former Institution, 
which is now under the experienced direction of Mr. 
G.H.Betjemann. The performance of selections from 





the “Water Carrier” of Cherubini, the “ Faust” of 
Gounod, the “ Aida” of Verdi, and the ‘ Fidelio” 
of Beethoven was a remarkable proof of the value of 
| the teaching and great interest in the work taken by 
| the students who intend to devote themselves to the 
(dramatic side of music. ‘The awards of bronze and 
|silver medals, for their exertions in this direction, 
were highly appreciated. 

The Society of Arts, who were the pioneers ct 
| musical examinations, and who still grant certificate 
|to candidates of moderate pretensions, have entere 
farther into the spirit which encourages well directed 
efforts, by awarding to those who obtain full marl 
in their practical examinations their bronze medal 
}a distinction not without a special artistic value. 
Other institutions are also doing commendable 
work, and musical rewards of various kinds are 
lattainable by those who work well according to their 
capacities. Many of the Concerts which have been 
|given during the past year have been designed in a 
great measure to further this vast educational move- 
ment, and there is ample reason for believing that the 
exertions made in several directions have not been 
without their reward. 

The thirty-fifth season of the Crystal Palace Con- 
'certs opened in October, and the programmes of the 
Concerts before Christmas contain important evidence 
not only of this fact, but of the cosmopolitan taste in 
ithe selection of standard works, as well as of th: 
encouragement given to native art and artists at these 
important gatherings. A new Concert Overture, 
** Antony and Cleopatra,” by Miss E. M. Smyth, was 
presented with success for the first time. At the 
same Concert a young pianist, Mr. Leonard Borwick, 
also English by birth, exhibited his exceptional talents 
in the performance of pieces by Liszt. Chopin, and 
Saint-Saéns, and deepened the impression he had 
made upon the occasion of his recent délut at the 
Philharmonic Concerts. At a later Concert in the 
same month, a Romance from a Suite for orchestra, 
composed by Mr. C. H. Couldery, was favourably 
received. A‘ Tone-picture,” by Mr. F. Cliffe, was given 
in November, Hamish MacCunn’s ‘*Cameronian’s 
Dream,” Dr. Parry's “ L’Allegro ed il Pensieroso,” 
and a Symphony by Mr. Edward German were among 
the compositions selected for honourable place in th 
programmes before Christmas. On the resumption ot 
the Concerts after the pantomime season, the * Dra- 
matic’’ Overture, written by Miss Rosalind Frances 
Ellicott for the Gloucester Festival, occupied a con- 
spicuous position. Dr. Mackenzie's artistic efforts, 
always welcome here, were not forgotten, and mor« 
ithan one of his productions were performed and 
| heartily received, especial heartiness being accorded t: 

his * Dream of Jubal,” the band, chorus, soloists, and 
lreciter doing their work right well. The whole 








|season, which ended, as usual, with a compli- 
mentary benefit to Mr. Manns, the Conductor, was 
thoroughly successful. The performance of several! 
orchestral works produced was such as to prove that 
the high artistic position which the band has attained 
was fully maintained. 

The Handel Festival, held in June, was ene of the 
most brilliant on record. Not only were the pertorin- 
ances of the well-known Oratorios ** The Messiah” 
and “Israel in Egypt,’ despite certain defects, equal 
to the standard formerly attained, but in some respects 
they exhibited a superior knowledge and an improved 
culture on the part of the vast army of chorus-singers. 
There were some interesting pieces brought forward 
which had not been previously given, all of which 
have been so recently commented upon that it is 
unnecessary to speak further on the matter here. 

The chief of the bodies which delight in the study 
and performance of works of the oratorio form— 
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the Royal Choral Society—still maintains its high 
position under Mr. Barnby. The Oratorios of 
“Elijah,” “The Messiah,” ‘Israel in Egypt,” 
Gounod’s ‘ Redemption ”’ and Mors et Vita,’’ Men- 
delssohn’s “St. Paul,’ and Sullivan’s ‘ Golden 
Legend,” a portion of which was repeated at the 
Concert given by Royal Command in presence of the 
German rE mperor, have all been splendidly performed 
and have proved greatly attractive. 

The Symphony Concerts conducted by Mr. Henschel 
have been fairly well supported by the public, who 


now begin to appreciate the value of the efforts of | 


the promoter. 

Some Concerts conducted by Sir Charles Hallé, who 
presided over his band brought from Manchester, 
although offering excellent programmes, did not 
suffice to secure proper support, and their number was 
reduced. Concerts, with and without orchestra, given 
by Sarasate and Albeniz, have at different times 
offered to English audiences the opportunity of 
becoming acquainted with music by Spanish com- 
posers. Sothat these Concerts may also be reckoned 
among those of educational tendency. 

The Monday and Saturday Popular Concerts have 
been well supported, and some of the programmes 
have possessed interest as showing a desire to depart 
from well-worn grooves. 

The premier Orchestral Society of England, the 
Philharmonic Society, has had a most successful 
season, both artistically and financially. The guar- 
antee fund will not be drawn upon, and there is every 
reason for the belief that the body which was the 
first to initiate performances of music of the highest 
class will hold the lead and remain the pattern for all | 
to follow. 

The Richter Concerts were most attractive by the 
excellence of the performance of the several works 
presented. Due prominence has been given to the 
works of Wagner and Beethoven, but new composi- 
tions have also found attentive hearing. One of the 
most satisfactory and interesting of the novelties was 


Concerts, and the Finsbury Choral Association, and 
like bodies, have done good suit and service jn 
extending a knowledge of important musical works 
in their several localities. 

Mr. Lago opened Covent Garden Theatre for q 
short season of Opera in Italian in the autumn. He 
reduced the prices for admission and produced one or 
two operas which had not been heard for some time, 
The success which attended his enterprise was great 
enough to encourage the repetition of the scheme. The 
operas ‘*Tannhauser,” ‘ Robertoil Diavolo,” “La 
|Gioconda,” and “Orfeo” not only helped to fill the 
| treasury, but also, in the latter work, served to intro- 
i duce to the public a new singer, Giulia Ravogli, who, 
| with comparatively small vocal means, has the extra. 
ordinary power of using them so effectively as to 
make herself equal with many great singers. She 
also proved to be a fine actress, and in both capacities 
won the favour of the public, especially by her 
|impersonation of Orfeo in Gluck’s opera, which had 
not been performed in London for thirty years. In 
““Tannhauser’? Madame Albani repeated her fine 
impersonation as Elizabeth, and in ‘ Les Huguenots” 
the same gifted artist appeared for the first time 
as Valentina. 

The regular season of Opera at Covent Garden 
Theatre, under the management of Mr. Augustus 
Harris, opened with “Orfeo” on April 6, with 
Giulia Ravogli as the chief attraction. Performances 
were given for six nights a week with varying success. 
With the exception of “Otello” nothing new was 
given; a curious work entitled ‘La luce dell’ Asia,” 
by Mr. Isidore de Lara, founded upon Sir Edwin 
Arnold’s poem, was announced, but was not produced. 
‘*Otello”” had been heard before in London, at the 
Lyceum Theatre, in 1889, and its revival performance 
at Covent Garden enabled the friends of M. Jean 





}de Reszke to see him in a part which gave scope 


for the display of his dramatic as well as his lyricai 
abilities. Madame Albani had appeared in America 
in the part of Desdemona, and had won great honour 





that produced at the final Concert, a setting of 


Campbeil’s ballad “ The Battle of the Baltic,” by|the occasion of her London performance. 


Professor Stanford. ‘There is every likelihood of its | 
sharing the popularity which his famous setting of | 
“The Revenge” has attained. 

The Handel Society, under the direction of 
Mr. F. A. W. Docker, is doing quiet and unobtrusive | 
work, and the Bach Choir, conducted by Professor | 
Stanford, brought forward several interesting com- | 
positions, both old and new, among the latter a well- 
written Mass by Mr. A. Somervell, whose further 
works are awaited with attention. 

The Wind Instrument Chamber Music Society 
has continued its Concerts and has added con- 
siderably to the public knowledge of music by 
composers of eminence. he purposes of the Society 
are in every way commendable and are worthy of 
support and approval. 

The cultivation of orchestral music is greatly on 
ihe increase, and several amateur musical societies 
continue to devote their time to the study and perform- 
ance of the works of the great masters. The Stock | 
[:xchange Orchestral Society, the Amateur Orchestral 
Society, the Westminster Orchestral Society, the 
Strolling Players Musical Society, the Post Office 
Mus ical. Society, and like bodies, one and all bear 
testimony to the great advance made in the study of 
music by those whe are busy with other and often 
important occupations. In some cases the manipula- 
tion of difficult orchestral compositions was in the 
highest degree creditable. ‘The work done by Choral 
Societies was undoubtedly on the high road towards 
perfection, and the Borough of Hackney Choral Asso- 


and approval, which distinctions were confirmed on 
There is 
no artist on the lyric stage capable of giving so 
perfect a the econo a of the part. An American 
; Madame 
Melba, a wecabint born in " Australia, increased her 
reputation by her excellent performances. Miss 
Sybil Sanderson did not realise all that was expected 
by her representation of Wanon Lescaut, but Mr. 
Van Dyck, the new tenor from Holland, was a 
great success. Not a few of the operas were sung 
in French, some in a delightful mixture of Italian, 
French, and a little English. In days gone by 
this peculiarity would have given rise to much 
indignant remonstrance or good humoured comment, 
but although the Press has protested against the 
practice, the audiences have complacently endured 
it. The prophecies concerning the decadence of Italian 
Opera which have been uttered from time to time are 
nearing fulfilment. The art of Italian vocalisation is 
fast losing ground; out of the whole number of operas 
presented only six were by Italian composers—Verdi 
was represented by five works and Donizctti by one. 
The rest were the productions of musicians of French 
or German nationality. The singers also belonged to 
various countries, the majority being American; 


Australian, Canadian, Belgian, French, English, 
Spanish, Roumanian, Polish, German, Swedish, 


Russian, and Italian in a very small proportion. 
There is no longer either Italian Opera or is there 
too great prominence given to Opera in Italian. Does 
this state of things form the prelude to Opera in 
English, for which many have long been looking ? 





ciation, the Hampstead Conservatoire Subscription 


The English patrons of the Opera evidently view these 
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Perhaps|boy Jean Gérardy, whose performances upon the 
violoncello have excited the admiration of the greatest 
experts. 

One of the noteworthy matters connected with 
music has been the number of interesting and able 
Lectures on music delivered in various places before 
certain scientific Societies by Dr. Mackenzie, Dr. 
and that the subscribers pay their money and have| Parry, Dr. Bridge, Mr. A. J. Hipkins, Sir John 
no choice but to take what they can get. It is quite|Stainer, and Dr. Barrett. The literature of music 
true that great care has been taken with the mounting | suffered some loss by the discontinuance of the 
of the operas, and that some of the best artists in the | periodical the Musical World, which was established 
world have been engaged in interpreting them; but|in 1536, and died with the year 1890. The musical 
the entrepreneur is under no pledge and is exposed to | library, however, has not been enlarged by many 
no blame for the production or non-production of any | contributions, but there have been a tew works by 
particular work. The subscribers may complain, | writers who have earned the confidence of the pubiic 
but their grounds of complaint are on no firm basis | in their respective walks. Among the more luxuriou 
as far as unfulfilled expectations from promises are | literary productions, the ‘Idyl” of Professor Herkomer 
concerned. The patrons of Opera in Italian have | stands foremost. The catalogue of Musical Instru- 
made the thing fashionable, and if they are not abso-| ments at the Royal Military Exhibition may also be 
lutely dormant concerning the interests of art, they | mentioned with praise. 
are certainly in a state of coma. The season, which} ‘The passing of the American copyright law during 
has been perhaps the longest on record, ended with |the past season may be mentioned as a matter ot 
the last days of July, dying and leaving scarcely a| considerable importance in connection with musical 
sign of its artistic existence, the most notable event | events. Its bearing upon English publications may be 
in the course of its progress being the State perform- | seen on reference to the article onthe subject which 
ance on the Sth ult., when the German Emperor and | appears in another page of the present number. 
Empress, accompanied by members of the English| Now while there is much comfort in the 
Royal Family, honoured the theatre with their pre- i 








matters with placidity, if not with apathy. 
it is a matter of indifference what tongue is employed 
so long as the Opera is a fashionable resort. That 
there is some want of interest in musical matters, and 
other influences predominating, may be gathered from 
the fact that the manager, Mr. Augustus Harris, 
has discontinued issuing a preliminary prospectus, 





yor 


|templation of the activity in musical matters during 
sence. The glory of the decorations, the splendour | the past year, there is also ground for sorrow at 
of the uniforms worn by the gentlemen, and the cost-| departure of those whose efforts have borne good 
liness of the diamonds which decorated the ladies fruit in their time, and have left their impress in one 
present having apparently far greater claims to notice | way or another upon their own generation, and 
than the performance of the several operatic extracts | be not without a witness in the time tocome. Death 

| —ommne capax movet urna nomen—has removed Prosper 


on the stage. | 
The Oratorios given at Covent Garden Theatre} Sainton, but his memory will be perpetuated by the 


mat 
Hay 


attracted large and attentive audiences. There Scholarship to be founded in his name at the Royal 
was a band and chorus numbering some 600|Academy. Dr. Havergal, some time Minor Canon 
| has also has William E. 


performers, and, under the direction of Mr. Ran-|of Hereford, gone, so 
degger, “ Elijah,” Rossini’s ‘ Stabat Mater,” “ The | Ransford, singer and music publisher; Mr. James 
Hymn of Praise,” ‘* The Messiah,” and the ‘Golden | Lamborn Cock, music publisher; George Carter 
Legend” were well presented. land Montem Smith, of Westminster Abbey; Dr. 
The new theatre built expressly as an English|J. E. Cox, a well-known clergyman who wrote 
Opera Theatre is a splendid building and a worthy |on musical matters; Dr. A. J. Ellis, whose works 
shrine for native art. The house opened, under the |on the mathematical side of musical science show 
most favourable auspices, with the opera “ Ivanhoe,” | the depth of his thoughts; Mr. Osborne Williams 
written for the occasion by Sir Arthur Sullivan, and /a pianist and teacher; Mr. J. P. Goldberg, Mr. F. Rk. 
the excellence of the performances, the picturesque | Cox, and Mr. F. B. Jewson, Professors at the Royal 
character of the mounting, and, above all, the beauty | Academy of Music; John Kinross, a promising com- 
of the music, secured a “run” of over 150 nights, | poser; Joseph Proudman, teacher and conductor: 
the representations ceasing only when the season | Mr. E. A. Sydenham, organist and composer; Mr. 
came to an end. It is hoped that Sir Arthur) Thomas Molyneux, a liberal supporter of the Royal 
Sullivan's pattern in “Ivanhoe” may be followed | Society of Musicians; Mrs. Mounsey Bartholomew, 
by like earnest efforts on the part of other native | Dr. W. H. Stone, and others. 
| At this period of the year, when a temporary lull in 


composers. | 
The “dumb play ” at the Prince of Wales’ Theatre, | 


the ceaseless motion gives a little time tor reflection 


“L’Enfant prodigue,” with its admirably written, /and comment upon what has been done, we may wel! 


appropriate, and effective music, has drawn crowds | 


nightly to the theatre, and at the present time still | 


continues its attractive career. The high dramatic 
skill exhibited has been greatly aided by the clever 
music which accompanies the action. Those who 
have heard Mackenzic’s “Dream of Jubal” could 
not fail to remember how greatly the music helps 
to intensify the dramatic character of the story. 
Although the two works are not on parallel lines, 
except as regards the particular value of the part 
music plays in each, yet they serve to illustrate a 
new phase of art working in different directions, each 
of which points to a potentiality in music which will 
doubtless become developed to a further extent. 

The prodigy mania has not completely died out, 
and although one or two eager parents or guardians 
have failed to induce the public to accept their own 
estimate of their little charges, the musical world has 
accepted without hesitation the marvellously gifted 


pause and congratulate ourselves upon the fact that 
music in London during the past year may not only 
| compare favourably with the records of the past, but 
| May serve as an incentive to continued, it not to 
| greater efforts in the future, and thus bear evidence 
| that we are not worse, evenif we are not * better than 
our fathers.” 


NEW AMERICAN COPYRIGHT ACT.— 
STAGE II. 

Ix America, as in most other countries, the funda- 
mental theory of government is that it rests upon 
three distinct, yet mutually interdependent, elements 
—there is the Legislative which makes the Law, the 
Judicial which interprets it. and the Executive which 
enforces it. In the majority of cases these processes 
take effect in the order above indicated, but in a 
great many instances the order of the last two is 


THE 
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the Judicial. 
Protective proclivities of the country 


Especially is this the case where the | Joint Committee of the L ibrary of Congress. 


reversed, and to some extent the Executive controls | acts touching copy rights ‘under the he supervision of the 


I have 


come into!accordingly submitted this question, together with 


play. Where Custom House interests are involved} several others, involving the proper construction of 


there is no time to wait for the delays of the Law, 


and the Executive is by force 


the new law to Senator George I. Hoar, at present 


of circumstances | Chairman of the Library Committee, who has them 


obliged to enter upon its duties as soon as the | underconsideration : 


Legislature has completed its task. 


The Judicature 


“All entries of copyright convey what may be termed 


can only at some later period interpret what is | prima fucie title only, the Librarian performing simply 


doubtful. 
avowedly protective measure — protective, that is, 
in the interests of the American printing 
allied trades—has now entered upon its second stage, 
and has made an early call upon the Executive 


" -partment ; and it is satisfactory to note that the call authority than a United States Court. 


and the|the United States 


The New American Copyright Act, an/a ministerial act, the ultimate validity of every copy- 


right entry being determined only by the decisions of 
Judicial tribunals in analogous 
cases. No question concerning the validity of a copy. 
right can be determined under our laws by any other 
The Librarian 





has been responded to in a manner which does credit | of Congress has no discretion or authority to refuse 


to the common sense of that branch of the American | 
administration. 
The following article from the Boston Fournal, of 


the oth ult., sufficiently explains itself, and it is to be | which the Librarian has nothing to do. 


hoped that, if the same points come hereafter into the 


American Law Courts for decision, the Judicature | 
will make good and confirm the prima facie title which | 


the Executive has conferred upon the foreign pro- 
prietor of musical compositions :— 

“WASHINGTON, July 8.— Mr. A. R. Spofford, 
Librarian of Congress, sat in one of the alcoves of 
the Congressional Library this afternoon—a little | 
nook six feet square, which is the only place this 
great Government can spare him just now fora private 
office—and detailed the circumstances in which the 
first important decision under the International Copy- 
right law was made. ‘That decision has been made, 
and it is one that will attract much attention in this 
country and in Europe. The decision is the result of 
a long investigation. 
made necessary, and that the new Act is so indefinite | 
that at the very outset the most careful inquiry has 
been demanded to determine what it means, is another 
illustration of the haste and carelessness of national | 
legislators. Lawyers who follow the legal investiga- | 
tion which preceded this decision will unquestionably | 
be satisfied with its thoroughness. The decision, in | 
effect, is this: That musical compositions, whenever 
'? wherever| or however printed, are entitled to copy- 
right entry and need not be printed or manufactured 
in the United States. 


a photograph, or a chromo, and that the requirement 
of the new law as to manufacture in the United 
States is to be confined to four classes of publications 
only: 1, books: 2, lithographs; 3, photographs; 
4, chromos. 

* Librarian Spofford, in commenting upon his deci- 
sion or construction of law in this regard, says: ‘The 
proper interpretation of the law respecting musical | 
compositions is that they are not required to be of 
American manufacture. The fact, however, that wide | 
differences of opinion appeared to exist, and that even | 
some publishers of music were on record as holding to 
an interpretation of the law that would bar foreign 
manufacturers of music from protection in the United 
States, led to a thorough consideration of the lan- 
guage of the law in all of its parts. The more fully 
this was considered the more clear appeared to be the 
fact that the natural and obvious construction of the 
language used in the Act is that the requirement of 
manufacture in the United States is to be confined to 
four classes of publication only, viz.—(1) books, (2) 
lithographs, (3) photographs, (4) chromos. ‘The 
conclusions of the Librarian, however, as to this and 
other points of construction of the new statute are 
not final, but are subject to revision. Under the law 


That this investigation was | 


In other words, the Librarian | 
of Congress decides, in substance, if not in language, | 
that a musical composition is not a book, a lithograph, | 


lany application for a copyright coming within the 
provisions of the law, and all questions as to priority 
or infringement are purely judicial questions, with 
A certificate 
|of copyright is prima facie evidence of an exclusive 
title, and is highly valuable as the foundation of a 
legal claim to the property involved in the publication, 
as no claim to exclusive property in the contents of a 
|printed book or other article can be enforced under 
|the common law. Congress has very properly pro- 
| vided the guarantees of such property, which are 
embodied in the Copyright Acts. Any person who 
obtains a copyright under the provisions of the Copy- 
right law can claim damages from any person infring- 
jing his rights by printing or selling the same article, 
}but upon all questions as to what constitutes an 
|infringement or what measure of damages can be 
| recovered, all parties are left to their proper remedies 
/in the courts of the United States.’ 

“It will be seen that the Librarian regards his 
functions as wholly ministerial. If the Librarian 
ishould refuse to make the copyright entry the 

claimant could do nothing but apply for a mandamus 
pes the Librarian. In the twenty-one years’ expe- 
rience of Librarian Spofford since there has been a 
| Copyright law in the United States, no action for a 
| mandamus upon the Librarian of Congress to compel 
an entry has ever been instituted. After the Librarian 
has made the copyright entry the claimant’s remedies 
for infringement are, as above stated, to be obtained 
only through the United States Courts. 

‘* The question as to which this decision regarding 
musical compositions has been made was raised from 
Boston in an elaborate brief submitted to the Librarian 
of Congress by Mr. Lauriston L. Scaife of Boston, as 
counsel for the noted firm of Novello, Ewer and Co., 
of London, and other English music publishers 
interested with them in the questions presented. Mr. 
| Scaife made the broad claim that ‘musical composi- 
| tions,’ however and whenever |? wherever) printed, 
may be copyrighted, and that * musical compositions, 
as known in the Act, do not come under the restric- 
tions placed by the Act upon a ‘book, photograph, 
| chromo, or lithograph.’ his claim has been admitted 
|in the decision of Librarian Spofford to-day.” 
| While this is all very satisfactory to note, it is 
necessary to bear in mind that the ultimate decision 
still rests with the American Law Courts. At the 
same time, there is very strong authority for the 
statement that the practice of the Executive will at 
all times receive the very favourable consideration of 
the American Law Courts, and that a point will be 
strained to uphold it, unless that practice should 
conflict with some of the well-known canons of legal 
construction. That such a conflict is very improbable 
may be safely assumed, having regard to the very 
great care which Mr. L. L. Scaife has bestowed on 
the “elaborate brief” which he has submitted, with 








of Congress the Librarian is required to perform all 


so much success, to the able Librarian of Congress. 
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ar : 2 |to obey, on many an occasion.” Wagner's argu- 
THE GREAT COMPOSERS. pedi was, in effect, this: French power rests 
{upon the predominance of French civilisation. 
oe |Germany should create a civilisation of her own 

Hic, SENT EAR CeO LR PREF OP | destined to supersede that of the rival nation. Espe- 
WacNer visited Munich a second time in the cially should this supercession be enforced in the 
spring of 1867. Kehearsals of the ** Mastersingers,” | theatre—“ the great agent for educating the people.” 
under Hans von Bilow, were then proceeding, and}+* Let us turn away from the I'rench, among whom 
it was desirable that he should be close at hand, | iwe find only pure, theatrical virtuosity, with a special 
whether the Munichers liked it or not. At first all) gift of imitation of the mimic art, and who seek only 
went well, and a concert given by his partisans, at|a frivolous distraction in mere stage play. Let us 
which only Wagner music was performed, passed off raise the German theatre from the depths to which 
without trouble of any sort. But fair weather could | it twice descended in adopting ‘Guillaume Tell,’ 
not continue. It was the master’s singular fate to | parodied from Schiller by Rossini, and ‘ Faust,’ 
carry with him wherever he went the exciting causes | parodied from Goethe by Gounod.” Wagner called 
of a tempest ; but in this case, we are bound to say, he | upon the German princes to accomplish this work of 
Was In nO Way to blame, the disturbance being due regeneration, adding significantly (the ‘* Nibelungen ” 
solely toawhim of his Royal friend, Ludwig. The prin- | was in his desk), “ A word from the victor of Sadowa 
cipal parts in “ Lohengrin ” had been allotted to ‘and a new force would enter into history—a force 
Madame Bertram- Meyer (Elsa) and Tichatschek before which French civilisation would vanish for 
(Lohengrin), of whose work at rehearsal the composer | ever.” It was the shoemaker who said there was 
warmly approved. Suddenly a Royal order appeared, | nothing like leather for the defence of the town. 
dismissing both artists, and calling Vogl and Therese Now, for the first time, we find the ‘ Nibel ingen 
Thomas (afterwards Madame Vogl) to fill their) Ring” entering into the practical politics of Wagner- 
places. According to the official document signi-/ism. King Ludwig had, of course, heard all about 
tying his eccentric Majesty’ s pleasure, this step| this portentous work, and his curiosity would not 
was taken at the instance of some “ faithful | allow him to wait for its formal production in the 
subjects” who regretted to see German artists | fulness of time. He was in a mood to be grateful for 
passed over for the sake of foreigners. The wrath of }the smallest. fr: agment, and expressed his royal will 
Wagner blazed up at such high-handed interference | accordingly. Nay, he would celebrate his birthday 
with plans he had approved, and shaking the dust of | (August 25, 1869) by a feast of “ Nibelungen” selec- 
Munich off his feet, he hastened homewards in dis- | tions, wherefore the Court Theatre was closed at the 
gust. It has been suggested that the whole business | end of June for necessary preparations. It is curious 
was “got up” by the King and the composer, to that public opinion anticipated some such step as 
enable Wagner to quit the city with some sort of | this, the talk of Munich, early in 1868, being that 
reason, and to shield Ludwig trom popular discon- the building known in the Bavarian capital as the 
tent, but there is no evidence to support this con-| Crystal Palace would be turned into a Wagner 
jecture. We must take the record as it stands, theatre, with the aquarium (this in heavy German 
especially as nothing in it is at all improbable. humour) as a place of sport for the Rhine Daughters. 
Meanwhile, preparations for the ‘* Mastersingers”” |The ‘“ Rheingold”? was not ready by August 25, and 
went on; Wagner, who had no permanent quarrel | September 1 was then named, but meanw hile Wagner’s 
with Munich and its monarch, appearing on the scene | friends took alarm at the nature of the mise-cn-scene, 
from time to time. The performance having been| which, in their opinion, was ridiculous. These 
fixed for June, the composer definitely arrived in May | persons telegraphed to Wagner all their fears, and 
tosce the matter out. May 22 was Wagner’s fifty-fifth | along came the master from Lucerne, called a general 
birthday, and the King invited his musical friend to | rehearsal, and, having seen, condemned. “ There 
spend the whole day “with him. At this, as might | must be a new srise-en-scéne somewhat less grotesque 
have been foreseen, popular indignation broke forth | than this,” said Wagner. ‘ Not at all,” replied the 
anew. Among the high crimes and misdemeanouts | royal Intendant, ‘**the King won't wait.” But the 
laid at the master’s door was that of having the evil | official and his master reckoned without the devotion 
eye. He had killed Edmund Roche, the Parisian! of the composer’s adherents. Richter refused to 
translator, and Schnorr, the “creator” of the part of | rehearse; Hans von Biilow had a convenient attack 
Tristan ; whom would he destroy in Munich? Such | of illness; the singer, Betz, ran away to Berlin. In 
ridiculous hubbub had, of course, no effect at the | vain the Intendant called for substitutes, and he was 
theatre. Rehearsals proceeded as though the weather | obliged to report to the King that there was no 
outside was * set fair,” and, on June 21, 1865, the | | | chance of ‘ Rheingold” before the end of September. 





By JoserH BENNETT. 





“ Mastersingers”” began its public career with bril-| His Majesty was not to be put off. He summoned 
liant and, under the circumstances, inemncted| the machinist, Brandt, from Darmstadt; placed the 


| Richter, and Kindermann for Betz. ‘* Now, work! 
“German Art and German Politics,” directed against | said the curious King, and work everybody did, till, on 
the predominance of France in art and literature. It | September 2 22, all was ready, and the performance of 
is natural to suppose, especially in the light of after |‘ Rheingold” took place. By that time many of 
events, that this brochure was not unconnected with | the faithful assembled for the expected August produc- 
bitter memories of the fate of “Tannhauser” in Paris;|tion had gone home, and their places were taken by 
but let us hear a Frenchman (Mr. Jullien) on this | less enthusiastic partisans. This had a bad effect 
point: * Did Wagner obey the instinct of racial aver- | upon the reception of the piece, but the King heard 
sion? did he yield to the hatred that then prevailed | ‘* Rheingold,” and that was enough—for him. 

in Germany against us, and led on to disastrous war, In 1870 the “ Walkiire” was brought out on the 
or did he act by calculation in espousing that antipathy, | same stage, up to time and with greater success; 
so embodying it as that his own work and name should | due, no doubt, to stronger human interest. This 
become a personification of the genius of Germany in | production cost the King 50,000 florins. Ludwig, 
revolt against French civilisation? . . It is very| however, did not attend the first performance ; pre- 
Possible that he never took stock of the secret |ferring the third, and commanding that ‘ Khein- 
and subtle motives which he obeyed, or seemed! gold” should be played immediately before it, for the 


success. | baton i in the hands of Wiillner, substituted Eberle for 
About this time Wagner issued a pamphlet entitled | Lb 

| 

| 
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sake of the sequence intended by the composer. Two 
months later (August 25, 1870) Wagner married 
Cosima, daughter of Liszt, and divorced wife of Hans 
von Biilow. This change in domestic conditions being 
considered as not necessarily involving artistic rela- 
tions, the success of Wagnerism was not endangered 
by a rupture between master and disciple, leader 
and follower. With reference to this singular trans- 
action we read in the pages of Jullien :— 

“Hans von Bilow ...a prodigious musician, 
who cherished a religious admiration for his idol 
(Wagner) . . . was wholly his slave and creature. It 
is not surprising that his wife, in contact with this 
burning adoration, herself conceived a passion from 
the performances of ‘ Tristan’ in 1865, became more 
possessed by it when the ‘ Mastersingers’ was pro- 
duced, and at last ran from her husband to Lucerne. 
Her precipitate flight was a thunderstroke for the 
man and the artist... but the artist prevailed over 
the man. ‘If this were one whom it is permissible 
to kill,’ said Biilow, with heroic resignation, ‘I should 
have struck him down before now.’ He never again 
saw the master to whom he had given so much of his 
heart and life, but he bore no hostility to the genius, 
and, later, when his grief abated, he re-married, and 
exerted himself more than ever for the success of the 
Wagnerian cause.” All this was very philosophical 
and as comfortable as could be under the circum- 
stances. 

The year 1870 is that of the publication of two 
literary works by Wagner—one, ‘* Ueber das Diri- 
geren,” a veritable polemic, which raised a storm of 
controversy; the other, ‘‘ Beethoven,” a valuable 
contribution to the study of its subject, but hardly 
adapted for popular reading. In 1871 Wagner com- 
posed his ‘‘ Siegfried Idyll,” under circumstances too 
well known for repetition here. At this time, also, 
he had shaped in his mind as a practical measure the 
building of a theatre which should be devoted to the 
proper performance of his works, the ‘“ Nibelungen” 
especially, since that colossal production was in a 
fair way to be regarded as tour operas rather than 
one great lyric drama in four sections. Some years 
previously—that is to say, in 1867—steps were taken 
towards carrying out this project, but the vastness of 
the design prepared by the architect, Semper, and the 
consequent expense, so alarmed King Ludwig that 
the monarch, well aware of the impossibility of 
obtaining money from his Parliament for any such 
purpose, allowed the matter to drop. It is said that 
the master thereupon resolved upon an appeal to the 
German nation, whose patriotism and pride might 
secure for him the end in view if properly excited. 
In 1870 and the following year events played right 
into his hands. The re-union of Germany under an 
Emperor dazzled the public vision, and the special 
Germanic genius of Wagner, backed by his pre- 
tensions, made of him a national hero. It is hardly 


surprising that the composer dreamed of seeing his | 


theatre built with the gold wrung from conquered 
rance, or that he awaited with hope the reply of the 
German Emperor to the ‘“ Kaisermarsch,” just then 
laid at the feet of the victorious monarch. Alas! 
Wilhelm simply forwarded to him, by way of 
acknowledgment, the paltry sum of 300. thalers. 
This was a sore disappointment, and the note of 
strong feeling is heard in the following extract from a 
pamphlet afterwards published :— 

* Nothing like that which I had projected and, at 
last, thanks to the help of enthusiastic friends, entered 
upon with confidence, had ever been undertaken. It 
was essentially worthy the support of our young 
Imperial government, which could not more gloriously 
inaugurate its brilliant reign than by frankly giving 
help to a disinterested purpose founded on a motive 


purely ideal. One could the more readily rely upon 
it, because the German people are poor and have not 
at their disposal resources wherewith to supply their 
intellectual needs, whereas the government, at that 
time, was rich to superfluity under the terms of the 
treaty with our vanquished neighbour. But the 
powers which reigned in Germany, negligent as usual 
of the true interests of art, saw in my efforts then, as 
they had seen before, only the expression of an 
extreme personal ambition, and, in the institution 
that I projected, nothing but an extravagant demand 
for an extraordinary representation of my own works, 
designed to gratify my self-love. The accomplish. 
ment of the enterprise was from that time left to me 
and my friends.” 

Wagner was exercised somewhat over the question 
where to build his special theatre. He desired to 
place it on Bavarian soil, for obvious reasons; but 
Munich, with its indifferent, not to say hostile 
inhabitants, was impossible. Besides, the master 
desired to lay the foundations of his temple outside the 
range of all controversies, artistic or political, where 
no conflicting elements should interfere with the new 
cult, and where no preconceived opinions could stand 
in its way. ‘The idea was to find a little city of some 
20,000 inhabitants, and on virgin and unappropriated 
soil to sow the seeds of the new art. Such a place 
was found in Bayreuth—a town already consecrated 
by the genius of Jean Paul Richter, and not without 
a history, though entirely non-committed on the 
questions which immediately interested Wagner. To 
Bayreuth the composer came in April, 1871, after 
having looked in upon Nuremberg and Bamberg, and 
there, on November g in the same year, he decided 
to make his venture. The little city was not at all 
unwilling. It saw possibilities in the scheme, and 
stretched out a helping hand, making to Wagner a 
present not only of a site for his theatre, but also of 
another for his dwelling house. In April, 1572, 
arrangements had so far progressed that the master 
| bade farewell to Lucerne, where he had so long dwelt, 
jand removed to Bayreuth. <A letter of Madame 
| Wagner to a friend is quoted apropos: “A last word 
\from Triebschen, my dear friend, which we leave 
with a full heart and an unquiet spirit. Wagner goes 
|to Bayreuth to-morrow; I follow him with the chil- 
|dren and Rus (a Newfoundland dog) in eight days. 
| We would not leave without sending you our remem- 
| brances and affection.’ This, as all the world knows, 
| was the composer’s last move. He had got away 
|from the wilderness into the promised land; from a 
stormy ocean into a comparatively quiet haven, and 
the remainder of his life, though not without its 
| agitations, was a serene evening following a_ blus- 
itrous day. 

The new theatre could not be built without money 
and a good deal of it, the estimated sum being 300,000 
| thalers, or, roughly, £45,000. This amount was raised 
by the issue of shares, conferring certain privileges, 
and by the establishment of Wagner Societies in 
various parts of Germany and abroad, which raised 
subscriptions and gave Concerts in aid of the funds. 
Wagner himself took a personal part in these appeals, 
by directing Concerts at which fragments of the 
‘‘Nibelungen ” were performed, and by the delivery of 
addresses at banquets, &c. His purpose was in every 
way to inflame the zeal of his partisans, and he cer- 
tainly succeeded. 

The first stone of the new theatre was laid by 
Wagner himself, on his fifty-ninth birthday (May 22, 
1872). Great ceremony attended the proceedings, at 
which some 2,000 persons assisted. Performances of 
the ‘“Kaisermarsch” and of Beethoven’s Ninth 
Symphony (a new version by R. W. himself) were 
given in the old Margravian theatre, and King Ludwig 
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was represented by a telegram in which he vod A REMEDY FOR RECITALS. 

«From the bottom of my heart, on this day of high 

significance for all Germany, I express to you, dear! No one who has followed the course of musical 
friend, my warmest and most sincere felicitations. | events in London during the last few seasons can fail 
Prosperity and blessing to the great enterprise of next to have been struck with the preposterous inequality 
To-day I am more than ever with you in| between the number of minor concerts—and espe- 


year. Heo } ? . . 
spirit.” ‘he occasion was undoubtedly a marked ‘cially of pianoforte recitals—which have been held 
success, and we need not be surprised to find Wagner | and the number of persons who attend them. Un- 


bearing himself through it as more than a little thinking people accept the fact in mild surprise 
“puffed up.” He then saw the realisation of all his | without attempting to account for the anomaly, but 
hopes, the reward of all his struggles; and whether | to any one who is at all behind the scenes—any one, 
we swear by his artistic creed or not, we cannot refuse | that is, who has the smallest practical experience of 
our sympathy with the reward so strenuously fought | the expenses involved in giving a concert, the hire of 
for. Jullien likens to a royal proclamation the address | halls, the outlay in advertisements and programmes, 
with which he dismissed the Bayreuth gathering: &c.—the unsatisfactoriness of the present state of 
“Jt has been impossible to shake hands with and affairs must inevitably be a chronic source of mingled 
personally take leave of each member of the superb irritation and pity. Work them out how one pleases, 
assemblage of artists who, in these happy May days, | such concerts, in nineteen cases out of twenty, can only 


have come from many distant countries, and are 
grouped around me to celebrate our great Beethoven. 
It is equally difficult for me to convey to them, even in 
writing, this farewell wish. I thank my friends, vocal- 
ists andinstrumentalists,who, from north to south, from 
east to west, from Berlinto Vienna, from Pesthto Mann- 
heim, have responded to my invitation for this noble 
artistic solemnity.” The sympathetic French bio- 
grapher waggishly adds: ‘Done, written, and 
published at Bayreuth, this 24th of May, 1872.” He 
also slily reminds us that Wagner once wrote: ‘ My 
nature as much as my destiny have vowed me to the 
concentration and solitude of work, and I regard as 
absolutely improper every exterior enterprise.” 
master knew many things but, apparently, not himself. 
Indeed, according to a Dr. Puschmann, he was in 
these days absolutely mad. 


dour and a belief that he was 
cious persecution. ‘The madness of Bayreuth had, 
however, a good deal of method. 

Wagner hoped to have his theatre ready for the 
“Nibelungen ”’? by 1574, but in this he showed him- 
self too sanguine. All the money-raising machinery 
succeeded only in obtaining funds for erecting the 
shell of the building, and alarge sum was required for 
the interior, In this emergency Wagner once more 
found how useful it is to have a friend and sympa- 
thiser in a king. Ludwig advanced the neces- 
sary 200,000 thalers, and the representations 
of the ‘Tetralogy, now absolutely assured, were 
fixed for the spring of 1876. Meanwhile Wagner did 
not slacken his exertions to make assurance doubly 
sure as far as finance was concerned. In 1875 he 
and Liszt gave a Concert at Pesth on behalf of the 





The | 


This Jewish practitioner | 
founded his opinion on two symptoms, love of splen- | 
the victim of mali- | 


| result in dead loss to the concert-giver. If every single 
person who attends pianoforte recitals were to pay for 
|his ticket, even then they would in most cases fail 
|to recoup the artists for their out-of-pocket expenses. 
| As a matter of fact, there is always a large proportion 
of “paper” in the house. Apart from the represen- 
tatives of the press there are the friends of the 
concert-giver, and in addition to that the free list is 
largely swelled by musicians. Somebody said last 
year, parodying the remark of an American humorist, 
that the tribe of pianists eked out a precarious liveli- 
| hood by attending each other’s concerts, and any one 
who has assiduously frequented this sort of entertain- 
ment of late years must admit that there is a consi- 
derable substratum of fact for the remark. Having 
arrived then at the conclusion—which few persons 
will venture to contest—that in the great majority of 
cases money is lost and not made by the givers of 
|recitals, we are at once confronted by the very per- 
tinent query: Why, in the name of common sense, do 
people continue to give them ? Professional musicians 
are not as arule overburdened with spare cash. It 
accordingly stands to reason that they must have some 
ulterior motive in spending their earnings without the 
prospect of any immediate return. The answer to this 
query is sufficiently obvious. Pianists give recitals 
| in order that they may be heard by the critics and the 
icognoscenti. According as the estimates of their abili- 
| ties formed and expressed by the experts is favourable 
| or the reverse, so are agents, impresarios, and wealthy 
| dilettanti more or less likely to give them engagements. 
| They do not give concerts on their own account 
| with a view to making money; they regard it in the 
|light of an inevitable investment, without which they 
'cannot hope to secure attention. Experience has 


‘ 





funds. The Hungarians naturally made more fuss|taught them that at the outset it is hopeless to 
over their famous countryman than about Wagner | expect large audiences, no matter how great their 
or his project, whereupon, it is said, the composer of | gifts may be. They are content if they can secure 
the “‘ Nibelungen ” hastened away in a huff, without | the attendance of those whose judgment—if it cannot 
waiting for a proposed banquet. Later in the year exactly make or mar their prospect—at any rate 
he was at Vienna, superintending a revival of exerts a powerful leverage on the dead weight of 
“Tannhiuser,” in which the Overture was cut down | public opinion. Until an authoritative opinion has 
to a mere introduction of the Venusberg scene as | been expressed as to their merits the agents are loth 
written for Paris. This in itself was an offence to|to give them engagements—public or private. We 
the Viennese, but Wagner made matters worse in the | trust that we have now made it sufficiently clear that 
course of a speech which he must needs deliver from | the giving of pianoforte recitals is simply an indis- 
his box at the close of the performance. He then) pensable antecedent to the obtaining of lucrative 
expressed a hope that success would continue, ‘at | engagements. The prime object of the performer is 
least in the measure of the talent which has been |to be heard, and to this end he or she thinks it 
placed at my disposition.” This characteristically | advisable to sacrifice what is often to them a large sum 
ungracious remark gave great offence, and “ Tann- | of money. Let us now see how the present system 
hduser” had to be withdrawn after but two repre- | works and endeavour to indicate how, if possible, it 
sentations. could be reconstituted and rearranged on lines more 
We here reach the first of the Bayreuth festival | in accordance with the requirements of those primarily 
performances, but that must have a chapter to itself, |interested—the artists themselves. If it be conceded, 
jas we think it must, that the prime object of the 

lartist in giving a recital is to be heard not by the 





(To be continued.) 
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many but the few, the immense waste of money 
involved under the present régime is the first thing 
that strikes the unprejudiced observer. The artist is 
anxious to appeal to the judgment of, say, twenty 
experts. To secure this end he is condemned to hire 
a hall capable of seating several hundred persons. 
Here to begin with is a striking disproportion between 
the means andthe end. And then, having taken these 
elaborate and costly precautions, he constantly fails 
to secure the attendance of just the very persons 
whom he chiefly desires to appeal to. This is not 
due to any fault on the part of his judges ; it is simply 
a physical and geographical condition of the present 
system. At the same moment when A is giving a 
concert in Steinway Hall, B is performing at Princes’ 
Hall, C at St. James’s Hall, while D, E, and F may 
be similarly employed at Messrs. Collard’s, the 
Portman Rooms, and the Marlborough Rooms. 
Thus it comes about that instead of only giving 
one recital the unlucky pianist is put to the 
expense of giving two or even three. It may be 
urged, of course, that this state of affairs is the 
inevitable result of the enormous output of profes- 
sional performers from the chief musical schools of 
Europe; that it is a necessary evil, and so forth. 
Admitting all this, we think that some method of 
coping with the difficulties of the situation may 
yet be devised. The scheme which we venture 
to propound is sternly, almost grotesquely business- 
like; but we are firmly convinced that it is only 
on some such utilitarian basis that the anomalies and 
abuses of the present state of affairs can be overcome. 
We take our stand on the following propositions: (1), 
that the cost of recital-giving is excessive; (2), that 
the clashing of concerts is at once prejudicial to 
artists and vexatious to critics—assuming the iatter 
to be conscientious. ‘To combat these difficulties we 
propose that all givers of recitals should organise 
themselves into a sort of trade union. They should 
then engage whatever hall is admitted to be best 
suited for the purpose, for a sufficient number of days 
in the season to allow every intending “ recitalist ” to 
be heard for at least one houreach. Assuming that the 
experts and not the general public are being appealed 
to, we further suggest that the hours of concert-giving 
should commence much earlier—say twelve o’clock, 
with an interval for lunch. The clashing of per- 
formances would be thus done away with, for 
all the recitals would be held in the same room on 
certain fixed days every week, the order of the per- 
formers being decided by ballot. 
reducing the length of the performances and holding 
them all in the same place, tour or five concerts could 
be worked off in the same day without any more 
fatigue on the part of the hearers than is at present 
involved in the vain effort to emulate Sir Boyle 
Roche’s bird. As to the composition of programmes, 
it might be found advisable tor the artists—where the 
pieces set down were likely to take more time than 
the statutory hour—to submit the list of pieces, with 
the time occupied by cach, to his audience for them 
to vote upon. In this way unnecessary matter could 
be eliminated and the truest test pieces retained. 
The only serious difficulty that we see in the plan 
is that connected with the pianofortes. Where six per- 
formers—each addicted to a different maker—were 
set down to perform on the same day, the platform 
would present a curious spectacle. Otherwise the 
present aim of the recital-giver would be obtained at 
aminimum expenditure of time, money, and fatigue. 


Everyone interested in the progress of musical 
art will join the congratulations which should be 
offered to the authorities of the Victoria University 


In this way, by | 


!of Manchester in the decision they have made to 
inaugurate a course of study as a preparation for 
musical degrees under the able direction of Dr, 
Henry Hiles. The course will be commenced with 
the October term, and the results of the new scheme 
will be looked for with keen interest. Meanwhile all 
earnest musicians heartily wish the project every 
possible success. The following extract from a letter, 
written by Mr. G. I'reemantle, to the Muanchestey 
Guardian, will be read with attention, as showing 
what has been done, and what it is hoped will be 
accomplished in time:—‘*In Manchester we are 
utilitarian in all our efforts; and the Victoria Uni. 
versity is eminently practical in its aims. But that 
it should foster art as well as science is necessary to 
its completeness, and this should be carried out in 
the liberal spirit with which it cultivates other 
branches of learning. Its standard should be in all 
things the highest point yet attained. By the original 
charter, granted in 1880, the Victoria University has 
always had the power to include music amongst the 
subjects which it may especially foster. But though 
Dr. Bridge and the late Mr. Hecht conducted classes 
at Owens, the non-endowment of the faculty and the 
insufficiency of income arising from merely nominal 
class fees prevented the due recognition of music as 
one of the subjects of importance upon which full 
| instruction was given and to success in which honou 
|was accorded. Now, however, thanks to the liberal 
|feeling of Dr. Ward and the Senate of the College, 
|and to the spirit of enthusiasm and self-sacrifice with 
|which Dr. Hiles has met their desire to complete 
|the round of studies pursued at the College, music is 
lto be raised to its fitting place in the University 
}course. Some ninety lectures per session are to be 
| given upon various branches of musical knowledge, 
and a three years’ course has been carefully laid out, 
|leading to the degree of Bachelor of Music. By 
|availing themselves of this opportunity musical 
| students may possess themselves of a systematic 
| knowledge of their art such as has hardly been 
| attainable hitherto, and of a distinction which must 
jrank high amongst the rewards of artistic labour. 
| The far-seeing liberality of former wealthy citizens 
| has from time to time provided for the endowment at 
|the College of other branches of learning, and it is 
/said that a departed Manchester worthy had at one 
itime an idea of endowing a Chair of Music, if not 
leven of founding a complete school for the cultivation 
of the art in all its branches. Though nothing came 
of this, we have now reached a point where, for the 
carrying out of the highest instruction at Victoria 
University, all but the money is supplied. It would, 
indeed, be a lasting discredit to ‘ musical’ Man- 
chester if the readiness displayed by the authorities 
of the Owens College to honour art, and the zeal 
shown by Dr. Hiies in this matter, should be left 
without substantial help and encouragement, and I 
shall be greatly disappointed if there is not amongst 
the four or five millions who form the population ot 
which Manchester is the centre some musical en- 
thusiast who is at once able and willing to provide 
the funds for endowing the much-wanted Chair of 
Music.” 





Tue town of Salzburg, where, in the year 175), 
Wolfgang Amadeus Mozart was born, was ev /cle 
in the third week of the past month, anticipating, so 
to speak, the celebration of the centenary of his death. 
Mozart died in Vienna in December, 1791, and that 
city will duly honour the actual centenary at the 
proper time—December 5. Meanwhile, for the 
benefit of the summer tourists who visit the beautiful 
Alpine town, the most ancient in the Austrian Empire 
and the capital of an Archiepiscopal State, the 
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commemoration has been held in the place of the | were open to criticism. All the more easy and 


birth of one of the greatest musicians the world has 
seen. It has been said by one of our old English 
poets that— 
? Throughout the spacious isle 
I think there is not one 
That hath not heard of Robin Hood 
And Littel John. 








In like manner it may be asserted that throughout 


the whole of Europe there can hardly be a single | 


person who has had anything to do with music to 
whom the name of Mozart is not more or less familiar. 
His music, as well in its simplest as in its most com- 
plicated forms, reflects the loving spirit of him who 
created it, and possesses the power of appealing 
directly to the hearts of those who are not unwilling 
to submit to its softening influence. It is probably 
due to this fact that the present inhabitants of Salz- 
burg have desired to show their interest in the great 
genius who drew his first breath on their soil. The 
winter season is not the most favourable for the com- 
fort of those visitors that are likely to be attracted 
toan Alpine town. It was therefore thought best 
to select a period of the year when Nature is at 
her loveliest, and so the time has been anticipated. 
But Salzburg, which Mozart always loved, though he 
saw comparatively little of it in his later years, should 
not be altogether alone in celebrating the centenary 
of one whose music has delighted thousands all over 
the world. London was one of the first places to 


straightforward choruses “went” splendidly; the 
elaborate and difficult ones, or some of them, left, on 
| the other hand, a good deal to desire. The fault was 
|one of intonation more than anything else, and this 
| began with the opening choral number. Something 
\like it has been noticed before ; it is, therefore, not 
unimportant to consider if measures of a counter- 
acting nature cannot be adopted. At present, the 
|chorus attacks “ And the children of Israel” (in C 
| minor) immediately after the organ has preluded (for 
| orchestral tuning purposes) in D minor. It has been 
| suggested that some Handel Overture, ina key related 
| to that of C minor, should be played by way of pre- 
|paration, and the proposal is certainly worth con- 
sideration. The Overture chosen should, of course, 
be given as an independent work. It appears from 
| the returns of the Crystal Palace authorities that the 
aggregate attendance showed a considerable failii 
| off from that of 1838. 
jimportance to these unfavourable figures. 
|information be correct, they are wholly, or in great 
| part, due to the action of the authorities aforesaid in 
|reducing the number of free admission tickets given 
| to members of the chorus. It has, apparently, not 
| been thought worth while officially to account for the 
|falling off by reference to this fact. ‘There is no 
|reason, however, why it should not be mentioned 
here, as showing that the popularity of the Handel 
Festivals remains unaftected by lapse of time and 


| 
| 
| 
| 
| 






We must not attach too much 
If our 


recognise the genius of the boy who at eight years of | 
age had written four Sonatas for pianoforte and |! 
yiolin, and had already become famous as a prodigy | 


luctuations of taste. 





player at the Courts of Versailles and Vienna. When 
Mozart, with his father and sister, arrived in London, 
they were welcomed by King George III., a great lover 
of music, and the public flocked to the ‘‘ Concerts on 
the harpsichord by Master Mozart, who is a prodigy 
of nature; heis but seven years old, plays everything 
at first sight, and composes amazingly well.” He 
was one of the few young people whose musical 
powers, prematurely developed, did not fade out with 
his growing years; but each successive production 
testified to the breadth of his mind and the extra- 
ordinary expansion of his musical powers, which 
remained fresh and vigorous to the last, even while 
his body was worn out and enfecbled by sickness. 
The commemoration of so great a musician should be 
observed, not only in his native country, but in every 
place where the benign influence of his genius has 
extended. In England his name is as much honoured 
and his music as dearly loved as in the land of his 
birth. The kindly interest taken in the ‘ wonder 
child” on his first appearance in this country has 
never diminished in force. Englishmen would heartily 
join in raising a splendid monument over his remains 
could the place be determined or known. As it is, 
they will not fail to unite in recognising the spirit of 
his genius, and will endorse the words of Haydn when 
he addressed Leopold Mozart, the father, as follows :— 
“T declare to you before God, as a man of honour, 
that your son is the greatest composer I know, either 
personally or by reputation.” We have no pilgrimages 
to the shrines of saints; our reverence for heroes 
takes other shapes. Mozart is one of our greatest 
musical heroes, and his memorial is worthy of the 
highest honour. 


Our readers would hardly forgive us if, at this 
distance from the late Handel Festival, we took up 
space with, and challenged attention for, a detailed 
notice of the way in which “Israel in Egypt” was 
performed. It sutlices to state that while the exertions 
of the giant orchestra and chorus on the closing day 
were, in some respects, magnificent, in others they 


| “THe Rev. Dr. Mee, Precentor of Chichester Cathe- 

dral, in the address at the annual Festival of the 
| Parochial Choirs, held at St. John’s, Bognor, said 
|some wise and weighty things upon church music, 
|and his counsel should be scanned by all to whom 
| divine worship is dear. With Dr. Mee, many would 
welcome stringed and wind instruments again in our 
|parish churches. The substitution of a bad_har- 
|monium or indeed sometimes of that ‘box of 
| whistles,’ as the organ was often irreverently called, 
is not, and has not been, all gain. Far from it. 
| English music will never be what it ought to be, what 
it can be, till every town and village has its trained 
orchestra. To trained choirs chiefly must be left, 
as Dr. Mee suggests, the music wedded to prayer; 
but when the people are asked to ‘sing praises 
with understanding,’ familiar congregational tunes, 
hallowed by richest associations, are ample in num- 
ber, and should be preferred. Dr. Mee’s plea for 
manly, devout sentiment in hymns, for stately sclemn 
settings in tunes, should and will attract attention. 
His words come with authority; there is, therefore. 
good reason to hope that they will be listened to.” 
The above remarks, from the Jest Sussex Gazette, 
| will commend themselves to the attention of many 
of our readers. The village church band was laughed 
out of existence, and now that it is gone the musical 
influence it exercised is greatly missed, and serious 
efforts are being made in many places to restore it, 
as a valuable nucleus of possible musical culture. 


} 


Ix connection with the late Covent Garden imrog- 
lio, created by the meddlesome interference of a 
couple of irresponsible French journalists, the list of 
| prize winners at the Paris Conservatoire is rather 
|curiousreading. Parisian journalists objectto French 
artists singing before the German Emperor; it is 
rather strange that they issue no protest against the 
management of an institution at which so largea 
proportion of the pupils are of Teutonic extraction. 
The prize lists are tull of German names-—e.g., Hahn, 
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Ringsdorff, Schmitt, Jager, Ruckert, Witzig, Grum- 
bach, Inghelbrecht, Haas, Meyer, &c. Happily, the 
question of patriotism has not been lugged in here. 
Perhaps, on the contrary, the French look upon the 
presence of so many Germans at their Conservatoire 
as a tribute to the artistic superiority of the ville 
lumiéve. They may, indeed, be tempted to adapt 
Horace’s famous line to the situation: Gallia capta 
ferum victorem cepit. 


Tue late Mr. W. H. Gladstone, the eldest son of 
the ex-Premier, was an excellent amateur musician. 
In his Undergraduate days at Oxford musical society 
possessed the greatest attraction for him. He not 
only could play the organ well—he often took the 
service at Hawarden Church—but he was a good 
singer, and a member of the Bach Choir and of one 
or two other like institutions. Mr. Gladstone wrote 
several anthems, hymn-tunes, and chants, some of 
which are in use in St. Paul’s Cathedral, and he was 
well versed in musical history, especially in that side 
which treated of compositions for the Church. Mr. 
Gladstone read an admirable paper at the Church 
Congress at Carlisle in 1884, on ‘‘ Music as an Aid to 
Worship and Work.” He was a regular attendant 
at the Chapel Royal and at St. Paul’s, and was 
present at one of the week-day services in the 
Cathedral only a few days before his death. 


FACTS, RUMOURS, AND REMARKS. 


In the course of a Lecture on Hummel, recently 
given at Bristol, Mr. J. L. Roeckel made some obser- 
vations which are well worth noting in these days of 
monotonous pianoforte recitals. He said ‘he trusted 
the time was come, or very soon would come, when 
they might look forward to a reaction in favour of 
Hummel’s music, and that they might find his music 
more often represented in their programmes in the 
place of those unfortunate—compositions he could 
hardly call them—which they had to listen to now- 
a-days. He alluded to those Bach-Browns and 
Schubert-Jones and Weber-Robinsons, and all of that 
ilk (laughter). He thought he might venture to say 
that the monotony of our present pianoforte recital 
programmes—and all of them were alike, if they looked 
at them—might be very much broken if, instead of 
the compositions of the old harpsichord and organ 
writers—beautiful as these works were in their original 
form, but which, unfortunately, were arranged and 
tinkered up to date to suit the pianoforte, an instru- 
ment for which they were not written and upon which 
they were never intended to be played—they were 
given the compositions of more legitimate pianoforte 
writers, like Hummel, Moscheles, and Thalberg, 
and our own charming English writer, Sterndale 
Bennett.” 

Tue New York World has had something to say 
concerning church singers, who, apparently, are not 
so well paid in America as we, on this side, imagine: 
‘*A prominent music teacher is authority for these 
facts: There are no less than 2,000 singers employed 
in the choirs of wealthy churches of New York who 
receive but one dollar a week for their services. 
About 1,000 are paid two dollars, and less than 200 
receive four dollars a Sunday. This means attend- 
ance at morning and evening prayers, at least one 
rehearsal a week, and occasional work at the sociable 
or reunion, for which the chorister receives a plate 
of salad and a biscuit or a saucer of ice cream and a 
lady’s finger. There is a great deal of money in reli- 


the choir has a very large share of it. Mdlle. de 
Vere, the Patti of church choirs, gets 100 dollars a 
Sunday, which is unprecedented in the church world 
of music.” 

Tue German Emperor has decorated Mr. August 
Manns with the Prussian Order of the Crown, 
as a recognition of his services and as a memento of 
his recent visit to the Crystal Palace. All who 
know the valuable and earnest labours of Mr. Manns 
will join in congratulating him upon the honour, 
Perhaps one of the Universities of England may 
now be induced to confer the Degree of Doctor 
of Music upon him. Joseph Joachim and Hans 
Richter possess English Degrees, but Mr. Manns 
has done more to promote the cause of music in 
this country than either of them, valuable as their 
work may have been. The powers that be might 
also delight to honour other musicians whose labours 
in art are quite as worthy of recognition. Our natural 
politeness or some other reason suggests that the 
foreigner should have first consideration, but the 
modesty of the worthy Englishman probably forbids 
him to press his claim to consideration. 








Ir is said that Mr. Maurel “has addressed a letter 
to a Paris newspaper endorsing the statement... 
that the French artists had neither to accept nor to 
refuse to sing at the Opera before the German 
Emperor, inasmuch as Mr. Harris, with great tact, 
withdrew their names from the programme.” But it 
does not appear that Mr. Maurel gave any reason for 
the manager’s action, and we are left to conclude that 
the French artists were unwilling to appear. They 
need not be ashamed to own it. Had they sung 
before the detested Teuton a warm reception in Paris 
was assured, and there is no particular reason just 
now why a Frenchman should incur unpopularity in 
his native land for the sake of the German Kaiser. 
These matters should be regarded from a practica! 
point of view, which is often the best to take up ir 
cases of sentiment. 





NoN-MUSICAL journalists whose duties occasionally 
compel them to touch on musical matters have lately 
been having a “good time.” The Vienna corres- 
pondent of the Daily News, writing apropos to the 
Mozart Festival at Salzburg, announced that Madame 
Essipoff would play the Pianoforte Concerto in D flat 
andthe SymphonyinG flat. Alsothat, at the Chamber 
Concert would be heard the Quartet in D flat and a 
movement from the Quintet in G flat. All but one of 
these errors arose, of course, from translating the 
technical term ‘‘ moll” as “ flat” instead of ‘ minor.” 
Another journalist, describing the recent wedding at 
Windsor, informed his readers that ‘‘ Mendelssohn’s 
‘Occasional’ Oratorio”? was performed, instead of the 
march from Handel’s “Occasional”? Overture, and 
that a “voluntary” by Schubert was also in the 
programme! 


REFERRING to our July article on the Hande! 
Festival, a correspondent makes the following remarks 
and suggestions :—“I quite agree with your remark 
that the ‘wood’ is not strong enough. Mr. Manns 
has greatly increased the band, but changes the wood 
numbers each time. Again, I would like to point out 
that the side drums are too few on Selection Day, 
one only, and two on the ‘Israel’ for the National 
Anthem. Surely three, at least, ought to be used in 
such pieces as ‘See the Conquering Hero,’ ‘ Sound 
an alarm,’ &c., which latter ought not to be divorced 





gion, but it does not appear from the above facts that 


(at a Handel Festival) from ‘We hear.’ The horns 
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and trumpets are also too few, ten and seven respec- 
tively. Another point for improvement is to have 
an Overture to ‘Israel,’ which would, as it were, 
‘tune’ the ears of the choir and prevent the false 
intonation in the opening choral numbers.” 





We find in the preface to the Birmingham Festival 
programme a passage adapted—though, of course, not 
intentionally—to convey a false impression. ‘‘ Since 
1834—the period of re-organisation,” says the writer, 
“the Festivals have obtained European celebrity, and 
have been frequently distinguished by the production 
of original works of the highest rank.” The exact | 
significance of the word “original” here we do not | 
| 


venture to guess, but first production must be meant | 
because a list of works introduced to England at this 
Festival follows. The list is headed by “St. Paul,” 
which has no business there, the credit of producing 
Mendelssohn’s first oratorio belonging to Liverpool, 
where it was performed in 1836. 











ProcraMMe of the forthcoming Birmingham | 
Festival, October 6, 7, 8, 9:—Tuesday—Morning, | 
“Elijah”; Evening, Mackenzie’s ‘Veni, Creator”’; | 
Beethoven’s Violin Concerto; Bennett’s “ Naiades” | 
Overture; Brahms’s Symphony, No.3. Wednesday— | 
Morning, Bach’s St. Matthew “ Passion”; Evening, | 
Stanford’s“ Eden.” Thursday—Morning, ‘‘ Messiah”; | 
Evening, Parry’s ‘“‘Blest Pair” and miscellaneous. | 
Friday—Morning, Dvorak’s ** Requiem’’; Beethoven's | 
Symphony, No. 7, &c.; Evening, Berlioz’s ‘ Faust.” 

VocaLists atthe Birmingham Festival :—Mesdames 
Albani, Williams, Brereton, Macintyre, Wilson, Glenn; 
Messrs. Lloyd, McKay, Santley, Mills, Brereton, 
Henschel. Solo violin, Joachim; organist, Perkins ; 
chorusmaster, Stockley: Conductor, Richter. Chorus: 
sopranos, 100; altos, go; tenors, 90; basses, go— 
total, 370. Orchestra: strings, 86; wind, 34; harps, 
2; drums, 3—total, 125. Grand total, 495. 


TeREFORD Festival, September 8, 9, 10, II. 
Programme: Tuesday—Morning, “St. Paul”; Even- 
ing, Stanford’s “ Battle of the Baltic’? and miscel- 
laneous. Wednesday—Morning, Mozart’s ‘‘ Requiem”; 
Beethoven’s Symphony No. 3; Edwards’s “ Praise to 
the Holiest”; Prelude to ‘ Parsifal”’(!); Sullivan’s 
“Te Deum”; Evening, Stainer’s St. Mary Magda- 
len’’; the “ Lobgesang.” Thursday—Morning, Lloyd’s 
“Song of Judgment,” a Bach Motet, Mackenzie’s 
Benedictus; Parry’s “De Profundis,” Spohr’s 
“Calvary”; Evening, “ Elijah.” Friday—Morning, 
“Messiah”; Evening, Chamber Concert. Of the 
works above mentioned those by Edwards, Lloyd, and 
Parry are new. 


VocaLists at the Hereford Festival :—Mesdames 


Albani, Brereton, Williams, Wilson, Morgan; 
Messrs. Lloyd, Fredericks, Houghton, Brereton, 
Santley. Chef dattaqgue, Carrodus; organ, Done; 


pianoforte and organ (evenings), Lee Williams; 
Conductor, Sinclair. Chorus: sopranos, 67; con- 
traltos, 51; tenors, 52; basses, 55—total, 225. 
Orchestra: Strings, 37; wind, 20; harp, 1, drums, 2— 
total, 60. Grand total, 285. 





RUBINSTEIN is credited with the following remarks: 
“Their works ”’—i.c., those of Wagner, Liszt, and Ber- 
lioz—* stand as obstacles in the way of the progress 
of music. .. . Let us take Wagner, if you will. In 
all his compositions Wagner has given the first place 
to the decorative element ; music, properly so called, 
has only the second place... . I wish things were 





in the state in which they were before the advent of 
these three composers. I wish we could go back to 
the time when the masters in the world of music 
were Beethoven, Gluck, Weber, Mendelssohn, 
Schubert, and Schumann.” Rubinstein need not 
despair. There are many signs of reaction, which, 
in no sense, need mean retrogression. 





At a general meeting of the Philharmonic Society, 
on the 13thult., the following gentlemen were chosen as 
directors for the ensuing year: Messrs. F. Berger, 
Cummings, Gardner, Goldschmidt, Franklin Taylor, 
John Thomas, and C. E. Stephens. A vacancy in the 
list of members was filled by the election of Mr. 
W. H. Brereton, and two in that of female associates 
by the appointment of Miss Hilda Wilson and Mrs. 
Mudie-Bolingbroke. At the first meeting of the new 
directors it was unanimously resolved to invite Mr. 
Joseph Bennett to continue his services as annotator 
of the programmes during the next season. 





AGAIN there will be no call upon the Philharmonic 
guarantors, the old Society still continuing to pay its 
way. We congratulate the directors upon the con- 
tinued success of their management. 





Dr. Naytor, of York Minster, who left England in 
March on a voyage to Australia for the benefit of his 
health, accompanied by his wife and daughters and 
one of the daughters of the late Archbishop Thomson, 
gave during his short stay in New South Wales an 
Organ Recital at St. John’s Church, Darlinghurst, 
Sydney. Dr. Naylor’s health, which was seriously 
broken, is improved by his voyage, and he is expected 
back some time in the present month. 





Tue “Strad” violin which recently figured in a 
Glasgow law case has, it is stated, been sold to a 
foreign collector for £500. The instrument was 
made, as may be remembered, from the back and 
rims of one violin and the belly of another, these 
portions being undoubtedly the work of the famous 
Italian maker. Whether they originally belonged to 
each other is, of course, doubtful, but the foreign 
buyer seems to be content although the Glasgow 
purchaser repudiated his bargain. 





QUEEN ANNE may be dead, but, according to a New 
York paper, some other illustrious people, generally 
understood also to have passed away, are alive and 
resident in the Empire City. The London Musical 
News had occasion lately to remark: ‘Does our 
American contemporary seek his inspiration from 
the German set who essay to rule in music in New 
York?” The answer comes back: ‘ The ‘German 
set’ is good, considering that their names are Bach, 
Mozart, Beethoven, Wagner, and Brahms!” 





Part copy of circular issued by Mr. C. A. Harris, 
the Canadian impresario, announcing his now famous 
solo boy, F. Williams: ‘“ Special engagement !— 
by permission of the Vicar Choral of Westminster 
Abbey—special engagement of the London Soprano 
Solo Boy, Master Frederic Williams,” &c. This is 
ingenious, since the only asserted or implied connec- 
tion of Williams with the Abbey rests upon the 
unmeaning clause, “by permission of the Vicar 
Choral of Westminster Abbey.” 





Mr. W. L. Tomerxs, who, as everybody knows, is 
an Englishman, has been appointed Choral Director 
at the Chicago Exhibition of 1893. What were the 
Germans about when they allowed this? 


468 THE MUSICAL TIMES.—Avcusrt 1, 1891. 

Tue choir of Grace Church, Chicago, held its fifth | or, which is perhaps a less poetic though better 
Encampment at the Oakland St. Clair Springs, Michi- | comparison, _makes him look as ‘mimsey as the 
gan, from the 2oth ult. tothe 1st inst. In anticipation | borogroves’ in ‘ Alice in the Looking-Glass.’” 
of this an illustrated programme, with pictures of the —— 
choir, portraits of the leading members, the Choir- “ Kisstnc goes by favour” in Germany. The con- 
master, Mr. Henry B. Roney, and other interesting | ductorship of the municipal orchestra at Baden- 
matters has been issued. The form of Camp meeting | Baden being vacant, 122 German musicians applied 
described, the sports and amusements indulged in, are | for it, and the authorities appointed a Swede, one 
peculiar to America, perhaps restricted to this|Handreas Hallen. Thereupon stepped in the 
particular body. |Emperor, as Father of his People, and desired that 








Many amateurs, and, for that matter, professionals 


also, will be interested to hear of Madame Sherring- | 


ton’s proximate return to her native country as a 
Professor of Singing atthe Royal Academy of Music. 
Madame Sherrington, since her retirement from the 
Concert-room, has held a similar appointment at the 
Brussels Conservatoire. She may depend upon a 
welcome back to England, especially by the friends of 
the R.A.M. 

WE welcome anew contemporary and namesake 
in the Musical Times of America—a monthly journal 
published at Youngstown, Ohio. It is edited by the 
Rev. Dr. Jones and managed by Mr. D. O. Evans, 
and its appeal is, in the first place, to the numerous 
Welsh population of the States. The journal is 
neatly got up, its contents are varied, and much 
attention is paid to matters of practical value. 
The venture should succeed. 





AMATEURS who take an interest in the history and 
literature of Musical Festivals should purchase a little 
sketch of the old Chester Festivals, just issued by | 
Dr. J. C. Bridge. They may be surprised to discover 
that the first meeting took place 120 years ago, and 
that Chester was the first place to have a musical 
solemnity covering three days. The last of the old 
series took place in 1829, and just fifty years later the 
new series begaa 





THE Chicago Indicator is smart enough. Our 
London contemporary, the Figaro, having stated that | 
English news could be obtained from it of which not 
the remotest idea existed here, was answered thus: 
“Thanks! It is occasional appreciation like this 
that makes smooth the rough places of journalism. 
.London musical people desiring all the latest English 


ithe post should be given to F. Koch, of the Berlin 


| Royal Orchestra. Poor Mr. Hallen is disappointed, 





| Buyers of serial tickets for the Birmingham 
| Festival who may elect to sit in the Great Gallery 
will be charmed to learn that they are assigned 
iplaces “immediately behind the Vice-Presidents,” 
'Peris at the gate of Paradise! the “crystal bar” 
|being represented by the silken rope which at the 
Festival of sometime democratic Birmingham divides 
the masses from the classes. 





MapaMe Vatpa, an American soprano well known 
on the Italian stage, has joined the Carl Rosa Opera 
Company, and will make her first appearance at the 
'Gaiety Theatre, Dublin, during the present month. 
|In the first instance she will play Valentina ( Les 
Huguenots”). Other important engagements with 
the Company are pending. 


| 


THe Queen of the Sandwich Islands is a musical 
scholar and enthusiast, if it be true that at the 
funeral of the late King, among other music, a 
|‘ Domine refugium,” com posed by her, was performed. 
The Queen, it seems, has presented the town of 
Honolulu with a band of trumpeters, and has started 
a choir, presided over by an English organist. 





Tue Musical Courier, which has a special voca- 
bulary for use against everything English, talks now 
of our “mossbacked Philistinism.” Of course we 
are crushed, even as was the Dublin fish-fag when 
O'Connell called her a parallelopipedon. And there 
is as much sense and truth in the one expression as 
in the other. 


In a recent leading article of the Daily Telegraph 





news can be supplied with The Indicator at our regular 
subscription rates. Strictly in advance.” | 
| 





Miss ANNA WILLIAMs willsing at both the Hereford 
and the Birmingham Festivals Dr. Mackenzie’s song 
“* Young Lochinvar,” written for the dramatic version 
of Scott’s ‘‘ Marmion,” recently produced at Glasgow 


it was stated that the remains of Schubert lie, like 
those of Mozart, in an unknown grave. Fortunately 
for the musical critic of our contemporary, he was 
away at Chester when this extraordinary mistake 
appeared, though, perhaps, few would suspect him of 
having made it. 





and Edinburgh with conspicuous success. The popu- 
lar “* Benedictus” from Dr. Mackenzie’s Six Pieces | 
for the Violin will be played at Hereford at one of the 
evening Concerts. 





Turey do some queer things in America. At a| 
recent reception Madame Alberti, described as “ the 
Delsartean exponent,” gave the hymn “ Nearer, my 
God, to Thee” (while somebody played the accepted 
tune) “in the natural language which humanity 
might employ if word and sign symbols were un- 
known.” Seeing that such symbols are known we 
do not see how the “natural language” profitably 
comes in. 

PADEREWSKI is thus described in a New York 
paper: ‘His photograph shows a man of about 
thirty-five, with a mild, expressionless moustache, a 
rotund face, pleasant countenance, and a mop of 
frizzled hair which surrounds his head like an aureole, 





Ar the final performance of the Royal Italian Opera 
a circular, issued to the subscribers, announced the 
fact that the experiment of opening in April and giving 
representations nightly had been given up. The 
season of 1892 will commence on May 16 and will 
last ten weeks; fifty performances only will be given. 

We have read the following with natural terror: 
* An Austrian has invented an instrument resembling 
a piano in appearance which contains two violins, 
two violas, and two violoncellos, and is manipulated 
by a keyboard.” So do “horrors upon horrors’ head 
accumulate.” 

BIRMINGHAM amateurs are to be congratulated on 
the fact that Mr. Stockley no longer contemplates 
retiring from his post as Conductor of the Festival 
Choral Society. A meeting was held on the 13th ult., 
when the whole matter in dispute was discussed 
and an amicable understanding arrived at. 
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Tuere is some talk of selling the Metropolitan 
Opera House in New York. The report may not be 
true, but the German and Wagnerian papers are 
doing their best to make it so by discrediting before- 
hand the season of French and Italian opera, which 
will open in the winter. 





From the Bostow Transcript: ‘Mr. Brown: ‘I 
declare! Just hear that canary sing! It’s always 
so; every time anybody begins to play on the piano 
that bird begins to chatter.’ Mrs. White: ‘Yes; 
one would almost think the bird to be human.’” 
Neat ! 





Anonc the late Archbishop Magee’s “ good things ” 
the following is entitled to an honoured place: ** He 
lamented that the law of progress in church ritual 
compelled him to walk in processions, and even some- 


prosperity of the institution seems assured, and its future 
need hardly bea matter of concern to those who love sacred 
music. 

The executive resources at the disposal of the Conductor, 
Dr. J. C. Bridge, were adequate to the work undertaken. A 
very good orchestra, chosen mainly from Sir Charles Hallé’s 
band and “led” by Mr. Willy Hess, was associated with a 
chorus made up of contingents from Leeds, Bradford, and 
Manchester, as well as Chester itself, the whole force 
numbering about 300 competent performers. Of the solo 
vocalists engaged, one—Miss Macintyre—was kept away 
by illness. The others, who did not disappoint, were 
Mesdames Anna Williams, Henschel, Margaret Hoare, 
Damian, and Marian McKenzie; Messrs. Lloyd, Iver 
McKay, Grice, Kinnell, Ditchburn, Black, and Bantock 





Pierpoint. It should here be added that the general effect 
of the performances was much heightened by a return to 
ithe old plan of erecting the orchestra under the West 
window, and so giving the volume of sound a clear course 


| through the iength of the building. The consequent gain 


times to stand in a cold north wind, while the choir | proved to be immense. 


»” 


sang ‘O Paradise, O Paradise. 


| With regard to the inaugural services which took place 
on the first day ofthe Festival week, only that of the evening 
need be noticed here. It was a special and immensely 


THe Musical Courter tells its readers that the full ‘popular “ function,” thousands of persons being attracted 
name of the composer of Ivanhoe” is Arthur Samuel | to a free performance of the ‘‘ Hymn of Praise,” with Miss 


Sullivan!” Try again. 


From the same source we | Anna Williams and Mr. Iver McKay as soloists. Nothing 


gather that the librettist of the ** Nautch Girl” is a/ distinguished this gratuitous service from the proceedings 


Mr. Danos ! 


ACCORDING to a journal of Toronto, that city boasts 
an ‘aggregation of local talent calling itself the 
Canadian Nightingales.” Well, there is nothing like 


having a good conceit of one’s self. 


|of the Festival proper, and it is not surprising that the 
| Cathedral was filled to repletion in every part. I had never 
before seen so dense a throng on an occasion of the kind, 
nor one, let me add, more attentive and well-behaved. The 
ordinary form of evening prayer was used, with its various 
sections made as brief as possible, the sermon, announced 
,to be preached by the Bishop, making way for a short, 
| practical address by the Dean. But the music was the 
thing, and very eflicient chanting and impressive hymn- 


T appears Mozart-Costa | -. = 
a J iM pen Bde oe bigs the , “gory — singing were followed and crowned by a performance of the 
Version OF | ne Mmessian = Wilh be Used oF tne Vil’ | « Lobgesang” that deserved everything said in its favour. 
mingham Festival, vice that of Robert Franz. Some | The soloists were, of course, adequate, while the chorus 


day or other we hope to hear that of Handel. 





AT a musical examination: Examiner: ** What do | 
you understand by Tempo di minuetto ?’’—Examinee: 


“Strict time; upto the minute.” Fact! 





_and orchestra at once gave assurance of ability equal to the 
| demands of the week. A few points in the performance 
jlay open to adverse remark, but criticism of a religious 
| service is never in good taste, and I pass them by, doing so 
ithe more readily because of an overwhelming balance of 
complete efficiency. 

| Monday and Tuesday were devoted to rehearsal, oppor- 
| tunity for which was ample and turned to excellent account 


Aw / aTIC > aks ‘7 » > > , go | . : 
E _ —— a ae MY per of a pe a | by the Conductor, who showed himself properly inflexible 
rey eee ae a eee raw the sword, | 4, this important matter. As an example of Dr. J. C. 


Scotland! ”’ 





As to the controversy anent Mr. Sims Reeves’s age, 


Bridge’s sturdy principle I may mention that when, for some 
reason or other, one of the artists absented herself from the 
rehearsal of Dvorak’s ‘*Stabat Mater,” the part was 


the Musical Record says, ‘‘ May he long live to enjoy | promptly taken from her, nor would the Conductor restore 


it.’ And so say all of us. 





SEPTEMBER 5 next is the centenary of Meyerbeer’s 


birth. 


CHESTER MUSICAL FESTIVAL. 
(From Our SPECIAL CORRESPONDENT.) 


Tue fifth celebration of the revived Triennial Festival at 
Chester began on Sunday, the roth ult., and ended on Friday, 
the 24th ult. Its conditions differed in no essential respect 
from those of previous occasions, unless we take note of a 


fact, somewhat extrancous, but not unimportant. 

Our readers may remember that the Festivals abandoned 
in 1829 were taken up again fifty years later in the face of 
considerable opposition from clerical and other influential 
quarters. The feeling in their favour proved too strong for 
resistance, but the fact that the proceedings gave umbrage 
to some estimable and conspicuous persons has always been 
felt as a drawback. Happily men and circumstances have 





now changed, and there is practical unanimity where 
formerly was division. The present Bishop, unlike his | 
predecessor, is a decided friend of the Festival and would | 
have preached the inaugural sermon but for an attack of | 
influenza which kept him confined to the Palace. All| 
authority and influence being now on the right side, the 


lit though the singer assured him she was familiar with the 


|music. It would be a good thing if all preliminary stages 
| at Festival times were regulated by an equal regard for dis- 
|cipline and assured efficiency as distinct from efficiency 
| taken on trust. 

| On Wednesday morning, what time the old city looked 
lits best under changeful skies, and while the Cathedral bells 
rang merrily, the Festival performances began, with “St. 
Paul” as the opening work. There was a large and 
encouraging attendance upon Mendelssohn’s first oratorio, 
which seems now quite to have regained the place it held 
before, in 1846, the formidable rivalry of ‘* Elijah” began. 
This is but justice to a beautiful creation, the solid merits of 
which cannot permanently be obscured. The performance 
was preceded by the ‘“ Venite,’ chanted in full chorus. 
with accompaniment of organ and orchestra, but 
there were no prayers, nor did the clergy appear 
in surplices, but, in fact, the ‘ Venite” at the 
beginning, and ‘“ Laudate Dominum” at the end, 
alone distinguished the occasion from an ordinary concert 
performance. For myself, I prefer the practice at the Three 
Choir Festivals, which seems more fitting in its close 
approximation of the whole “ function” to a grand musical 
Service. The performance of ‘St. Pau!” was very good 
indeed; what it wanted in volume of tone as compared 
with some other displays being more than made up by 
precision, refinement, and an unusual measure of just 
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expression, in respect of which I have heard very little more 
deserving of praise. It may be imagined, under these 
circumstances, that the chorales and all such numbers as 
‘‘ How lovely are the Messengers”’ were quite satisfactory. 
On the other hand, the most conspicuous defects—unsteadi- 
ness, for example—were found in ‘Le, this man ceaseth 
not’? and “O great is the depth.”” There was, however, 
very little of which to complain; certainly not more than, 
in some form or other, inevitably acts as a drawback when 
a work like ‘St. Paul” is given. The solos were entrusted 
to Miss Anna Williams, Miss Marian McKenzie, Mr. 
Lloyd, and Mr. Bantock Pierpoint. I need not dwell upon 
their execution further than to say that Miss Williams’s 
recent illness happily left her voice as it was before, and that 
her skill and experience once more stood her in good stead ; 
to say further that Miss McKenzie was competent to her 
modest task; that Mr. Pierpoint made a decided “hit” in 
the more important of his solos, and that Mr. Lloyd was in 
all things facile princeps, as usual. His ‘‘ Be thou faithful” 
made a deep impression. It follows from the foregoing 
remarks that the performance of ‘St. Paul”? gave the 
Festival an auspicious send-off. 

The evening Concert, which took place in the Music 
Hall, had as its leading feature Dr. J. C. Bridge’s new 
dramatic Cantata ‘ Rudel,” the only novelty of the week. 
Mr. Weatherly, the author of the libretto, found his 
material partly in a legendary story, ‘‘ Rudel and the Lady 
of Tripoli,” which he has freely adapted, Subjoined is the 
official ‘‘ Argument.” 

** Rudel in the midst of a great company, in England, sings 
the praises of Felise and shows her picture. Sir Guy claims 
Felise as his wife, and demands the picture; whereupon 
Rudel incombat slays him. Then, filled with remorse, and 
feeling that the blood of the husband is an eternal barrier 
to his wedding Felise, he joins a company of Templars. 
Felise is waiting at her home in Normandy for the return 
of Rudel. She sings to her maidens a song describing a 
dream, and in a measure foreshadowing his departure to 
Palestine. As she watches, the Templars pass, with Rudel 
in their company. [elise looks forth and recognises her 
lover. At first, in his excitement, he doesnot recognise her ; 
but presently they are made known to each other. Felise 
is filled with joy at his return, but Rudel tells her of the 
barrier between them. His hands are stained with her 
husband’s blood. —_‘Felise tells him Sir Guy never was her 
husband, but merely a wooer whom she rejected and who 
had vowed to part her from Rudel. All is now happiness 
between the lovers; but for his oath’s sake, and in expia- 
tion of his slaying of Sir Guy, Rudel starts for the Holy 
Land, Felise promising to pray for him, and happy in the 
belief that he will in due time return to her. With the 
departure of the Templars, the action of the Cantata 
closes.” 

The only fault I have to find with the book set out on 
these lines is its indefinite ending. One would certainly 
like to know what becomes of Rudel, and, above all, 
whether he marries Felise ; but more important than any 
objection of this kind is that invited by a sense of incom- 
pleteness in the drama. The book is like a play with the 
last act excised. Otherwise, it serves its purpose well 
enough, and the verses, if nowhere strong, are written with 
Mr. Weatherly’s usual smoothness. The composer has 
done his work from a national point of view. Although the 
characters in the story are Normans and half the action 
takes place in Normandy, the close connection between 
England and the land of The Conqueror warrants, 
perhaps, the line he has taken in producing a Cantata 
thoroughly English as to style and treatment. It follows 
that none of the devices characteristic of modern German 
art are used, unless one or two recurring themes may 
be so considered. The scenes are treated in musical 
‘* numbers” after the old fashion, but the precise form 
of each number depends on dramatic requirements, 
none of which are sacrificed to the exigencies of mere 
artistic symmetry. With regard to the general character of 
the music, it may be said that the composer has aimed at 
vigorous expression and picturesque effect, through the 
medium of pure melody, directness, and simplicity of treat- 
ment, and strong orchestral suggestiveness. He gets all 
he wants within the limits which English musical faith and 
practice recognise as suflicient for every purpose. The 


result is that nowhere do we find a repelling sense of oddity 
and no extravagance tending to estrange the Cantata from 
popular sympathies. Prophecy is proverbially rash, but I 
may assert my expectations, which are that “ Rudel” will 
speedily find its way into the repertory of choral societies, 
and take not the lowest place in the list of favourites. A 
better opportunity than the present for a full description of 
the work will, doubtless, not be long in coming, but I cannot 
wait for that before calling attention to one or two pro- 
minent features. Among these is the particularly bright and 
telling treatment of the opening Revel scene, where a chorus 
(sung behind) comes in the middle of a series of orchestral 
movements. The chorus is no other than an adaptation 
of the ancient Round “ Sumer is icumen in,” the theme 
of which, moreover, is that of the leading orchestral move- 
ment. With this very antique melody Dr. Bridge has 
associated the ‘‘Carman’s Whistle,” the earliest known 
copy of which is found in Queen Elizabeth’s Virginal Book, 
and a tune even older known as ‘Cheshire Rounds.” 
These characteristic strains are turned to excellent account 
in the course of an_ introduction which makes a 
favourable impression at the outset and disposes the ear 
to hear what may follow. Mention should be made also of 
a charming tenor air, ‘‘O lovely are your ladies’ eyes”; of 
the diverse characterisation noticeable in the music of 
Rudel and that of Sir Guy ; of the stirring choruses of the 
Templars ; and of many passages which, coming at specially 
important moments, show not only originality of thought, 
but power of expression. In short, this is a most creditable 
production ; far and away the best from the composer’s pen. 
It was performed in presence of a full house, with the 
following cast of characters: Felise, Miss Anna Williams; 
| Rudel, Mr. Edward Lloyd; Sir Guy, Mr. Bantock Pierpoint. 
By these competent artists full justice was done to the solo 
music, while that for chorus and orchestra had no reason 
to complain of a rendering which was no less sympathetic 
than efficient. All the numbers were received with more 
or less applause, and the word success may be writ large in 
the record of the Cantata’s first start upon its career. The 
balance of the programme contained the Overtures to 
“ Tannhauser”’ and ‘ William Tell,” and two violin solos, 
capitally played by Mr. Willy Hess. Dr. Bridge conducted 
throughout most carefully and well. 

The Cathedral selection of Thursday morning—when 
again a large attendance gave life and animation to the 
proceedings—was varied in character and liberal in quan- 
tity—too liberal but for the long “interval” allowed here 
in which to refresh mind and body. It began with Dvorak’s 
‘*Stabat Mater’ and continued thus :—Concertante in C 
(Handel) ; Psalm xix. (Saint-Saéns) ; ** Childhood of Christ,” 
Part II. (Berlioz); ‘*Song of Miriam” (Schubert). The 
‘«Stabat Mater ’’ opened this long and diverse procession 
with splendid effect. Indeed, a better performance has 
rarely, if ever, been given in England; so competent, and, 
|not only that, but so earnest and sympathetic were all 
| concerned. Miss Macintyre and Miss Damian were to have 
| taken part, but did not, for reasons upon which we have no 
space to enter, the soprano and contralto solos being sung 
respectively by Miss Anna Williams and Miss Marian 
McKenzie. This change involved no loss of effect anda 
sufficient quartet was made up by Mr. Lloyd and Mr. 
Pierpoint. Again the chorus and orchestra distinguished 
themselves and assisted to convey an idea that the Festival 
could offer nothing better for admiration than its rendering 





of the Bohemian composer’s masterful work. Handel’s 
Concertante excited considerable interest among the 


musicians, not one of whom, probably, had heard it before. It 
was written in 1736 for two violins and violoncello (soli) with 
accompaniment for oboes and strings, and appears to have 
been performed chiefly in connection with “ Alexander’s 
Feast.” There are four movements, beginning with the usual 
Allegro, which is followed by a brief slow movement; 
a Fugue, with free episodes for the soli, and a Finale in 
March rhythm. All the sections are pleasing and ingenious 
Indeed, the Concertante is much too good for the neglect in 
which it has hitherto lain, and I trust that, as public atten- 
tion has now been directed to the work, it will from time to 
time be heard at Orchestral Concerts. Nothing better 
represents Handel’s skill in instrumental music. It was 
performed, as to the solo instruments, by Messrs. Willy 
Hess, Jacoby, and Vieuxtemps, who did it all needful 
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justice. Saint-Sacns’s Psalm xix. fared rather badly by | tenderness or subtlety. His acting was as gesticulatory 
comparison with the other works. There were several slips; |and undistinguished as it always is. M. Edouard de 
the organ entering in one place a bar too soon, and | Reszke revelled in the humours of the part of Plunketio, 
being ‘‘nowhere” while accompanying the recitative | which he sang in his own incomparable style. The re 
“In heaven hath He set.’ On the other hand, the | maining réles of Sir Tristano and I1 Sceriffo were filled by 
uartet of baritones (Messrs. Black, Grice, Ditchburn, } Signori Ciampi and De Vaschetti. Signor Bevignani 
and Kinnell) and the quintet and chorus, ‘‘More to be | directed what was a thoroughly enjoyable performance of 
desired’ (Misses Williams, Hoare, McKenzie, Messrs. | an unduly neglected opera. 
McKay and Pierpoint), were given with better effect than is | The representation of ‘Fidelio,’ given on the 3rd ult., 
usually attained. The selection from the ‘ Childhood of | without being memorable was at least adequate and pleasing. 
Christ ” calls for no remark, and it suffices to say of the | Only in one instance, however, was a higher level reached, 
“Song of Miriam” that the soloist (Miss Williams) and the exception being M. Plancon, who filled the part ot 
chorus found in Schubert’s broad and effective music | Rocco, in which he had not appeared before, with rare 
an opportunity which they turned to good account. | excellence of method, fidelity to the text, and beauty of 
The evening was devoted to Berlioz’s ‘ Faust,” aj|voice. Madame Tavary has everything to recommend her 
a capital performance of that popular work giving the final | but the indefinable quality of charm. She was thorough]; 
Concert in the Music Hall a great distinction. Mrs. | at home in her part, and sang with consistent intelligence 
Henschel, as substitute for Miss Macintyre, sang the music | and considerable dramatic power, notably in the great aria, 
of the heroine, and proved that those who go farther do not | “* Abscheulicher.” Of the remaining members of the cast, 
always fare worse. Mr. Lloyd was the best possible Faust, | Signor Ravelli and Mdlle. Bauermeister were thoroughly 
while Mr. Grice distinguished himself as Mephistopheles and | efficient as Florestan and Marcellina respectively; M. 
Mr. Kinnell sang effectively as Brander. The Hungarian | Devoyod, as Pizarro, displayed a vibrato comparable to that 
March, brilliantly played, had to be repeated, but the | generated by the screw of a torpedo boat ; and the remaining 











“Dance of Sylphs’? was comparatively a failure. All | 


praise should be given to the chorus for admirable singing. 

On the last day of the Festival there were two pertorm- 
ances in the Cathedral, but they were not of a nature to call 
for detailed description or criticism. In the morning the 


following well-known works were presented: Spohr’s | 


“Last Judgment,” Mozart’s Symphony in C, No. 49 
(which, in connection with a Christian church, I will not 
style ‘‘ Jupiter”), and Gounod’s ‘‘ Messe Solennelle ’’ ; the 
evening being wholly taken up with “ Elijah.” It is hard 


to find new terms by which to characterise these familiar | 


masterpieces, but 1 would do my best if I thought the 
readers of THE Musicat Times called for them. I do not 
think so. This notice has run to so great a length that the 
amateur who has followed it so far will thank me to make an 
end as speedily as may be. Certain remarks, however, 
press for utterance—remarks of admiration deserved by an 
excellent all-round performance of the compositions just 
named, and especially for the work done in the “ Last Judg- 
ment” by Miss Williams, Miss McKenzie, Mr. McKay, and 
Mr. Pierpoint; inthe ‘‘Messe Solennelle’’ by the same soprano 
and tenor, with Mr. Robert Grice, and in ‘ Elijah” by 
Miss Williams (again!), Miss Damian, Mr. Lloyd, and Mr. 


voles of Facquino and Il Ministro were filled by Signor 
| Rinaldiniand Mr. Alec Marsh. Mr. Randegger secured very 
| good results from the orchestra, but the chorus sang very flat 
j}at times, notably in the famous prisoners’ chorus. The 
| * Leonora” Overture (No. 3) was played between the Acts. 
“Carmen” was given with a brilliant cast on the 4th 
ult., but with casts, as with cabinets, the presence of * all 
the talents ’’ sometimes fails in practical results. Madame 
Melba’s impersonation of the réle of Michaela lacked 
simplicity both in bearing and in dress, and the attention 
which she attracted by her brilliant singing tended to throw 
|the principal part somewhat in the shade. Miss Zélie de 
Lussan is a clever singer and actress, but she was some- 
what dwarfed by proximity to such luminaries as Madame 
Melba, and MM. Jean de Reszke and Lassalle, the Dov 
Fosé and Escamillo of the cast, both of whom sang and 
acted with the utmost effect. The performance was of a 
bi-lingual character, French being used until the entrance 
|; of Signor Ciampi, the Dancairo of the cast, who stuck to 
| Italian, in which language the quintet and the greater part 
|of Act ii. was sung. The confusion of tongues in the 
third Act was quite inextricable. 

Of the State performance at the Opera which took place on 





Andrew Black, who gave a striking impersonation of the | the night of the 8th ult., on the occasion of the visit of the 
Prophet. The Symphony was performed in recognition of | German Emperor and Empress, it is not necessary to spea! 


the centenary of its great composer’s death. Both Concerts 
were well attended, that of the evening having an audience 
in numbers second only to the great crowd who heard the 
“ Lobgesang’’ on Sunday night. It only remains to con- 
gratulate Dr. J. C. Bridge upon the happy results of his 


, from the critical standpoint. A curious historical interest was 
|lent to the occasion, however, by the withdrawal from the 
performance of the French artists and the consequent 
|remodelling of the programme. The selection performed 
| consisted of the first Act of ‘‘ Lohengrin,” with Miss Eames 





arduous labours as joint Secretary and sole Conductor, and | as Elsa, Mdlle. Giulia Ravogli as Ortrud, M. Edouard 
to hope that Chester properly appreciates the advantage of | de Reszke as the King, Mr. Alec Marsh as Telramund, and 


having a triennial Festival so well managed and valuable. 





ROYAL ITALIAN OPERA. 


THE revival of Flotow’s ‘ Marta,’ which took place on 
Friday, June 26, attracted but a moderate audience, in 
spite of the fact that an admirable quartet of vocalists had 


been retained in Mdlles. Mravina and Giulia Ravogli, | 


Signor Ravelli, and M. Edouard de Reszke. The favour- 
able impression created by the first-named artist as the 
Queen in the ‘* Huguenots,” was heightened by her wholly 
delightful performance in the title-ré/e. Mdlle. Mravina 
not only appealed irresistibly to the eye by her graceful 
and fascinating impersonation of the part, but sang alike in 
the concerted and solo numbers with rare charm of voice 
andunfaltering tunefulness, She deserves an especially good 
mark, moreover, for the artistic restraint which she dis- 
played in singing ‘Qui sola vergin rosa” (‘* The last rose 
of summer”) without adding a single embellishment. 
This act is all the more worthy of eulogy because Malle. 
Mravina happens to be an exceptionally clever bravura 
singer. The part of Nancy was sustained with great spirit 
by Mdlle. Giulia Ravogli, who played the part in regular 
soubrette fashion. Signor Ravelli sang, as he always does, 
vigorously, effectively, and correctly, but without any 


| Signor Perottiin the title-ré/ce. Then followed the chamber 
scene from ‘* Roméo et Juliette,” sung by Madame Melba 
|and M. Jean de Reszke; then the final Act of ‘* Orfeo,” 
|in which the Mdlles. Ravogli sustained their usual rdles : 
| and, finally, the fourth Act of the ‘‘ Huguenots,” with the 
following cast: Valentina, Madame Albani ; Raoul, Signor 
tRavelli: St. Bris, M. Edouard de Reszke; and Nevers, 
| Signor Franceschetti. 
| After many delays ‘‘ Otello” was produced on the evening 
| of Wednesday, the 15th ult. The chief interest in the per- 
| formance centred in the assumption of the title-ré/e by 
| M. Jean de Reszke, for with M. Maurel’s Iago the public 
| was already familiar, and Madame Albani’s Desdemona had 
| already met with striking success in America. It is pleasing, 
therefore, to be able to say that the famous Polish tenor 
| was highly successful in his new vole. From the point of 
| view of mere vocalisation it is needless to say that his per- 
|formance was a vast improvement on that of Signor 
| Tamagno, whose high notes were often like the scream of a 
| brass nine-pounder. Again, on its chivalric and romantic 
| side, M. de Reszke’s impersonation was preferable. It was 
lonly in the great outbursts of animal fury that he fell 
{short of the memorable and impressive acting of his 
| predecessor. M. Maurel’s Jago remains a_ supremely 
| picturesque and elaborate study, possibly according with the 
| conception of Verdi and Boito, but certainly very far removed 
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from the Iago of Shakespeare’s tragedy. So long ashe did 
not force his voice his singing was admirable—his delivery 
of the lines in which he relates Cassio’s imaginary dream 
being quite wonderfully fine—but the performance as a 
whole was somewhat more palpably addressed to the 
gallery than it was two years ago. Madame Albani’s 
Desdemona fully came up to all anticipations of its vocal 
and histrionic excellence. Her delivery of the ‘* Willow” 
song and the “Ave Maria” was quite irreproachable in 
feeling and vocalisation. The grace and charm of her 
acting were in every respect equal to her beautiful singing. 
The tenderness of the “ gentle Desdemona’s” spirit was 
brought out by her in such wise as to command the entire 
sympathy of the house. The minor parts of Emilia, Cassio, 
Ludovico, Roderigo, and Montano were filled more or less 
adequately by Mdlle. Passama and Signori Guetary, 
Abramoff, Corsi, and Miranda. The performance of the 
chorus (including the choir of boys directed by Mr. Stedman) 
and orchestra was, on the whole, highly creditable, 
though here the falling off from the extraordinary perfection 
attained by the Scala troupe, under Signor Faccio, was 
occasionally painfully prominent. 

Mdlle. Teleki, a Hungarian soprano who has achieved 
distinction on the Continent, made her début on the 
evening of the 24th ult, as the consumptive heroine in 
Verdi’s ‘* Traviata.” 


all that was offered, but in consequence of the multiplicity 
of his engagements it was known to be impossible for the 
Emperor to reach the hall before ten o’clock, and, therefore, 
three of the scenes of ‘*The Golden Legend” were 
omitted. The book and the music of this Cantata are so 
well put together, and agree with each other so perfectly, 
that anything like interference with the score as originally 
submitted is the reverse of desirable. Curtailment has 3 
positively beneficial influence upon some works, but 


among these the ‘Golden Legend” cannot be in- 
cluded. The scene between Prince Henry and Lucifer, 


the arrival at the Medical School at Salerno, and the 
reception by Dame Ursula of the news of her daughter's 
safety, may not be the strongest sections of the Cantata, 
but they are vital to the comprehension of the story and to 
the just proportion of the musical setting. For another 
reason—namely, that Madame Albani, Madame Belle Cole, 
Mr. Edward Lloyd, and Mr. Henschel were the soloists, 
and that Mr. Barnby’s choir formed the choral force—it wasa 
great pity that the Emperor and Empress, who were accom. 
panied by the Prince of Wales, the Duke and Duchess of 
| Anhalt, the Duke and Duchess of Edinburgh, the Duke of 
| Clarence, and others, did not hear the work in its entirety, 
Under no other conditions could they hear it better — 
nay, so well—performed. Madame Albani and Mr. Edward 





The new-comer has a light soprano | Lloyd, who were the original Elsie and Prince Henry 


of pure quality and high range, her method is excellent, | respectively at Leeds in 1856, were at their very best, and 


her stage presence prepossessing, and her dramatic 
capacity of a high order of excellence. Unfortunately 
the merit of her performance was seriously impaired 
by a consistent tendency to sing sharp. This may have 
been the result of nervousness ; in any case, Mdlle. Teleki 
fully deserves another trial. M. Lubert acted well and 
sang with much vigour as Alfredo, but as usual habitually 
forced his voice. Whenever he used the mezsa voce he was 
pleasant to listen to, but that was seldom. M. Maurel being 
hors de combat, the part ofthe elder Germont was taken at very 
short notice by Signor Franceschetti. Minor parts were filled 


Madame Belle Cole and Mr. Henschel once more demon- 
strated their qualifications for Ursula and the mocking 
Fiend. The Royal Choral Society sang the “ Evening 
Hymn ”’—listened to by the composer—irreproachably, and 
the band was quite equal to its task, whilst Mr. Barnby 
conducted with his wonted decision and discretion. The 
first part of the Concert consisted of the ‘ Ruy Blas” 
Overture of Mendelssohn, Wolfram’s Fantasy from the 
second Act of ‘* Tannhiuser,” sung by Mr. Henschel; the 
scena ‘*O mio Fernando” (‘‘ La Favorita’’), for Madame 
Belle Cole; Mr. Barnby’s refined part-song ‘* Sweet and low,” 





by Mdlle. Florenza and Signori Corsi, Bieletto, Cernusco, 
Miranda, and Conti. Mdlle. Palladino’s gymnastics were 
so much to the taste of a certain section of the audience 
that they endeavourd to encore her fas seul in the ball- 
room scene; but the premiire danscuse considerately 
refrained from repeating it. 

M. Maurel’s withdrawal from the cast of ‘‘ Otello” proved 
the opportunity of M. Dufriche, who, in the performances 
of that opera on the 23rd and 25th ult., quite surpassed him- 
self by the exceilence of his acting as Jago. His singing 
also, though much disfigured by the vibrato, was always 
artistic and often extremely effective. At the last perfor- 
mance Miss Eames assumed the réle of Desdemona with 
conspicuous success. In the earlier scenes her intonation 
was occasionally faulty, but in Acts iii. and iv. her perform- 
ance left little scope for cavil. M. Jean de Reszke’s 
rendering of the title-yé/le of his part compared very 
favourably with his performance on the opening night, and 
the representation, taken all round, was decidedly the most 
impressive of the three. The season closed on the night 
of the 27th ult, with a performance of ‘“‘ Lohengrin,” the 
cast including Madame Melba (E/si), Mdlle. Giulia 
Ravogli (Ortruda), M. Edouard de Reszke (the King), M. 
Dufriche (Telramund), Signor Abramoff (the Herald), and 
M. Jean de Reszke (Lohengrin). 


| 
STATE CONCERT AT THE ROYAL ALBERT 
HALL. 


IN a_ decorative sense the ‘Command Concert” 
organised by Mr. Barnby on Thursday evening, the gth 
ult., for the visit of the German Emperor and Empress 
and several members of our Royal Family could not 
compare with the fine display made by Mr. Augustus 
Harris at the Royal Italian Opera the preceding night. 
A few flags, a little drapery, and some flowers at the 
entrance alone gave token that the Royal Choral 
Society was about to entertain remarkably distinguished 
visitors. Notwithstanding, the hosts were more ready 
to give than were their guests to receive. There 
was a preliminary miscellaneous programme for such 
of the audience as were determined to avail themselves of 





splendidly given by his choir ; the Polacca ‘‘Io son Titania” 
(“Mignon”), with which Madame Nordica joined the 
company; |Wadlther’s “ Preislied’’ (‘ Die Meistersinger”’), 
sung by Mr. Edward Lloyd as faultlessly as ever; and 
‘‘ Mio caro bene ”’ (Handel's ‘“ Rodelinda”’), contributed by 
Madame Albani. When the Imperial and Royal party 
entered, ‘“ God save the Queen” and Wagner's ‘“ Kaiser- 
marsch ” were played; the spectacle when the chorus rose 
to take their share in the latter being very impressive. 


PHILHARMONIC SOCIETY. 


ON June 27, too late for notice in our July issue, the 
seventh and final Concert of this Society’s season took 
place. It was an afternoon performance, and had an 
attractive rival in an Opera Concert at the Albert Hall; 
but there was a large attendance, and the wind-up passed 
off as successfully as the warmest friends of the Institution 
could desire. The programme was one of general rather 
than particular interest, by which we mean that no one 
work or artist had a virtual monopoly of attention. Quite 
familiar, for example, were all the orchestral selections, 
beginning with Grieg’s Overture, “In Autumn,’ and 
ending with Beethoven’s Symphony in F (No. 8), a capital 
performance of which was given under Mr. Cowen’s 
direction. Here let it be said that the baton was not taken 
out of Mr. Cowen’s hand during the entire Concert. We 
recognise this as an advantage. The policy of the 
directors in securing the presence and services, as chef 
d’orchestre, of composers may have much to recommend it; 
but there can be no question of the fact that a change of 
conductors at any given Concert is, from an executive point 
of view, a drawback. This is recognised and acted upon 
at the Richter Concerts, and the directors of the Philhar- 
monic should give the matter all the consideration it 
deserves. There were two Concertos in the programme of 
which we now speak-—the Violin Concerto of Beethoven, 
played by Mr. Ondricek, and Chopin’s in E minor for 
pianoforte, with Madame de Pachmann as soloist. Both 
were performed in a fashion marked by distinction and 
individuality, the last-named in particular. It must not be 
understood, however, that the artists concerned indulged in 
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manifestations the least eccentric, since neither offended | The composer has constructed the work on similar lines to 
the canons of good taste. A duet from Mr. Cowen’s|his stirring musical illustration of Tennyson’s ‘‘ The 
“Thorgrim” was to have been sung by Miss de | Revenge,” which was so speedily adopted by choral 
Lussan and Mr. McGuckin. Illness kept the lady away, | societies throughout the kingdom after its introduction at 
and the gentleman substituted Gounod’s ‘* Lend me your | Leeds, five yearsago. ‘Towards a poem that in equal degree 


aid.” At the close of the Concert Mr. Cowen was called | breathes patriotism, determination, and manly generosity 


. . . 1 . . P 
back more than once amid applause that had in view his | to a vanquished foe, Professor Stanford once more displays 


careful and meritorious services during a season successful | a sympathy that enables him to graphically realise to the 
not only artistically, but, as recorded elsewhere, in a} ear the victory of the British Fleet off Copenhagen, at the 

| beginning of the present century. The prevailing character- 
{istics of the music are breeziness and vigour that never 





financial sense likewise. 





| 


RICHTER CONCERTS. 


Ar the seventh Concert of the season, on Monday | 
evening, the 6th ult., at St. James’s Hall, Wagner was | 
represented by the not particularly interesting scene from 
the second Act of “*Gétterdimmerung,” in which Hagen 
so noisily summons the vassals to welcome Gunther and | 
his bride, and by the imposing concluding passages of “ Die 
Meistersinger.”” In the former, Mr. Max Heinrich did all | 
that on the platform seemed possible for the music of the 
two prominent characters, and in the latter gave an appro- 
priately dignified interpretation of the strains of that | 
estimable cobbler, Hans Sachs. ‘The choral parts were | 
firmly sung, with ready attention to Dr. Richter’s wishes, | 
and nothing was wanting in the execution of the vigorous | 
orchestration. To many, however, there was ‘‘ metal more 
attractive’ in Cherubini’s Overture to ‘‘ Medea” and the 
peerless C minor Symphony of Beethoven. The operatic | 
Prelude can never be heard under such advantageous cir- 
cumstances without evoking regret that for such a noble | 
composition as that to which it belongs there is not | 
sufficient demand to make a revival remunerative, even if 
a dramatic singer capable of playing the heroine could be 
indicated. Dr. Richter’s reading of the Symphony is 
happily now too familiar to make details necessary. The 
points usually emphasized by him were again brought out 
with telling effect, and once more the impression made | 
upon the listeners was unmistakable. The scena “ Gli | 
angui d’inferno,” from “Il Flauto Magico,” and the air ‘“O 
grant me in the dust to fall,” from Dvorak’s Oratorio * St. 
Ludmila,” introduced to a London concert-room Miss 
Clementine de Vere, an American vocalist whose extensive 
compass is not her only claim to musical favour. Of 
natural taste and cultivated expressiveness, convincing 
proof was afforded by the débutante in the more modern of 
the two selections, and the reception obtained from a large 
audience accorded with the merit of the performance. 

An attractive feature of the programme on the 13th ult. 
was the Suite arranged by Grieg from some of the numbers 
he composed for Ibsen’s drama * Peer Gynt.’ For two or 
three years the work has been a great favourite in Metro- 
politan concert-rooms, but as it had not previously been 
adopted by Dr. Richter, some curiosity was manifested 
respecting the treatment it would receive. Piquancy is 
requisite for Anitra’s dance, as well as for the exciting 
movement labelled ‘In the hall of the mountain King.” 
The pace taken for the last-named seemed a trifle faster 
than is customary in this country, but not to the slightest 
extent did this militate against effectiveness. The result of 
the performance was, indeed, so satisfactory that the 
audience asked for a repetition of the stirring Finale; but to 
this the Conductor declined to accede. The Wagner 
excerpt was the beautiful ‘ Charfreitagszauber,” from 
‘ Parsifal,”’ one of those compositions in which the admir- 
able balance of this band and the understanding between 
the players and their chief are particularly observable. It 
was worth coming some distance to hear music so elevated 
in style delivered with such unwavering smoothness and 
delicacy. The Symphony was Schumann’s in E flat (the 
“Rhenish”’), always acceptable here as elsewhere, and 
never played with clearer reflection of the spirit of the 
composer. The other orchestral piece was Deethoven’s 
“Coriolan’’ Overture. The same composer’s aria, ‘Ah, 
Perfido,” which most sopranos are laudably anxious to 
master, was given with dramatic energy by Madame 
Katherine van Arnhem. 

The final Concert of the season (2oth ult.) was signalised by 
the first performance of Professor Villiers Stanford’s setting 
of Thomas Campbell’s ballad ‘‘ The Battle of the Baltic.” 


degenerate into boisterousness or vulgarity. _In his desire 
to vividly depict the dramatic situation the composer does 
not disdain to imitate the chimes that ‘‘ at ten of April 
morn”’ disturbed the “ silence deep as death”’ prefacing 
the conflict, nor the subsequent sullen booming of the 
cannon; but these effects serve a legitimate purpose, 
inasmuch as they assist the imagination. Thecomposition 


| at once seizes attention by the bold nautical swing of the 


opening phrases, which are so appropriate and telling as to 
be immediately recognised on recurrence. A striking point 
is made in the /fortissimo shout of the British captains, 
‘Hearts of Oak,” just prior to the terrible contest repre- 
sented by the orchestra with all the suitable resources at 
command. ‘There is no mistaking when the battle 
commences, and excitement is well maintained alike in the 
choral and instrumental sections until the Danes confess 


| themselves beaten. The composer then discards the strident 
} . 7 . . . . 
tone, and, after joyful strains marking victory, ends ina 


dignified and elevated style according with the poet's 
apostrophe to the fallen brave. A national ring combined 
with singular picturesqueness of orchestration pervades the 
whole. The comparative brevity of the composition has 
not precluded Professor Stanford exhibiting the higher quali- 
ties of his art in divers places, and, as the choral portion is 
generally straightforward and of a grateful nature, there 
can be little doubt that during the winter we shall frequently 
hear of ‘‘ The Battle of the Baltic.” Its success under the 
baton of Dr. Richter, who was able to secure a fair, though 
not altogether blameless, performance, was decided, and the 
composer was warmly congratulated at the close. The 
| ballad is to be given in September at the Hereford meeting 
| of the Three Choirs, with Professor Stanford conducting. 
| The programme on the 2oth ult. was further made up of the 
| Overture to “‘ Euryanthe,” Lohengrin’s declaration of his 
mission (effectively sung by Mr. Barton McGuckin), 
| Wagner’s “ Kaisermarsch,” and Beethoven's colossal 
| Ninth Symphony. The vocal quartet in the final move- 
j|ment of the latter consisted of Miss Alice Esty, Miss 
| Damian, Mr. Barton McGuckin, and Mr. Watkin Mills, and, 
of course, there was the Richter Chorus. Instrumentally the 
| execution of this masterpiece—and specially of the Scherzo 
jand Adagio—sustained the prestige of these Concerts. An 
| enthusiastic leave-taking awaited Dr. Richter. 


ROYAL COLLEGE OF MUSIC. 

Tue Concert of Chamber Music given by the students on 
the 2nd ult. had, as its chief feature, Schumann’s Quintet, 
the pianoforte part being played with accuracy and spirit 
by Miss Edith Green, while the string parts received a very 
fair interpretation from Misses Jessie Grimson, Beatrice 
Chattock, Maud Fletcher, and Mr. Leonard Fowles. The 
performance of Brahms’s fine and too little known Sona 
in E minor, for pianoforte and violoncello, by Misses Mary 
Cracroft and Maud Fletcher, was correct and refined, but 
somewhat timid. The first movement of a Suite in C minor, 
by Rheinberger, for organ, violin, and violoncello, was very 
well played by Misses Agnes Dobree, I. Donkersley, and 
M. Fletcher; and Miss Maud Branwell played short pieces 
by Liszt and Rubinstein with considerable fluency. Thome’s 
song “Les Perles d’Or” exhibited to advantage the bright 
pure voice of Miss Annie Lawson ; but Mr. Stanley Cooke’s 
voice is, as yet, hardly powerful enough for Handel's 
‘Honour and arms.” 

The following Concert, on the 16th ult., was orchestral, 
and once more justified the praise which we have often had 
occasion to bestow on these performances. The admirable 
qualities of the strings were shown to the utmost advantage 
in the vigorous parts of Beethoven’s Eighth Symphony 
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in F, such as the first and last movements ; in the exquisite 
Allegretto more lightness and grace might have been 
desired, but it was a highly creditable rendering for all that. 
We must regret that Professor H. Holmes took the tempo 
di menuetto so fast that the horn player was quite incapable 
of doing justice to his part. This was emphatically an 
occasion on which the slow tempo advocated by Dr. von 
Bulow would have been justified. Quite as good, if not 
better, was the execution of Schubert’s ‘‘ Unfinished”? Sym- 
phony in B minor, more particularly of the first movement, 
in which the strings were heard at their best; the Andante, 
being more calculated to exhibit the wind instruments, was 
not quite so perfectly rendered; and here, too, we think 
Professor Holmes took the tempo a little too fast. The 
third orchestral piece was Mendelssohn’s ‘ Melusine”’ 
Overture, which requires a more delicate lightness of execu- 
tion than the string players, as a body, have yet acquired. 
Mr. Alfred Wall showed a great improvement in his per- 
formance of Dvorak’s somewhat lengthy Romance for 
violin and orchestra (Op. 11); and two vocal pieces were 
contributed in highly satisfactory fashion by Miss Jeannie 
Rankin and Mr. John Sandbrook. 

The eighth annual meeting of the Corporation of the 
Royal College of Music was held at Marlborough House 
on the 2oth ult. The Prince of Wales (President) took the 
chair. The meeting was very numerously attended, and 
among the members of the Corporation and Council present 
were Lord Charles Bruce, Lord Aberdare, Lord Thring, 
Sir John Stainer, Sir J. C. Lawrence, Sir Donald Smith, 
Sir J. Whittaker Ellis, Mr. Henry Irving, Mr. Samson Fox, 
Sir George Grove (Director), Mr. Charles Morley (Hon. 
Secretary), and Mr. George Watson (Registrar). 

The Hon. Secretary read the report of the Council, which 
stated that the progress of the College was steadily con- 
tinuing, and at the end of April there were 295 pupils on 
the books. There remained an available balance on capital 
account of £5,447, and this year the excess of receipts over 
expenditure had amounted to £1,213. 

The Prince of Wales moved the adoption of the report ; 
after which Sir J. Whittaker Ellis, M.P., Sir Donald Smith, 
Alderman Thompson, Mr. Samson Fox, and Mr. Henry 
Irving spoke. 

The Prince of Wales acknowledged a vote of thanks 
and then presented the Hopkinson gold medal for pianoforte 
playing to Augusta W. Spiller, and certificates of pro- 
ficiency to those who were successful at the recent 
examination. 

The second annual meeting of the Associated Board of 
the Royal Academy of Music and Royal College of Music 
was also held at Marlborough House on the same day, the 
Prince of Wales, President, in the chair. Amongst those 
present were Lord Charles Bruce, Dr. Mackenzie, Sir 
George Grove, Sir John Stainer, Dr. C. H. H. Parry, 
Messrs. Franklin Taylor, E. Pauer, Thomas Threlfall, 
F. H. Cowen, F. Meadows White, Q.C., C. Morley, 
Professor J. Dewar, and Mr. George Watson (Secretary). 
A large number of the honorary local representatives 
of the Board were present. 

Lord Charles Bruce read the annual report, which stated 
that the Board’s expectations of a steady development of 
their scheme of local examinations had been fully realised. 
The total number of candidates entered in 18g1 for the 
various subjects at the local centre and the local school 
examinations amounted to 3,612. 

The Prince of Wales moved that the report and balance- 
sheet be received and adopted. 

Mr. Thomas Threlfall seconded the resolution, which 
was carried, and the proceedings closed with a vote of 
thanks to His Royal Highness, proposed by Dr. A. C. 
Mackenzie and seconded by Sir George Grove. 

The second annual banquet of the Associated Board of 
the Royal Academy of Music and the Royal College of 
Music for local examinations in music was held in the 
evening at the Hétel Métropole. Lord Charles Bruce 
(Chairman of the Associated Board) presided, and among 
those present were Mr. Justice Romer, Sir C. Ryan, Sir 
I. Abel, Sir J. Whittaker Ellis, M.P., Mr. J. W. Side- 
botham, M.P., Mr. Otto Goldschmidt, Sir John Stainer, 
Mr. Bancroft, Mr. Santley, Mr. Thomas Threlfall, Mr. 
Alfred Littleton, Sir George Grove, Dr. Mackenzie, and 
Mr. G. Watson (Secretary). 





ROYAL ACADEMY OF MUSIC. 


THE competition for the Charles Lucas Medal was 
decided on the 11th ult. The examiners were Messrs, 
W. G. Cusins, A. Somerville, and Dr. J. F. Bridge. There 
were eight competitors, and the medal was awarded toG. F, 
Wrigley. 

The Committee of the Royal Academy of Music have 
adopted the suggestion of the Principal, and have arranged 
for a series of Lectures on certain periods of musical 
history. The Lectures willbe given each Wednesday after- 
noon during the ensuing term by Mr. W. S. Rockstro, Mr. 
F. Corder, Mr. W. H. Cummings, Dr. W. A. Barrett, and 
Dr. Mackenzie, the Principal. 

The students of the Operatic Class at the Royal Academy 
of Music gave two performances on the 18th and 2oth ult., 
as an exhibition of their powers and in competition for 
medals of distinction. The pieces performed were the first 
act of Cherubini’s ‘* Water Carrier,’’ a selection from the 
first act of ‘‘ Fidelio,” the opening scene of the second act 
of ‘‘ Aida,’”’ and the garden scene from ‘ Faust.” Miss 
Lavinia Powell and Mr. H. Stanley Hawley accompanied 
skilfully on the pianoforte, and Mr. G. H. Betjemann,who had 
most ably trained the class, conducted the performances, 
which were given in the presence of judges, Mr. E. I’. Jacques, 
Mr. F. Joyce Barrett, Mr. F. Corder, and Dr. Barrett. 
Bronze medals were awarded to Miss Thorpe-Davies, Miss 
Jessie Strathearn, Miss Elizabeth Mackenzie, Miss Kate 
Lewis, Miss Isabella J. Muat, Miss Annie J. Cullum, Miss 
Lina Pocock, Miss Leila Barry, Miss Lilian Redfern, Miss 
Virginie Chéron ; Messrs. Bert Mayne, G. Combe- Williams, 
C. Leslie Walker, and C. M. J. Edwards. Silver medals 
were won by Miss Violet Robinson, Miss Annette Trotman, 
Miss Margaret Ormerod, and Mr. Auguste Pelluet. A 
certificate—the highest honour attainable—was awarded 
to Mr. E. Allen Taussig. A new proscenium and act- 
drop representing the entrance to the Temple of Fame, 


painted by Mr. Caney, of Covent Garden Theatre, was 


used for the first time. The scenery and properties lent 
by Mr. Augustus Harris greatly augmented the effect of 
the work done by the students. 





PIANOFORTE RECITALS. 


Tue Handel Festival did not deter pianists from giving 
Recitals during the same week, and on Thursday, June 
25, there were two, Mr. Schénberger’s, at St. James’s 
Hall, and the second of Mr. Dawson’s series at the Stein- 
way Hall. The German executant began badly with 
Tausig’s derangement of Bach’s Organ Prelude and Fugue 
in D minor, but almost everything else in the programme 
was worthy alike in selection and interpretation. Special 
praise is due to Mr. Schénberger for his masterly performance 
of Weber’s neglected but very beautiful Sonata in A flat, 
Beethoven’s Thirty-two Variations in C minor, Mozart’s 
Rondo in A minor, which was played with welcome refine- 
ment and grace, and Schumann’s very difficult Toccata in 
C. An encore was demanded for the last-named piece and 
the pianist responded by giving Chopin’s Etude in C minor 
Op. 10), No. 12. 

Mr. Frederick Dawson’s programme included another of 
Weber’s rarely heard Sonatas—namely, that in C (Op. 24), 
which concludes with the celebrated ‘‘ Perpetuum Mobile,” 
Schumann’s ‘“ Carnaval,” and Sterndale Bennett’s three 
sketches, the ‘ Lake,” ‘‘ Millstream,’ and ‘“ Fountain.” 
The whole of these were played in a manner which tended 
to confirm the good opinion previously formed of the young 
English pianist. ; 

It is impossible to speak in very high terms of the 
pieces played by M. Wieniawski, which formed the pro- 
gramme of his Recital on the following afternoon, at St. 
James’s Hall, or of their interpretation. Under the circum- 
stances a sense of monotony was inevitable, and it was not 
lessened by the pianist’s hard and unsympathetic style of 
execution. In point of length the most important pieces 
were a Sonata for pianoforte and violoncello (Op. 26), and 
a Fantaisie for two pianofortes (Op. 42); but some of the 
smaller and lighter pieces proved more to the taste of the 
audience. Mr. Hollman, in the Sonata, and Mr. 
Paderewski in the Fantaisie gave valuable assistance. 


— 
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St. James’s Hall was well filled at Mr. Paderewski’s | played, and the Finale—that strange bizarre presto which 


Recital on June 30, and the Polish pianist was in excellent 
form, his best effort being in Beethoven’s ‘Sonata 
Appassionata,” of which we have rarely heard a more 
brilliant or a more intellectual and expressive interpre- 
tation. His performance of Schumann’s ‘“ Carnaval” was 
more open to question, being at times exaggerated and 
fantastic, and one of the most important sections, the 
‘«* Promenade,” was, for some unexplained reason, omitted. 
Chopin’s Nocturne in B major and the Polonaise in A fiat 
were of course beautifully played, and we have little but 
praise for the reading of some of Schubert’s minor pieces. 

Great things had been whispered concerning Mr. Sto- 
jowski, another Polish executant, who made his first 
appearance in London on the following afternoon at the 
Princes’ Hall. He had won the “ Prix de Rome” at the Paris 
Conservatoire, and is now only twenty-one years of age. 
It can scarcely be said that expectations were fully realised, 
for the most that can be said at present is that Mr. Sto- 
jowski has been well taught and has first-rate technical 
capacity. More than this, however, is required in such a 
work as Schumann’s Etudes Symphoniques, which nearly 
all pianists attempt, but which very few interpret satisfac- 
torily. The young performer was more commendable in 
Beethoven’s Sonata in F (Op. 54), a rarely heard work, 
requiring little more than nimble fingers. The reading 
of some Chopin pieces lacked distinction, but Mr. Stojowski 
made a favourable impression in some trifles from his own 
pen, one of which, a pretty Serenade, was encored. 

On the 4th ult. the annual performance of the pupils of 
Mr. Oscar Beringer’s Academy for the Higher Development 
of Pianoforte Playing took place at the Marlborough Rooms. 
Some excellent manipulation was displayed, the young 
players testifying to the soundness of Mr. Beringer’s system 
of instruction. Itis in some respects invidious to parti- 
cularise on such occasions; but we are impelled to call 
attention to the exceptional promise displayed by Miss 
Sybil Palliser, in two movements of Chopin’s Concerto in 
E minor, the orchestral accompaniments to which were 
played on a second pianoforte by Mr. Beringer. 

A fairly large audience attended Madame de Pachmann’s 
last Recital this season on the 7th ult. That the young 
English pianist has greatly benefited by the tuition of her 
gifted husband is unquestionable, and though she seemed 
scarcely at her ease in Beethoven’s Sonata in A flat, with 
the Funeral March (Op. 26), she displayed a crisp, pearly 
touch and much refinement of style in Chopin’s Ballade in 


G minor and two of the Etudes; and was also heard to) 


much advantage in Mendelssohn’s ‘ Variations Sérieuses.”’ 
We might have been spared Tausig’s distorted version of 
Weber’s “Invitation a la Valse,” given “by desire” of 
some person or persons with singular tastes. 

The next to appear, on the following afternoon, at the 


Princes’ Hall, was Mr. Michael Esposito, an Italian artist, | 


resident in Dublin, where we believe he is highly esteemed 
both as a performer and a teacher. His technique is per- 
fectly sound, but it cannot be said that there was much of 
interest in his execution of Beethoven’s Sonata in C minor 
(Op. 11), or Schumann’s inevitable Etudes Symphoniques. 
The notes were correctly played but the spirit of the music 
was wanting. A Sonata in G, for pianoforte and violin, from 
the pianist’s own pen, proved him to be a pleasing com- 
poser. The construction of the work is not remarkable for 
elaboration, but the themes are elegant and purely Italian 
in manner, and the three movements are symmetrical in 
form. 

The Recital season came to a brilliant termination on the 
11th ult., when Mr. Paderewski gave a performance con- 
sisting entirely of Chopin’s music. This announcement 
had the effect of drawing an audience such as had not 
been witnessed in St. James’s Hall at a Pianoforte Recital 
since Rubinstein paid us his last visit in 1886. Not less 
remarkable than the size of the assemblage was _ its 
abounding enthusiasm. It was no mere succés d’estime. 
The fellow countryman of Chopin proved again and again 
that he had thoroughly mastered the spirit of his music, and 
to many present his playing doubtless came in the light of 
arevelation. Perhaps the most noteworthy performance 
was that of the Sonata in B flat minor. The sentimentality 
of the Marche Funtbre may have been exaggerated, but 
the first movement and the Scherzo were magnificently 


| has proved such an enigma to many critics—was taken at 
|a pace which made it sound more like the rushing of the 
wind than notes from a pianoforte. Exquisite in every sense 
of the term was the performance of the Ballade in F, the 
Fantasia in F minor, the Berceuse, three of the Préludes, 
and various other selections. At the end of the Recital 
there was an extraordinary demonstration. The audience 
would not rest content with the usual encore exacted from 
a favourite artist. Again and again was Mr. Paderewski 
summoned to the platform, and three times did he reseat 
himself at the instrument to oblige his fervid admirers. 





TONIC SOL-FA JUBILEE MEETINGS. 


THERE is no need in this place to wax eloquent on the 
jmerits of the Tonic Sol-fa system of notation. The late 
| John Curwen encountered a great deal of opposition in his 
efforts to spread a love of vocal music among the masses 
by means of the system he adapted from that used by Miss 
Elizabeth Glover, of Norwich; but he overcame it, and 
musicians are now practically agreed that Tonic Sol-fa is of 
immense value either as a stepping-stone to the Statt 
system or in itself as affording knowledge and capacity for 
vocal art to thousands—we might almost say millions—to 
whom music might otherwise be a sealed book. The present 
promoters of the movement had therefore every right to 
celebrate the jubilee of its existence in a fittingly imposing 
manner, and the meetings held during the last month 
have been on the whole highly successful, at any rate, 
so far as London is concerned. 

In the early days of the movement the nexus that bound 
pees great majority of adherents was the profound and 
| stimulating hope that a general advancement of musical 
| skill amongst the masses of the people would tend to 
beneficently aid the cause of religion and social improve- 
|ment. It was the congregation, the Sunday School, the 
reformatory that were thought of rather than the concert- 
platform. With this in mind, it is easy to understand the 
serene opacity with which the early pioneers ignored the 
|adverse criticisms of musicians. The Festival Service 
}at St. Paul’s Cathedral, on the 7th ult., inaugurated the 
| Jubilee meetings, and again bore witness to the deep 
‘underlying motives that have all along fired the zeal ot 
| Tonic Sol-faadvocates. Probably, to many of the congre 
| gation, highly representative as it was of social and religious 





| workers from all parts of the world, the St. Paul’s Service 
| was by far the most satisfying of all the meetings arranged 
for. There was a select choir, but the entire congregation, 
| numbering several thousands, was expected to join in most 
| of the music. The Canticles were sung to King’s old-fashioned 
setting in F, and the first Anthem was Boyce’s “ O where 
| shall wisdom be found,” which was well sung by the 
special choir. The portions of the music in which all joined, 
with imposing effect, were the ‘ Old Hundredth Psalm,” 
Sir John Stainer’s spirited Anthem “O clap your hands,” 
and Handel’s “ Hallelujah” Chorus. Dr. G. C. Martin 
conducted, Mr. William Hodge was announced to preside 
at the organ, the sermon was preached by Bishop Mit- 
chinson, and the lessons were read by two well known 
Tonic Sol-fa clergymen, the Rev. C. Livermore and the 
Rev. E. P. Cachemaille. 

It was thoroughly in keeping with the sentiment that 
their method is not merely a way of teaching the elements 
of music, but a powerful social force, that the next gathering 
of the leaders was at Ilford Cemetery, on the 11th ult., 
at the grave of the founder of the movement, who died 
in 1880. Here, once more, the intense conviction that 
Curwen was the originator, not only of a musical system, 
but of a great cause, was manifested in the fervent elo- 
quence of the addresses delivered by advocates from 
various parts of the world and in the devotional singing 
of appropriately chosen hymns. After these full tributes 
to the serious side of the Tonic Sol-fa propaganda, the 
time of feasting and rejoicing commenced. First, the 
Curwen Club, an association of Tonic Sol-faists bent on 
mutual improvement, held an invitation Conversazione in 
Exeter Hall on the 14th ult. Mr. Birch presided, and 
between the performance of an interesting programme short 
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speeches were delivered by leading Tonic Sol-faists. On 
the 15th ult. Exeter Hall was again occupied by the mem- 
bers and friends of the Association of Tonic Sol-fa Choirs 
and the Tonic Sol-fa Composition Club. The musical part 
of the programme was composed entirely by members of 
the Club. We are not disposed to cavil at this, especially 
as the programme of the previous evening did not contain 
a single piece by a Tonic Sol-faist. During the evening a 
number of speeches were delivered by representatives from 
the United States, Japan, and other parts, and served to 
show the unity of aim which characterises the advocates of 
the system. The most important social function of the 
Jubilee took place on the 16th ult., when some three or four 
hundred guests assembled at the Galleries of the Royal 
Society of British Artists, in Pall Mall, in response to the 
invitation of Mr. J. S. Curwen, the President of the Tonic 
Sol-fa College. The reception was chiefly notable because 
of the number of well-known English professors who 
attended, and showed that if they did not advocate 
Tonic Sol-fa, they at least desired by their presence to 
proclaim their recognition of the work Tonic Sol-faists 
have accomplished, and their sympathy with the general 
aims of the movement. It is certainly good for all that 
artists like Dr. Mackenzie and Signor Randegger, who 
attend to the higher rungs of the ladder, should occasionally 
exchange greetings with those who work fully as hard, but 
more obscurely, at the lower rungs. The proceedings at 
this gathering were pleasantly diversified by some capital 
singing by Mr. Holmes, anew American bass of considerable 
promise; Miss Hands, Parepa Rosa Scholar at the Royal 
Academy of Music, and Mr. Durward Lely. Another 
meeting on a larger scale was held in Exeter Hall on the 
17th ult. This was open to the public, but there was not a 
large attendance, the preparations for the next day’s Festival 
at the Crystal Palace keeping many persons interested 
away. The chief business of this meeting was the presenta- 
tion of his portrait and an illuminated address to Mr. R. 
Griffiths, the veteran Secretary of the Tonic Sol-fa College. 
His Honour, Judge Lushington, Q.C., occupied the chair. 
The presentation was made with great enthusiasm. It is 
very evident that Mr. Griffiths has not only done his work 
well, but has managed to greatly endear himself to a vast 
number of those with whom he has had to deal. Mr. 
Philips’s Choir contributed some part-songs, but the most 
striking feature of the music performed was the admirable 
singing of Mr. Samuel’s Choir, from Swansea. In tone 
and delicate expression it would be difficult to beat this 
excellent body of singers. Another feature of the evening 
was the performance, at sight, by audience and choirs, 
of a new four-part song, composed for the occasion by 
Dr. S. McBurney. This was sung with great fluency. 

The Celebration culminated with a ‘“ Jubilee Festival ” 
at the Crystal Palace, on Saturday, the 18th ult. Early in 
the day a Choir Competition was held, with Sir John 
Stainer as adjudicator, the results being that the first prize 
was awarded to the City of London Temperance Choir, 
conducted by Mr. J. A. Birch, and the second to a body of 
singers from Nottingham, high commendation being be- 
stowed on choirs from Peckham and Chesterfield. Three 
monster Concerts were given on the Handel orchestra, the 
first, at mid-day, consisting of performances by 5,000 
children, whose bright clear voices rang out with beautiful 
effect in their simple sacred and secular pieces. The 
action song, ‘ The Japanese Fan,” by the Conductor, Mr. 
A. L. Cowley, for which all the children were supplied with 
brilliantly coloured fans, was greatly enjoyed by the audience. 
The singing at sight in two parts from hand signs also proved 
highly interesting. The gigantic arena was next occupied by 
$000 provincial Sol-faists, under the direction of Mr. L. C. 
Venables. The principal feature of the programme was 
Hiller’s “Song of Victory,” which was sung with much 
spirit, the sopranos especially distinguishing themselves. 
Unfortunately the contraltos were so weak that the 
balance of the parts was frequently incorrect. The solos 
were effectively sung by Miss Emily Spada. The 
results of the prize competition were then displayed 
amid loud applause, and the remainder of the programme 
included several glees, part-songs, &c., which were power- 
fully interpreted, and a prize Jubilee Ode, ‘The Spirit of 
Song,” composed by Mr. A. L. Cowley, who had conducted 
the juvenile Concert. This is a vigorous, straightforward 








chorus, remarkable for the prevalence of diatonic harmony. 
A sight-singing test, not included in the programme, 
deserves mention. The piece chosen was an Anthem, 
‘“‘ Make a joyful noise,” by Mr. Charles Nixon, which was 
first Sol-faed and then sung to the words, in both instances 
with a surprising amount of confidence and accuracy. In 
the evening the orchestra was occupied by Metropolitan 
Sol-faists to the number of 3,000, and a full orchestra 
of 200 performers, the Conductor being Mr. W. G, 
McNaught, and the singing was for the most part sur- 
prisingly fine: comparable, indeed, to that of the Handel 
Festival Choir. The performance commenced with Schu- 
bert’s ‘Song of Miriam,” which went splendidly. The 
soprano solos were sung by sixty select voices with perfect 
unity of style and expression. An ‘‘ear test,’’ in which the 
several parts of a hymn tune were played on the organ, 
noted down by the choir, and then sung in harmony, unac- 
companied, proved completely successful. Other numbers 
in the programme were Gounod’s beautiful setting of the 
137th Psalm, Edwardes’s Madrigal ‘In going to my lonely 
bed,’ and the March with chorus from ‘ Tannhauser.” 
Everybody concerned had reason to be gratified with the 
results of the day’s proceedings. 

It should be recorded that all the choirs at the competi- 
tion and all the singers at the three great Concerts were 
certificated by the Tonic Sol-fa College, and that all the 
choral music was performed from Tonic Sol-fa copies. The 
Organists during the day were Mr. Frank Proudman, 
Mr. Henry Weston, Mr. Wilson Parish, and Mr. Alfred 
Rhodes. 


“YE MASKE OF FLOWERS.” 


THE difficulty regarding licensing which stood in the 
way of the performance of ‘‘ Ye Maske of Flowers’? in the 
Inner Temple Hall on June 24, having been satisfactorily 
adjusted, a duly authorised representation took place on 
Monday evening, the 6th ult. On the previous occasion it 
was discovered at the last moment that payment for admis- 
sion would be illegal, so the odd spectacle was presented 
of money being returned, instead of received, for tickets at 
the doors, and the entertainment assumed the nature ot 
private theatricals. Matters were put right a few days 
later, and it is quite possible that the second performance 
gained by the contretemps connected with the first. ‘“ Ye 
Maske of Flowers” was originally played on Twelfth 
Night, 1613-14, by the gentlemen of Gray’s Inn, before 
James I. and his Court on the occasion of the marriage ot 
the Earl of Somerset with Lady Frances, daughter of the 
Earl of Suffolk, Lord Chamberlain at that time; and it was 
reproduced at the Hall in Gray’s Inn, under the direction 
of Mr. Arthur A’Beckett (as Master of the Revels) on July 7, 
1887, in commemoration of the Queen’s Jubilee. It was 
now given in aid of St. Michael’s Convalescent Home at 
Westgate-on-Sea, and the Inner Temple Hall was filled 
with a fashionable assemblage. The Masque is as fanciful 
a trifle as can be conceived. Winter personified organises 
carnival sports consisting of matches in song, dance, and 
fence between Wine and Tobacco as cheerers of the heart 
of man. In a second scene Spring brings back to their 


|former shape a party of handsome youths, who had been 


transformed into flowers, and who, finding fitting partners, 
engage in courtly dances, the whole terminating with the 
National Anthem. The music had been composed and 
prepared by Messrs. A. H. D. Prendergast and H. F. 
Birch-Reynardson, who may be complimented upon having 
caught the old-world spirit alike in the vocal pieces, the 
instrumentation, and the dance measures. The catches, 
respectively sung by the followers of Silenus, as advocates 
of Wine, and by the friends of Kawasha, the Tobacco- 
loving Red Indian, are consistent with the sentiments 
enunciated, and there is a very graceful song for Primavera. 
The Morisco and the Minuet danced in the illuminated 
garden by the young gentlemen who were previously 
flowers are bright and piquant, whilst the Pavan is delight- 
fully quaint. The music throughout proved quite in touch 
with the action and costumes. The Masque was briskly 
gone through by all engaged, and Mr. Prendergast (as in 
1887) conducted an orchestra of antiquated instruments, 
which included a couple of harpsichords. 
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THE AFRICAN CHOIR. 

Tue musical capabilities displayed by the African native 
choir, which during the last month has claimed attention in 
London, must have been a surprise to many. Hitherto the 
African has been deemed so undeveloped as to be thought 
scarcely worthy of association with music, but, as in many 
other instances, this supposition has apparently arisen 
from ignorance rather than knowledge. From a con- 
versation with one of these natives it would seem that 
music enters largely into their ordinary daily life. They 
have their songs which they sing on the march from kraal 
to kraal and round the camp fire ; their festive and wedding 
songs, often on such occasions passing the whole night in 
alternately singing and dancing ; and the specimens given 
in Princes’ Hall were sung with a gusto and strong 
thythmical accent which showed a keen enjoyment in their 
participation. A very interesting fact elicited by a ques- 
tion concerning tonalityis that, until taught our European 
system, they have no idea of a keynote; in other words, 
the notes, to their minds, have no relation to each other as 
with us. Hence they avoid our mi, fa, and sing the fa sharp; 
and having no perception of a tonic, do not crave for the 
sharpened seventh or leading note. From these peculiarities 
their native songs or rather chants kave the convenient capa- 


city of being concluded whenever and wherever the performer | 


pleases. ‘The only apparent rules observable in the com- 
position of these songs are that the accented or most 
important words should be uttered on notes of higher pitch 
than the majority, and that power should be expressed by 
low pitched tones. As in the early stages of musical art in 
other nations they have a keen sense of rhythm, which in 
their most elaborate sub-divisions by hand clappings and 
extemporaneous vocal variations, is steadily maintained. 
Only the earliest developments of form are observable— 
namely, simple repetition in chorus of a phrase sung by a 
soloist, and the recurrence at irregular intervals of a certain 
figure taken up in unison or harmony by the listeners. 
Their harmony would seem also to rest on a similar basis 
—i.e., imitation, resulting in consecutive fifths, the only 
interval which enables the lower pitched voices to sing the 
same serics of intervals simultaneously with those sung by 
the higher. Their adoption of other intervals, such as the 
third and sixth, apparently result more from a desire to 
vary the figure of the chant than to secure softer harmonic 
effects. It was noticeable that the thirds sung were mostly 
flatter than ours. Their chants, however, are distinctly 
diatonic, and, for the most part, include the intervals of 
the fourth and fifth. They possess wind and string instru- 


| Examination, or such other examination as may have been 
| recognised for this purpose by the Council. 
| 4. The subjects of the First Examination are :—(1) 
Harmony, (2) History of Music, and (3) Principles of Sound. 
5. The names of candidates who have satisfied the 
| Examiners are published in alphabetical order. 
| Second Examination for the Degree of Bachelorof Music.— 
| 6. Candidates, before presenting themselves for the Second 
| Examination, are required to furnish certificates of having 
| attended in a College of the University, during at least one 
year, in each of the subjects of examination, courses ot 
instruction approved by the University, and to have passed 
| the First Examination. 

7. The subjects for the Second Examination are :—(r) 
| Harmony, (2) Counterpoint, (3) History of Music, and (4) 
| Musical Forms. 

8. The names of candidates who have satisfied the 

Examiners are published in alphabetical order. 

| Third Examination for the Degree of Bachelor of Music.— 
g. Candidates, before presenting themselves for the Third 
| Examination, are required to furnish certificates of having 
| attended in a College of the University, during at least one 
| year, in each of the subjects of examination, courses of 
| instruction approved by the University, and to have passed 
| the Second Examination. 

10. The subjects for the Third Examination are :—(r) 
| Counterpoint, (2) Composition, and (3) Orchestration. 

11. The names of candidates who have satisfied the 
| Examiners are published in two divisions, the names in 
| each being in alphabetical order. 

12. Candidates for the Degree of Bachelor of Music are 

required, after passing the Third Examination, to present 
lan original exercise, such as would occupy not less than a 
quarter of an hour in performance, accompanied by a written 
declaration in each case that it is the candidate’s unaided 
composition. No candidate will be admitted to the Degree 
of Bachelor of Music unless the Examiners shall have 
certified to the General Board of Studies that his exercise 
| has been approved by them. 

Regulations as to Matriculation and as to fees for the 
| First, Second, and Third Examinations, and for the Exercise 
| will be published in October. 








} 





THE REID CHAIR OF MUSIC. 
| 


| Nor only has the election of the Reid Professor been 
| postponed (as was intimated in our last month’s issue), but 
| the patrons of the Chair have taken the very unusual step 


ments, the former as noisy as the latter are weak, and both | of re-opening the list of candidates. Great dissatisfaction 
so imperfect in construction that they prefer to accompany | was expressed with what seemed to be unusual, unti! 
a vocalist by other voices. This they frequently do by|a very good reason appeared in the Draft Ordinance 
merely humming a kind of ground bass, often with excellent | issued by the Universities’ Commission, and published on 
effect. the 2oth ult. This statute ordains: (1) The Institution of 

In these days of research it seems strange that no effort} a Faculty of Music, consisting of the Principal, the Reid 
should have been made to note down these songs. Some of | Professor, and not more than three Professors appointed by 
them are highly suggestive, and from them a very good! the Senatus; (2) that the degrees of Mus. Bac. and Mus. 





idea might be formed of the cradle of music. 


THE VICTORIA UNIVERSITY. 

Tue Colleges of the University are the Owens College, 
Manchester; University College, Liverpool; and Yorkshire 
College, Leeds. 

Statute and Regulations regarding Degrees, Examinations, 
and Courses of Study in the Faculty of Music.—Statute— 
1. The Degrees in the Faculty of Music are Bachelor of 
Music (Mus. LB.) and Doctor of Music (Mus. D.). 

2. All candidates for the Degree of Bachelor of Music 
are required to have satisfied the Examiners in the several 
subjects of an Entrance Examination in Arts, or to have 
passed such other examination as may from time to time 


be recognised for this purpose by the Council. They are | 


further required to have satisfied the Examiners in the 
several subjects of three examinations, entitled respectively : 
the First Examination, the Second Examination, and the 


Third Examination; and subsequently to their passing the | 


Third Examination to have presented an original exercise, 
to be approved by the Examiners. 

First Examination for the Degree of Bachelor of Music.— 
3. Candidates, before presenting themselves for the Firs: 


Examination, are required to have passed the Entrance | 


| Doc. shall be conferred; (3) that the Reid Professor shall 
give instruction in the subjects of the graduation curriculum 
| during the Winter Session (i.c., November to April), and 
| shall before the end of each session submit a scheme to the 
consideration of the Musical Faculty and the approval of 
the Senatus; (5) that the annual salary of the Reid 
Professor shall be £420, together with either the whole or 
a proportion of the class fees as the University Court may 
fix at the date of appointment; (6) that the annual sums of 
£100 for instruments, &c., £200 for assistants, and £300 
for the Reid Concert, which sums were allotted by the 
| Court of Session in 1855, shall be employed by the Univer- 
sity Court in—(a) equipping the Class-room, ()) providing 
assistance to the Professor, (c) subsidising such orchestral 
or other Concerts, organised and conducted by the Professor, 
which the University Court and Faculty shall consider 
useful to the students of the class, (¢d) granting prizes for 
compositions (open to all students of the University). It 
shall be arranged so far as possible that one of the Concerts 
mentioned in sub-section c shall take place on General 
Reid’s birthday (February 13), and that the programme 
on that occasion include the music which is directed by the 
will to be played. Lastly, the final adjustment of this 


| Crdinance is to be delayed until the newly-elected Professor 


can be consulted. 
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It will be seen from this short summary that an earnest 
endeavour is to be made to put the Chair of Music ona 
better footing. The hands of the Professor are to be 
strengthened, and his work is to lead to the definite result 
of a degree. Regular and systematic courses of lectures 
will give the Chair a new importance, and the direct 
encouragement to the Professor to take an active part in 
organising Orchestral Concerts will surely result in a 
scheme which will supplement the gcod work begun in the 
past by the arrangers of the Reid Concert and (for the last 
twenty-six years) by Sir Charles Hallé’s band and the 
educational programmes. 

The large share which the University Court and the 
newly constituted Faculty of Music are to have in the 
administration of the Reid Bequest is a pleasant guarantee 
that the best interests of the University will be interpreted 
in the light of the efficiency and importance of the Chair. 


MUSIC IN SCHOOLS. 


On the 16th ult. the annual vocal music competition, 
instituted by the School Board for London, was held in 
Exeter Hall. The prize consists of a handsome copper 
challenge medallion mounted on an iron grid. The names 
of the winners are inscribed on the medallion, and it remains 
in the possession of a school until it is wrested from them 
by a better choir, The interest shown in this competition 
has been very great. Some thirty odd schools desired to 
compete, and as this number could not be heard in one day 
a series of preliminary contests were arranged, by which 
the number of competing choirs was reduced to nine. The 
competition is open to Voluntary Schools as well as to the 
Board Schools. On this occasion one Church School 
entered, and would have been allowed to sing at the 
final competition without being called upon to face the 
preliminary ordeal, but at the last moment was with- 
drawn, presumably because it was felt to be hopeless to 
contend against the highly trained choirs selected to com- 
pete against them. The contest was therefore confined to 
eight selected Board Schools. Each choir was required to 
sing the Trio “ Fair Flora decks,” by Danby ; a sight-test in 
three parts, written for the occasion ; and a piece of its own 
selection. The most striking features of the performances 
were the astonishing excellence of the sight-reading (some of 
the choirs singing the test, which consisted of about forty 
bars of not particularly simple music, with all the effect of 
a prepared piece), the beautiful expression of some of the 
prepared pieces, and the excellence of the voice training. 
The faults of the least efficient choirs were in the sinking 
of the pitch (all the music was unaccompanied), in the 
pronunciation of the words, and the absence of voice develop- 
ment. In our opinion the best performance of the day was 
the four-part song ‘* Flow’rets are fading ’’ (Hatton), by the 
holders of the medallion, the Beresford Street School, con- 
ducted and trained by Mr. Nimmo. But on the whole 
performance we think that the verdict of the judges 
assigning the prize to the Fleet Road (Hampstead) School 
met with general approval from the large audience, com- 
prising an unusual gathering of skilled singing teachers 
from all parts. The choir from this school, conducted 
by Mr. J. Harris, sang with wonderful beauty of tone 
and precision. In their selected piece, ‘“O happy fair” 
(Shield, arranged by Leslie), they were not so successful as 
in their other pieces, the pitch sinking a little, and the 
words being somewhat over distinctly pronounced; but the 
delivery of voice and the general expression showed great 
intelligence and skilful training. The Beresford Street 
School and the Bellenden Road School were very justly 
commended by the judges, Sir John Stainer and Mr. W. 
G. McNaught. The medallion was formally presented to 
the Fleet Road School by Lady George Hamilton. The 
proceedings, which lasted nearly five hours, were greatly 
enlivened by a beautiful performance of Schubert’s ‘‘ The 
Lord is my Shepherd,” by the Marylebone Pupil Teachers’ 
Choir, under Mr. C. Tantram, and of other equally well 
rendered selections by the Hackney Pupil Teachers, under 
Mr. Litt, and the Lyric Vocal Union, a capital male voice 
quartet. 

On the 17th ult., in Exeter Lower Hall, a Conference 
and discussion on the ways and means of carrying on 
the musical education of young people after school life 


was held, under the auspices of the Tonic Sol-fa Jubilee 
Committee, Mr. J. S. Curwen occupying the chair. Mr, 
McNaught opened the discussion. He said that the facts 
i with which they had to deal were that whereas millions 
of children are taught the elements of vocal music in 
our day schools, singing classes and choirs are dwindling, 
It was clear that the musical education of most children 
began and ended with the school life. The great majority 
of children leave school before the age of thirteen, 
At this age they are no good for ordinary choral societies; 
the girls are immature, the boys are about to lose their 
child’s voice. The problem then is, how to fill up the 
chasm between the school and the choral society. Probably 
the greatest difficulty to overcome is the disinclination of 
young people in their teens to attend singing societies, 
He thought that the only way to attract this class was to 
associate the practice of singing with other social recreations 
and aims, and as a separately established singing society is 
not often likely to offer this attraction, the aim should be to 
promote in every way possible the formation of classes in 
girls’ clubs and institutes, and to work generally with the 
numerous philanthropic schemes now being set on foot with 
the desire to influence the youth of both sexes during the 
most critical part of their lives. He would like to feel 
sanguine that the Science and Art Department would place 
music teaching ona level with the exhaustive list of subjects 
for which they pay grants. Ifthey could be induced to pay 
for singing classes it would be easy to secure skilled direc- 
tion. But he feared it was of no use to look to this quarter 
and that they must in the main depend upen the voluntary 
, efforts of unpaid teachers. Mr, Evans, Superintendent of 
| Singing to the London Board, recounted his experiences of 
the Recreative School Association. The ideas of this 
Association would rather crush than assist musical educa- 
tion. They preferred ear singing. The Rev. E. Cache- 
maille thought that the boys in the great public schools 
should be taught more singing because in after life they 
became the founders and governors of philanthropic institu- 
tions. Other speakers from various parts of the country 
proposed divers more or less practicable schemes for 
reaching young people, the power of the churches, chapels, 
and Sunday schools in this direction being frequently alluded 
to. Mr. Miller, of Glasgow, thought that much might be done 
by adding tenors and basses to day-school choirs. But this 
did not touch the question of how to attract children after 
/school life. The meeting separated without endeavouring 
to formulate any definite scheme, but all present were 
impressed with the importance of the points discussed to 
the interests of popular musical progress. 





OBITUARY. 

Tur death of Mrs. BarrHoLomMew, in her eighty-first 
year, took place on June 24, after an illness of long duration. 
The deceased lady, who was the widow of William Bar- 
tholomew, who adapted Mendelssohn’s ‘ Elijah’? and other 
| works to English words, was herselfa musician of no ordinary 
|capacity. As Ann Sheppard Mounsey, when in her ninth 
i year, she attracted the notice of Spohr, who spoke of her 
|in his diary as evincing remarkable precocity. She began 
|her musical studies on the Logerian system in her sixth 
lyear, and continued them under Samuel Wesley and 

Attwood. She was appointed Organist at Clapton in 1825, 

‘and in the following year was Organist at St. Michael's, 
| Wood Street. She occupied a like position at the Church 
lof St. Vedast, Foster Lane, for nearly fifty years. She 
gave a series of Concerts at Crosby Hall, for one of which 
Mendelssohn composed the Psalm, ‘‘ Hear my prayer.” 
She married Mr. Bartholomew in 1853. One of her earliest 
compositions, a canzonet, entitled ‘‘ Love,’’ was set to 
| words by her future husband, and published in 1334 in a 
work entitled ‘‘The Musical Keepsake.” In the same 
book is a short biographical account of Miss Mounsey, 
accompanied by her portrait, which shows her to have been 
fas beautiful as a girl as she was handsome in her 
|advanced years. Reference is made to her sister Elizabeth 
(who survives her), whose musical education was entirely 
in her charge. Mrs. Bartholomew’s industry and versatility 
as a musician were alike remarkable. Her amiability ot 
disposition endeared her to many friends, among whom 
may be counted all the most eminent musicians of the 
present century, 
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HeNryY SCHALLEHN, who was the predecessor of Mr. | Carl Kriigen, and was able, before he was twenty years old, 
August Manns, as director of the music at the Crystal | to undertake a series of successful Concert-toursin Germany. 
Palace, died on June 27, aged seventy-six. The Palace | He subsequently became intimately acquainted with Robert 
band, under Mr. Schallehn, was a wind band only, and as | Schumann, and alsowith Franz Liszt, both of whom exercised 
a teacher of wind instruments he was engaged at the|a considerable influence upon the development of his style 
opening of the Kneller Hall, 1857. His later days were | as a pianist. After a two-years’ engagement as Conductor 
occupied in bringing before the notice of the musical world | of the Euterpe Concerts at Leipsic, Blassmann returned to 








a patent transposing pianoforte. 

We regret to have to record the death of Dr. WiLitam 
Henry STONE, M.A., F.R.C.P., consulting physician to St. 
Thomas’s Hospital, which occurred on the 8th ult., his sixty- 


first birthday. He was the only son of Canon Stone of | 


Canterbury, and was educated at Oxford. To musicians 
he was known as a scientific writer on theoretical subjects, 
as well as an expert performer upon and a clever improver 
of wind instruments. He was the author of ‘Sound as 
Music ” (1876), ‘‘ Elementary Lessons on Sound” (1879), 
“The Scientific Basis of Music,’ one of Novello’s 
Primers, as well as of a number of articles in Grove’s 
“Dictionary of Music and Musicians.” 

Gwityn GWENT, an eminent Welsh composer, died 
suddenly, on the 3rd ult., at Plymouth, Pennsylvania. He 
had resided in the United States for thirty years. 

Joun Cox, who died on the 1gth ult., aged 66, and 
was buried at Abney Park Cemetery, was one of the founders 
of the Guildhall School of Music. In conjunction with 
Mr. John Bath he induced the Corporation to vote a sum 


of money towards the establishment of a School of Music, | 
which has become one of the largest in the world. Mr. Cox | 


took a great interest in the cause of Education, and the 
foundation of the Datchelor School and College owes much 
to his exertions. 

The death is announced, in June last, at Leupegem 
(Belgium), of ARMAND JosePH ToussAINT, a captain in the 


Belgian Army, and a distinguished musician, composer of | 


several operas, cantatas, and pieces for the pianoforte. He 
was born at Liége in 1842. 

At Ixelles died, on June 16, Francois Scuurert, formerly 
an esteemed professor at the Brussels Conservatoire. 

Francisco Gomez, second chapel-master at the Cathedral 
of Lisbon, died at that capital on June 10, aged fifty-four. 
Gomez was, by a singular freak of nature, endowed with a 
genuine soprano voice, and, some years since, obtained 
great success at the San Carlo Theatre, Lisbon, in the réle 


of Marguerite, on the occasion of a performance of scenes | 


from Gounod’s * Faust.” 

ALLESSANDRO ADEMOLLO, a distinguished Italian musi- 
cal amateur, and an accomplished writer on subjects 
connected with our art, died on June 22, at Florence, in 
which town he was bornin 1826. He was the author, inter 
alia, of a “ Bibliografia della cronistoria teatrale italiana, 
of * G. F. Handel in Italia,” ‘‘Cristoforo Gluck in Italia,’ 
and several other interesting works, published by Ricordi. 

The death is announced, on the 3rd ult., at Bologna, of 


the eminent pianist-composer STEFANO GOLINELLI, for | 


many years a professor at the Liceo of that town. He was 
a pianist of the highest attainments, and truly artistic 
tendencies, which are likewise manifest in his numerous 


compositions for his instrument, including sonatas, 
fantasias, a series of ‘ Esquisses pianistiques,’’ and an 


“Album”? dedicated to Mercadante. The deceased artist, 
whom his compatriots styled the ‘‘ Italian Bach,” was born 
at Bologna, in 1818. 

GABRIEL DE QuERCY, at one time a highly popular tenor, 
both at the Paris Opéra Comique and at the Théatre 


de la Monnaie, of Brussels, committed suicide last month | 


at the age of sixty-two. 

Two veteran Italian operatic singers of former celebrity 
have recently passed away—viz., Fanny DoxaTeLii, who 
created the part of Violctta in ‘‘La Traviata”’ at Venice in 
1853, whose death is announced at Milan; and GiusEepprE 
ScHEGGI, a once famous basso, one of the best Bartolos 
the operatic stage has ever seen, who died at Florence, 
aged eighty. 

ApoLpH BLASSMANN, for many years one of the most 
highly esteemed members of the musical profession in 
Dresden, died at Bautzen, on June 30, in his sixty-eighth 
year. Born in the Saxon capital in 1823, he received his 
first instruction in pianoforte playing from the Court-pianist, 





;;at New York, 


his native Dresden, where he became a professor of the 
pianoforte at the Conservatorium, and also for a number of 
years the musical critic of the Dresdener Zeitung. He was 
{one of the founders of the German Tonkinstler-Verein. 
Among his compositions, a pianoforte quartet has become 
| widely known. 

Professor Cart Aucust Haupt, the Nestor of German 
organists, died at Berlin on the 4th ult., at the mature age 
of eighty-one. He was born at Kunern (Silesia) in 1510, 
and was a pupil of A. W. Bach, B. Klein, and Dehn. One 
|of the most gifted of German organ-virtuosos, especially 
;remarkable for his masterly interpretation of the works of 
| Seb. Bach, he held for many years the post of organist at 
the Berlin Parochial Church, and was also the Director of 
the Royal Academical Institute for Church Music at that 
capital. Haupt has written many valuable compositions 
|for his instrument, a ‘ Choralbuch,” and other musical 
| works connected with the Church. 
| Professor WILHELM WEBER, of Gdottingen University, 
|the eminent author on subjects connected with acoustics, 
|as applied to musical science and musical instruments, died 





| at that town on June 23, in his eighty-seventh year. He 
| was born at Wittenberg in 1804. 

JoserH NIEHRING, an esteemed operatic singer, who 
sang the part of Hunding at the memorable Bayreuth 


| 





yrs 


‘‘Nibelungen ” performances, died on June 27, at Frankfurt, 
aged fifty-six. 

| Ernst Frrepricn GAesLer, for a period of fifty years 
| the organist and musical instructor at the Pedagogium ot 
| Zillichau, died recently at that town, aged eighty-four. He 
|; was the composer of some pieces for the organ, as also of 
|some sacred cantatas and of an efiective setting of th 
121st Psalm. 

We regret to have to record the death, on the 22ndult., at 
| Antwerp, of Freperick Louis Ritrer, a most able musi- 

cian and musical author, well known in this country. He 

lwas born at Strasburg, on June 22, 1834, and received 
|his first musical instruction from Moritz Hauser and 
|Schletterer, continuing his studies subsequently under 
Georges Kastner, at Paris, until he met with his first 
| appointment as musical instructor at the Protestant Semi- 
|nary of Fénétrange, in Lorraine. In 1856 Ritter took 
up his abode in the United States, first at Cincinnatti, 
| where he founded the Cecilia Choral Society, and then 
where, in 1861, he became Conductor 
|of the Sacred Harmonic and * Arion” Choral societies. 
| In 1867 he conducted the first important musical 
| festival held in New York, and was appointed in the same 
| year to the musical professorship at Vassar College, Pough- 
keepsie. Ritter’s undoubtedly great services in the advance- 
ment of musical art in the United States were recognised 
by the New York University, which conferred upon him the 
\degree of doctor of music in 1878. He was a fertile 
composer, there being extant from his pen five symphonies, 
several string quartets and pianoforte trios, a violoncello 
| concerto, settings of Psalms, and a great many songs. He 
,also published a ‘“* History of Music” (Boston and London), 
two volumes on “ Music in England” and “ Music in 
America,” and a treatise on “ Musical Dictation,” one of 
the series of Novello’s Primers. 

We have also to record the death, on the rith ult., of 
Ropert EmMErIcH, a highly gifted and versatile composer, 
aged fifty-five. Born at Hanau (Hesse-Nassau) in 1536, 
he studied the law at the University of Bonn, and at the 
same time eagerly pursued the study of music, for which he 
had early shown a predilection, Stauffer and Albert Dietrich 
being his instructors. In 1859 Emmerich entered the South 
German army, serving with distinction until his retirement 
from the service in 1873, with the rank of captain. Since then 
he has resided alternately at Darmstadt and at Magdel 





burg 
(in which latter town he occupied the post of Capellmeister 
at the Stadt Theater from 1878 to 1889), and finally at 
Stuttgart, where he died. He wrote the Operas ‘“ Der 
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Schwedensee,”’ successfully performed at Weimar, in 1874; 
‘*Van Dyck,” brought out and well received at Stettin, in 
1875; and ‘“‘Ascanio.” He was also the composer of two 
Symphonies and several pianoforte pieces, a Cantata 
“Huldigung dem Genius der Tone,” and a great number 
of part-songs and Lieder, amongst them the charming 
“ Spielmann’s Lied,” set to words by Geibel. 


The death is also announced, on the 21st ult., in a 
private asylum at Monza, near Milan, of Franco Faccio, 
the congenial and gifted Italian composer and conductor, 
at the age of fifty. Hewas born, in humble circumstances, 
on March 8, 1841, at Verona, and starting in life as an 
hotel waiter he was enabled, by his thrifty habits, to enter 
the Milan Conservatorio, where he became one of the most 
distinguished pupils of Ronchetti and Mozzucato. He 
made his début as an operatic composer at the age of 
twenty-two, at the La Scala, of Milan, with “I Profughi 
Fiamminghi,”’ which, however, met with but a cool 
reception. He was more fortunate with his next venture, 
the opera ‘“‘ Amleto,” to which his former fellow pupil at the 
Conservatorio, Arrigo Boito, had furnished the libretto, 
and which was first brought out at Florence, in 1865. Faccio 
was also the composer of a Cantata for the inauguration of the 
Turin Exhibition, in 1884, and of numerous minor works. He 
was appointed Professor of Harmony, and subsequently of 
Fugue and Counterpoint, at the Milan Conservatorio in 
1868, and, at the age of thirty—viz., in 1872, succeeded 
Terziani in the important conductorship of the La Scala, 
being considered the best conductor in Italy since Mariani. 
Some eighteen months ago he was attacked by mental 
malady, which necessitated his premature retirement from 
a splendid and still more promising career. 


MUSIC IN BIRMINGHAM. 
(FROM oUR OWN CoRRESPONDENT.) 


ALTHOUGH the ordinary musical performances are now 
at a standstill, yet there have been, during the last month, 
one or two events worthy of a word of notice. The 
Musical Guild held its last meeting before the recess at the 
Great Western Hotel on Saturday, the 4th ult. This 
meeting is generally devoted to bringing forward promising 
pupils of the members, who thus have an opportunity of 
exhibiting their powers before a friendly audience. Nothing 
of particular value can be recorded of this meeting, as the 
fine weather was the cause of a very smail attendance. 

On Saturday, the 11th ult., the North Midland Section of 
the N.S.P.M. met in Birmingham, and a very large 
assemblage of members and friends listened to an exceed- 
ingly interesting paper by Mr. Robert Hope-Jones, of 
Birkenhead, in which he gave a full description of the 
application of electricity to organ building, as exemplified in 
his own organ at St. John’s Church, Birkenhead. In the 
absence of Mr. Stratton, the appointed chairman, who was 
engaged at Manchester on the Society’s examination 
business, Mr. Oscar Pollack presided, and gave a welcome 
to the large number of local organists present who were 
not members of the Society. The proceedings altogether 
excited the liveliest interest, and the large room at the 
Queen’s Hotel was completely filled. 

Dr, Richter conducted a rehearsal of the Festival Choir 
on Wednesday evening, the 15th ult., and went through 
the choral numbers of Bach’s Passion Music and Berlioz’s 
“ Faust.” He had a few words of instruction to give con- 
cerning the former ; but the rehearsal, as a whole, appeared 
to yield him high satisfaction. The next day a meeting of 
the General Committee took place, under the presidency of 
Dr. Wade, when an outline programme of the performances 
was submitted, particulars of which will be seen in 
another column. Concerning this scheme, it may be 
mentioned— perhaps to our discredit—that a Brahms 
Symphony has never yet been heard in Birmingham, 
although an amateur society has been for some months 
engaged in the study of the second, in D. The Passion 
Music of Bach was given here nine years ago by the Phil- 
harmonic Union, but will be new to festival audiences. It 
is worthy of mention that in spite of the neglect of the 
great Leipzig Cantor on the part of our festival authorities 


Bach’s Passion Music was first heard in this country, 
This honour has been claimed for Leeds; but in 1837 
several numbers, including the grand chorus “Haye 
lightnings and thunders,” were given, the introduction ot 
the music being doubtless due to Mendelssohn, who made 
his first appearance here at that Festival. Dr. Joachim will, 
it is believed, make his festival début in this country on this 
occasion. Mr. Perkins, as usual, will be organist, and Mr, 
Stockley retains his post as chorusmaster. An announce. 
ment made at this meeting will be welcome to visitors— 
namely, that the Town Hall will be re-seated in a manner 
to secure the entire comfort of the audience. A syndicate, 
headed by Mr. C. G. Beale, Mr. J. Jaffray, and Mr. J. ¢. 
Holder has been formed, and the hall will be fitted with 
velvet-cushioned flap seats, in arm-chair form, giving 
greater room to each individual as well as ease and comfort, 
It has to be remembered that although the Town Hall was 
originally built for the musical festivals it is used for 
political and other meetings, and the old seating arrange. 
ments were necessarily of a somewhat rough, if substantial, 
character. The serial tickets, as in use at Leeds, are to be 
adopted, and altogether the Committee is doing everything 
in its power to deserve the success well-wishers hope may 
attend the October Festival. 





MUSIC IN BRISTOL. 
(FRoM OUR OWN CORRESPONDENT.) 

On the 4th ult. the choir officers and committee of the 
Bristol Musical Association visited Druids’ Stoke at the 
invitation of Mr. T. Wedmore, members of whose family 
take an active part in the affairs of the Society. The 
singing in the open air of a number of part-songs, under 
the direction of Mr. Gordon, was delightful, and afforded 
much pleasure to a good company of visitors, including 
Canon Ainger, the President of the Association. A hearty 
vote of thanks was accorded Mr. Wedmore for his hospi- 
tality. 

Mr. John Harvey, the honorary local representative ot 

the Associated Board of the Royal Academy of Music and 
the Royal College of Music, on the 13th ult. distributed 
certificates to the successful competitors in the recent 
examination in connection with the scheme. The pro- 
ceedings took place at the Merchant Venturers’ School, 
and were attended by a large assemblage. Mr. Harvey 
observed that members of the Royal Family and the first 
people in the land were taking a deep interest in the 
musical education of the rising generation. He hoped 
that next year many more candidates would present them- 
selves for examination under the joint scheme of the Royal 
Academy and Royal College of Music. 
Members of the South Midland Section of the National 
Society of Professional Musicians and a numerous company 
of friends, spent an enjoyable evening at Redland Park 
Hall, on the 13th ult. Mr. J. L. Roeckel read a well- 
written and instructive paper dealing with the life and 
works of Hummel, some of whose representative com- 
positions were played by Mr. and Mrs. Roeckel, Mr. Theo. 
Carrington, and Mr. E, Pavey. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


A very pleasant feature in the gorgeous spectacular 
setting of ‘‘ Marmion” at the Lyceum Theatre is the inci- 
dental music composed for the most part by Dr. A. C. 
Mackenzie and produced last month for the first time in 
Edinburgh. It says a great deal for the energy and high 
ideal of the management that the task was confided to such 
capable hands, and there is little doubt that the music to 
“ Marmion” will add to the composer’s fame—so skilful, 
musicianly, and appropriate is it. The Overture was rather 
at a disadvantage, played as it was by a small orchestra 
sadly deficient in brass; but perhaps we may soon hear its 
picturesque scoring by a more adequate band. The first, 
second, and fourth entr’actes are also by Dr. Mackenzie, 
the first being the most attractive. But the interest of the 
audiences has centred round ‘“ Eleu Loro” and ‘“ Young 
Lochinvar.” The first is extremely successful, its haunting 





in the past, it was at a Birmingham Festival that any of 


phrases being well calculated to remain in the minds of the 





YWIIM 


~~ em eh eet ss oD 


per ee ea a 








a 


Country, 
In 18 
‘i thane 
UCtiOn of 
ho made 
him will, 
y on this 
and Mr, 


San ar 
ted with 
» giving 
comfort, 
Tall was 
ised for 
arrange. 
stantial, 
re to be 
rything 
pe may 


» of the 
at the 
family 

. The 

| under 

fforded 
cluding 
hearty 
 hospi- 


itive of 
ic and 
ributed 
recent 
le pro- 
school, 
Tarvey 
ie first 
in the 
hoped 
them- 
Royal 


tional 
npany 
Park 
well- 
e and 
com- 
Theo. 


cular 
inci- 
A.C. 
ne in 
high 
such 
ic to 
ilful, 
ather 
estra 
ar its 
first, 
nzie, 
f the 
pung 
ting 
f the 











THE MUSICAL TIMES.—Avceusr 1, 1891. 





487 





audience as well as of Marmion, and played softly during 
the last scene, where the dying warrior’s thoughts turn to 
its weird prophecy, it was peculiarly effective. Opinions 
differ about ‘‘ Young Lochinvar,” but it must be said that a 
certain want or apparent want of continuity was emphasized 
by Lady Heron’s inability to stand still for one single line. 
The Pilgrims’ Chorus (male voices) in the first Act was very 


well received. No little praise is due also to Mr. Leggatt, the | 


music director to the theatre, for his music to the panoramic 
scene (largely taken from Sterndale Bennett’s Barcarolle), 
and especially for the effective scoring of a Minuet by Sir 
F. A. Gore Ouseley (in the Holyrood Scene), and of a 
charming Morris Dance (first Act). The song, “A Jug of 
this,” in the first Act, is already in great favour. It is taken 
from the collection of “English Folk-Songs,” edited by 
Dr. Barrett, and has been scored and arranged by 
him. Mr. Howard, the actor-manager, has been much 
and deservedly praised for the stage arrangements, which 
are really perfect, and no less should he be congratulated on 
the attention he has paid to the too often neglected part of 
a theatrical manager’s duties. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Many indications show that the coming local musical 
season will again be one of considerable activity. Several 
excellent touring parties will pay us a visit, the most 
prominent being those headed respectively by Mr. Edward 
Lloyd, Madame Valleria, and Mr. Sarasate. Mr. Ysaye 
also comes North in October, to renew acquaintance with 
the many friends he made on his first appearance here last 
season, and Mr. Paderewski likewise returns to the scene of 
hisformertriumphs, Further, the prospectus of the Glasgow 
Quartet has been in the hands of all lovers of chamber 
music for some little time. Last season’s operations were 
not financially successful, but the deficit (£186) was of small 
consequence, and the committee again make their appeal 
with every token of faith in their scheme. ‘This is as it 
should be, and as the subscriptions for the series of eight 
Concerts are fixed on a remarkably cheap scale, success 
ought to attend the fresh venture. The Concerts will this 
season be given in St. Andrew’s (Berkeley) Hall, where the 
comforts of the subscribers will doubtless be greatly 
enhanced. 

The executive of the Glasgow Choral and Orchestral 
Concerts are busy with their arrangements, and, 
encouraged by the large measure of support accorded 
the Guarantee Fund (it already exceeds £3,700), 
a prospectus of unusual interest may be confidently 
expected. The choral works at present fixed upon include 
Berlioz’s ‘‘ Faust,” Handel’s ‘“‘ Messiah ’’—as usual—and 
it is just possible that David’s ‘The Desert”? may be 
revived, and that one of the novelties of the forthcoming 
Birmingham Festival may find its way to the shores of the 
Clyde. The string contingent of the orchestra will be 
largely increased so as to bring up the band to a strength 
of ninety instruments. 

At a recent meeting of the Glasgow Town Council the 
teport as to the financial position of St. Andrew’s Hall was 
adopted. Under municipal management our leading concert 
hall has been a success, inasmuch as the committee have 
been able to announce a surplus on their first year’s opera- 
tions of over £1,200. Under private management the 
accounts showed a deficit for many years, so that the 
Corporation has done well in acquiring on behalf of the 
City the fine suite of rooms in the West End. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

ANNUALLY, during the summer, the Liverpool Opera 
Society gives evidence of the work done during the winter 
and spring rehearsals, and on the 13th, 14th, 15th, and 18th 
ult. this amateur body produced Gounod’s “ Faust,” 
Wallace’s ‘Maritana,” Gounod’s ‘“ Faust” again, and 
Benedict’s “ Lily of Killarney.” The last-named Opera 
is the latest addition to the répertoire of an organisation 
which probably holds an altogether unique position in 
Matters appertaining to the lyric stage. Such a work as 


this, or Wallace’s ‘“‘ Maritana,” is of course much better 
within the scope of such a society than the elaborate setting 
of Goethe’s story, attempted on two of the evenings under 
notice, and with regard to the latter, although the 
choruses were generally weli sung, here eulogium must 
end. In the lighter works a very considerable amount 
of intelligence was manifested, and the result was of a 
highly satisfactory nature. The performances were given 
at the Shakespeare Theatre under the direction of Mr. J. O. 
Shepherd, who is the resident Conductor at the Court 
Theatre, or Carl Rosa Opera House. 

The Rev. C. E. B. Bell, for many years attached to the 
staff of the Liverpool Pro-Cathedral, has accepted a living 
in the farther North of England. Mr. Bell sang as a boy 
in the choir of St. Paul’s, Stoney Stratford, and later on 
studied under Dr. G. M. Garrett, at Cambridge. Many 
| years ago he became succentor at Liverpool, and in 1890 
| was made precentor. Mr. Bell has, during his residence in 
| this city, worked hard with the Organist of the Cathedral, 
| Mr. Burstall, to improve the services with which he had to 
do, and his own excellent voice and musicianly feeling 
have alike had a wide influence in this respect. Before 
leaving for his new living he was presented with a fitting 
testimonial. 

Mr. Theodore Lawson gave a Concert with his Amateur 
String Orchestra on the 18th ult., but nothing else of 
special interest has occurred during the past month, 
except the issue of the scheme of the first moiety of the 
' next Philharmonic season, which contains the announce- 
ment of no novelty whatever. One other matter is, 
however, worthy of record, and that is the so far unwritten 
promise of a season of not less than nine weeks of the 
Carl Rosa Opera Company, commencing in the early days 
of 1892. 





Tue students of Trinity College gave a Concert at 
Princes’ Hall on the 6th ult. An orchestra of strings, 
under the conductorship of Mr. Frederick Corder, gave 
creditable performances of Grieg’s well-known “ Spring” 
Melody, a dainty Pizzicato, “Fairyland,” by Mr. John 
Francis Barnett, and Wuerst’s “ Russian Suite.” In the 
last-named work the violin solo was played with taste and 
finish by Mr. Stanley Fenigstein, one of the most promising 
pupils of the College, who was also heard in the violin 
obbligato parts to two songs, “ Hushed to rest,’ by an ex- 
student, Mr. Augustus Toop, and “Call me back,” by 
Denza. These were sung in a satisfactory manner by 
Misses M. A. Corlett and M. Eveleen Marshall respectively. 
Miss May Pinney gave much pleasure by her artistic and 
refined singing of Hatton’s ‘The Enchantress.” Miss 
Marion Clapton and Master Albert Ketelbey gave a fair 
reading of an interesting duet for two pianofortes, by Miss 
Dora Bright, and Miss Ethel Bonavia Hunt and Mr. Felix 
Butel played pieces by Chopin, Henselt, and Schumann 
with a very fair degree of success. The programme 
included a recital of the Casket Scene from ‘“ The 
Merchant of Venice,” by members of the Elocution Class, 
under Mr. John L. Child. The public distribution of 
diplomas and certificates by the Warden, for the thirty- 
sixth half-yearly Higher Examinations, took place on 
the 21st ult., when the College Diploma of Licentiate 
in Music was conferred on Charles Ewart Gravely, 
Cordelia A. Grylls, Albert Ham, Charles Healy, and 
Alfred Storr; and the Diploma of Associate in Music 
on Matthew W. Brunt, John Bunney, Kate F. Day, Kate 
Fairbridge, Ellen Hare, Eleanor F. Joughin, James Kidson, 
John S. Matthews, Mary Pattinson, Katherine Swain, and 
Annie Thomlinson. The total number of certificates 
awarded was eighty-five. 

Tue second annual visit of the Welsh Ladies’ Choir, 
a spirited body of female choralists, on June 25, ought 
to have awakened a fair amount of interest, but, as a 
matter of fact, St. James’s Hall wore a somewhat 
desolate appearance, owing to the large number of 
empty benches. A new Cantata, ‘‘ The Mountain Rose,” 
composed for the choir by Mr. J. L. Roeckel, was the 
principal feature of the programme. It is simple in its 
libretto and equally unpretending in its music, which never 
goes beyond the capacity of ordinary singing classes. But 
it is tuneful and pleasing, and it is never likely to be heard 
to greater advantage than on the present occasion, the 
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Cardiff young ladies singing with a measure of vigour and 
confidence that testified equally to their own natural 
endowments and to the excellence of their vocal training 
under their Conductor, Mrs. Clara Novello Davies. If they 
are fairly representative in a musical sense of their towns- 
people, we may look forward to some noteworthy choral 
performances at the projected Festival at Cardiff next year. 
The solos in the Cantata were carefully rendered by Miss 
Gwen Gosslett and Miss Kate Morgan. The accompani- 
ments were played on the organ by Dr. E. H. Turpin and 
by a band of seven pianofortes, the effect being peculiar, 
but not unpleasing. In the second part a remarkable effect 
was made by the Diiring Swedish sextet of ladies, who sang 
with beautiful finish and unity of expression, and among 
others who lent effective aid were Miss Amy Sherwin, 
Mdlle. Janotha, and Signor Foli. 


Ar the Highbury New Park School of Music the G. H. 
Betjemann Violin Scholarship was competed for on 
Saturday, the 11th ult., and was awarded to Miss L. 
Badcock. Miss M. Edwards was highly commended. 
Messrs. W. A. Barrett, Ebenezer Prout, and Ellis Roberts 
acted as judges on this occasion, and were unanimous in 
their praise of the performances; and while remarking on 
the severe test the candidates had been subjected to by the 
choice of so difficult works, warmly congratulated them on 
their laudable efforts, as well as their Professor, Mr. G. H. 
3etjemann, who had succeeded in obtaining such a high 
standard of proficiency. Other Scholarships, though not 
competed for, had previously been awarded to Miss C. 
Badcock (the Gilbert R. Betjemann Pianoforte Scholar- 
ship); Miss S. Harley (the John Henry Leipold Pianoforte 
Scholarship); Miss A. West (the John Probert Solo 
Singing Scholarship); Miss I’. Robertson (the Louis B. 
Prout Harmony Scholarship); and Miss Nellie Hair (the 
Rayfield Seamer Solo Singing Scholarship). ‘The Scholar- 
ships were open to lady students only. 


A pistTiIncT want has been provided for by the opening 





of a new church (St. Gabriel’s) at Willesden Green. The 
inaugural services took place on Sunday, the 12th ult., 
Canon Ingram preaching in the morning, and the Bishop 
of Marlborough in the evening, the service being chanted | 
by the Rev. G. M. Clibborn, the clergyman officiating | 
at the Church. The Service was fully choral, the 
Anthem in the morning being “I have surely built Thee 
an house’ (Boyce), and in the evening ‘“ Behold, how 
good and joyful” (Clarke-Whitfeld), while the Com- 
munion Service was the popular setting by Tours, in F. 
Great credit is due to the Choirmaster, Mr. Henry 
Baker, for organising the choir, and for the efficiency with 
which the music was sung, with especial reference to the 
steadiness shown in the Psalms and Responses, frequently 
a stumbling-block to a new choir. Mr. F. Charlton Fry 
accompanied judiciously on a Liszt organ. It should be 
mentioned that the church was tastefully decorated with 
flowers by ladies of the congregation. 


At St. Peter’s, Eaton Square, during the Festival week 
commencing on Wednesday, the ist ult., a free performance 
of ‘Elijah’? was given, with full professional band and 
chorus (consisting of the three Parochial choirs and the 
London Male Voice Club). Mr. Pyne, of Manchester, was 
at the organ, and Mr. W. de Manby Sergison, organist and 
choirmaster, the Conductor. The chorus-singing was 
notable for the excellence of attack, some of the principal 
choruses coming out with an effect that was electrical. 
Several of the soloists were pupils of Mr. Sergison. Master 
Wood sang the Widow's part and “ Hear ye, Israel,” in 
excellent style; Mr. Coward gave the alto solos with great 
taste and feeling; Mr. Gregory Hast was most efficient in 
the tenor part; Mr. Ackerman’s conception of the part of 
the Prophet, dignified and dramatic, was worthy of all 
praise—his fine voice being heard to great advantage in 
“It is enough ” (violoncello obbligato, Mr. Chas. Ould) and 
“Is not His word like a fire?” 


SPECIAL Services were held at St. Agnes’, Kennington 
Park, on Sundays, the 12th and ioth ult., to celebrate 
the eighteenth anniversary of the foundation of the church 
and parish. Mozart’s Communion Service in B flat (No. 7) 
was sung on Sunday, the 12th ult., with full orchestral 
accompaniment, the solos being taken by Mrs. H. Tate, 





and Messrs. Jones, J. Wint, and Plant. Mr. W. W. 
Hedgcock was at the organ. At the offertory Beethoven's 
‘“‘ Hallelujah ” from “‘ The Mount of Olives ”’ was excellently 
sung by the choir, and the Anthem was ‘To Thee, Chery- 
bim,” from Handel’s Dettingen Te Deum. The Com. 
munion Service sung on the 1gth ult. was Weber in G, 
again with orchestral accompaniment. Spohr’s * How 
lovely are Thy dwellings”? was sung at the offertory, and 
Gounod’s “Marche Militaire’? was the voluntary. The 
Anthem at Evensong was ‘Lord God of Heaven and 
Earth,” from Spohr’s “ Last Judgment.” 


Tue gentlemen of St. Paul’s Cathedral choir gave an 
excellent Concert at the Portman Rooms on June 30. The 
programme was admirably arranged, and included a number 
of specimens of English glees, such as ‘ Ossian’s Hymn to 
the Sun,” by Goss; ‘“ Strike the lyre,” by Cooke; with the 
noble chorus from the music to “Antigone,” by Mendelssohn, 
“Fair Semele’s high-born Son,” which, like all the con- 
certed vocal pieces, was magnificently sung. In addition 
to the St. Paul’s Choir, Madame Clara Samuell, Miss 
Hilda Wilson, Mr. Barton McGuckin, and Mr. Watkin 
Mills lent most valuable aid; Miss Kate Chaplin was solo 
violinist, and Mr. A. Izard was solo pianist. Mr. Hodge 
assisted as accompanist, and Mr. F. Walker conducted, 
It is hoped that the gentlemen of the choir, who scem to 
possess the best traditions of the art of glee singing, will 
think it advisable to give other Concerts of like character 
during next season. 


Tue charming and instructive Vocal Recitals of Mr. and 
Mrs. Henschel maintain their attractiveness, the extra 
performance in St. James's Hall, on the 3rd ult., being 
attended by a large audience. To go seriatim through the 
lengthy programme would occupy a large amount of space, 
and is quite unnecessary, as the artistic ‘‘ Ehepaar,”’ as they 
would be termed in Germany, rendered in a faultless 
manner everything for which they were set down. Attention, 
however, may be drawn to two delightful pieces by English 
composers: ‘* May Song,” by A. Hervey, and ‘O Sun, that 
waken’st,” by F. Corder, and to Massenet’s singularly 
piquant “* Serenade de Zanetto,”’ all of which were exquisitely 
sung by Mrs. Henschel. The other composers placed under 
contribution were Handel, Mozart, Beethoven, Mendels- 
sohn, Schubert, Brahms, Loewe, Paderewski, Auber, 
Schumann, Rubinstein, Boieldieu, and Mr. Henschel—a 
goodly list. 

THE new organ which has been built by Messrs. Ginns 
Bros., of Merton, for the Balham Congregational Church, 
was opened on the 23rd ult., when a Concert consisting of 
vocal and instrumental music was given. The instrument 
was ably played by Mr. A. J. Crabb, the Organist of the 
Church, and the programme commenced with a Te 
Deum composed by him. ‘The choir also sang “ Judge 
me, O God,” and ‘* Hear my Prayer ’’ (Mendelssohn), the 
solo part in the latter being taken by Miss Annie Swinfen, 
who also sang Handel's “ Let the bright Seraphim.” The 
Overture to Handel’s ‘‘ Occasional” Oratorio and other 
organ solos were performed by Mr. Crabb, and after the 
‘* Hallelujah’ Chorus (Beethoven) had been sung by the 
choir, the Concert was brought to a conclusion with the 
hymn ‘Let all men praise the Lord.” Mr. J. Holland 
Rose conducted the concerted pieces. 


A very enjoyable Vocal Recital was given by Miss Liza 
Lehmann at the Princes’ Hall on Friday, the roth ult., and, 
notwithstanding the excitement caused by the German 
Emperor’s visit to the City, it was well and fashionably 
attended. The justly favourite soprano singer was heard 
in songs by Gluck —not Glick as printed in the programme— 
Giovannini, Gounod, Bishop, and Boyce, as well as in a 
new duet, “Freedom and Love,” from her own pen, and 
three of her tastefully written songs. Three very charac- 
teristic and energetic old Hungarian melodies, arranged by 
I. Corbay, were sung with splendid declamatory emphasis 
by Mr. Plunket Greene, and although in tone they are 
distinctly tragic, they were very warmly received. Mr. Von 
zur Mihlen contributed Sicgmund’s ‘ Liebeslied”’ from 
“Die Walkire,” and other lyrics. 


THE list of applications for the Chair of Music in the 
University of Edinburgh, rendered vacant by the resignation 
of Sir Herbert Oakeley, is as follows :—There are seventeen 
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candidates, their names being—Mr. J. Greig, Mus. Doc., 
Edinburgh; Mr. Carl D. Hamilton, Edinburgh; the Rev. 
s. G. Hatherly, Cheshire; Mr. F. Niecks, Dumfries; Mr. 
Frederick J. Simpson, London; Mr. C. E. Allum, Mus. Doc., 
Stirling; Mr. J. F. Rowbotham, London; Mr. C. H. Lloyd, 
Mus. Doc., Oxford; Mr. W. B. Alcock, Mus. Bac., Edin- 
burgh: Mr. E. H. Middleton, Mus. Doc., Glasgow; Mr. 
Jacob Bradford, Mus. Doc., London; Mr. John V. Roberts, 
Mus. Doc., Oxford; Mr. Paul Della Torre, Edinburgh; 
Mr. R. Machill Garth, Inverkip; Mr. Thomas H. Collinson, 
Mus. Bac., Edinburgh; Mr. Adolf Beyschlag, Manchester ; 
and Mr. A. L. Peace, Mus. Doc., Glasgow. 


Mr. anpD Mrs. Henry Rose (Madame Clara Samuell) 
gave a Concert at their house in Gordon Place, on the 23rd 
ult., in aidof the Choir Fund of St. Pancras Church. An 
excellent programme was provided for the enjoyment of 
an audience which completely filled the large rooms. The 
Concert-givers were assisted by Miss Jessie Rankin and 
Mr. Bernard Lane (vocalists), Madame Anna Lang (violin), 
Mr. W. L. Barrett (flute), Miss Watts (pianoforte), and Mr. 
Charles Fry (Reciter), The beautiful organ (Brindley and 
Foster) was effectively used by Mr. Rose, who also played 
pianoforte solos by Rubinstein and Chopin with much 
success, While Madame Samuell gratified the audience 
by her artistic performance of ‘* Nymphs and Shepherds ”’ 
and Macfarren’s “‘ Pack clouds away.” 

Tue Midsummer Examination of the Church Choir 
Guild took place on the 22nd and 23rd ult. at Sion College, 
Victoria Embankment, and the church of St. Michael 
and All Angels, Notting Hill. The successful candi- 
dates out of an unusually large number were :—Fellows 
(Organists’ section): William Preston, D. J. Jennings, J. M. 
Boyce, H. J. Bichard. Associates (Organists’ section) : 
Constance B. B. Hitchcock, Arthur Harvey, J. L. Rawlins, 
Edward P. Oxley, W. A. Weston, Edward Davies, W. E. 
Strachan, W. Acton Gittins. Fellows (Choirmasters’ sec- 
tion): Arthur J. Smith, W. Townsend, John Wiseman, 
Jj. G. Buttifant, Frank Mather. Associates (Choirmasters’ 
section): J. Bradley, W. T. Winkworth. 

On the 3rd ult. a complimentary dinner was given to 
Mr. C. Francis Lloyd by the leading musical and literary 
men of Newcastle-on-Tyne. The proprietors of the Vew- 
castle Fournal have shown their appreciation of his services 
by presenting him with a handsome timepiece, bearing a 
suitable inscription. The members of the South Shields 
Choral Society have also presented Mr. Lloyd with a solid 
silver tray and a purse containing sixty sovereigns. The 
Tynemouth Philharmonic Society gave him a very hand- 
some oak writing table, and the clergy and choir of St. 
Augustin’s, Tynemouth, presented him with a very beautiful 
case of silver spoons. 

Dr. TopHUNTER’S graceful ‘ Sicilian Idyll,” together 
with a new one-act work by the same writer, were given as 
the first of a series of Matinées at the Vaudeville Theatre, 
on the 15th ult. Miss Lily Linfield was again seen in her 
charming Sicilian dance, and suitable parts were allotted to 
Miss Florence Farr (Mrs. E Emery), Messrs. Cecil Crofton, 
T. B. Halberg, and Bernard Gould; whilst Mr. A. Lys 
Baldry looked after the artistic and Mr. Sherrington Chinn 
the business management. An important feature of the 
performance, the incidental music by Luard Selby, was 
entrusted to a select professional chorus and orchestra 
under the direction of Mr. Ernest Lake. 


Tue Concert on behalf of the Distressed Irish Ladies’ 
Fund, which was to have been given in London under the 
patronage of the Right Hon. A. J. Balfour and Miss Balfour, 
and which was to have been supported by such distinguished 
vocalists as Madame Antoinette Sterling, Mrs. Hutchinson, 
Miss Gomez, Madame Bertha Moore, and Mr. Plunket 
Greene, has been postponed until the autumn. It is under- 
stood that Dr. Stanford will assist in promoting the success 
of the Concert by accompanying Mrs. Hutchinson and 
Mr. Plunket Greene in some of his settings of old Irish airs 
to words by Mr. Alfred Perceval Graves. 

Tue eleventh annual Festival Service of the Epping 
Forest Church Choir Association was held at the Cathedral 
Church of St. Alban’s, on Saturday, the 4th ult. Evensong 


was sung by the united choirs, numbering nearly 300 
voices, under the Conductorship of Mr. J. W. Ullyett, the 
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| organising Choirmaster; Mr. H. Riding, the Organist of the 
| Association, accompanying the Service. The choir was 

assisted by a few brass instruments. Gadsby’s Evening 
| Service in C, Stainer’s Anthem “Lo, summer comes,” 
| Stanford’s setting of the Te Deum in B flat, and special 
| psalms and hymns were sung. 

A FASHIONABLE audience, including some members of 
| the Royal Family, attended an agreeable miscellaneous 
| Concert given at Wimbourne House, Arlington Street, by 
Messrs. Johannes Wolff and Joseph Hollman on the 2nd 
ult. The programme did not contain any important works, 
but the Concert-givers sustained their reputations in a 
number of minor solos, and were associated with Mr. Raoul 
Pugno, a capable pianist, in two movements from Rubin- 
stein’s Trioin G minor. The vocal contributions of Madame 
Nordica and Mr. Edward Lloyd gave welcome variety to 
the entertainment. : 

A Cuamber Concert was given by Mr. A. Simonetti at 
the Portman Rooms on the 3rd ult., the principal work in 
the programme being a Sonata in C minor, for pianoforte 
and violin, from the pen of the Concert-giver. his is 
distinctly clever, genial, well put together, and in every 
sense musicianlike. Perhaps the best of the four move- 
| ments is the first, evolved mainly from one effective theme. 
Mr. Simonetti received valuable assistance from Madame 
Frickenhaus, Mdlle. Trebelli, and Mr. Ben Davies. 





| 


Mr. CHARLES PHILLIPS gave his first Morning Concert 
| on the 2nd ult., at Cadogan Gardens. New songs, one by 
| Mr. Arthur Cecil, were sung by Miss Grace Damian, and 
|others by Miss Ethel Barns and Mr. William Wallace. 
| Miss Barns and Mr. P. Cathie contributed violin solos. A 
| song of Mr. Otto Cantor's was given by Mr. J. F. O'Mara 
|and Luzzi’s ‘* Ave Maria’? as an encore. Miss Carlotta 
| Elliot also assisted. Mr. Drysdale played the accompani- 
| ments. 

Tue following passed Fellowship at the Midsummer 
Examinations of the College of Organists: N. H. Bell, 
| Peterborough; W. J. Burbridge, Huntingdon; W. J. 
| Granger, Dartmouth; T.S. Guyer, Eltham: H.N. Horton, 
| Ashford, Kent; W.G. B. Johnson, Framlingham; W. J. 
| Lancaster, Bolton; R. J. Pitcher, Devonport; C. Rowcliffe, 
| Stoke Newington. The Diplomas were presented by Dr. 
C. Hubert H. Parry. 

Tue Birkbeck Orchestral Society held its first Concert 
on the Sth ult., at the Birkbeck Institution. As a first essay 
| the result was very favourable, and reflected much credit on 
the judicious training of the Conductor, Mr. G. A. Parker. 
Miss Eva C. Haynes was solo violinist, the vocalists were 
Miss L. Whitehead, Mr. W. A. Howells, and Mr. Alan 
Campbell (humorous). Mr. H. Wheeler accompanied. 

Mr. GreorGe F. Geaussenr has transferred his pro- 
prietorship of the Croydon Conservatoire to Mr. F. W. W. 

3ampfylde and Mr. Howard B. Humphery. Mr. Bamp- 
fylde is a Professor at the Royal Academy of Music and 
Mr. Humphery has been Secretary of the Hampstead 
Conservatoire for some five years past, which position he 
now resigns. 

In the notice of the Musical Guild last month the 
|name of Mr. Blagrove should have appeared in place of 
|that of Mr. Squire, who was absent from the Concert on 
account of illness. 





REVIEWS. 


Richard Wagner's Letters to his Dresden Friends. 
Theodor Uhlig, Wilhelm Fischer, and Ferdinand Heine. 
Translated into English with Preface. By J. S. Shedlock. 

[H. Grevel and Co. ] 

ALL who are interested in the personal character and 
| career of Richard Wagner—such persons may hold diverse 
}opinions as to his art—will welcome this book as a 
companion volume to the English version of the corres- 
pondence between Wagner and Liszt. We do not mean to 
say that it is of equal importance. The Wagner-Liszt 
letters are remarkable even amongst the rich treasures of 
epistolary literature for strong personal interest and psycho- 
logical value. Those here published take a lower place, 
nevertheless they have a distinct importance, and the 
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Wagnerian bibliographer cannot do without them. The 
correspondence begins in 1841, when also that with Liszt 
opened, and continues till 1868, seven years later than the 
close of the so long concurrent series ; but as the earlier and 
later letters are few, it may be said that the time covered 
in the volume lies between 184g and 1860—almost the 
entire period of Wagner's exile. The master, it will be 
remembered, fled from Germany in 1849, after the Dresden 
insurrection had failed, and was permitted to return in 1868. 
In a very excellent preface, Mr. Shedlock mentions several 
considerations calculated to increase the value which readers 
may set upon the collection he has so clearly translated and 
ably edited. For instance, he lays stress upon the fact that 
though Wagner and Liszt were great friends, close and 
intimate communion of soul was never established between 
men so widely separate in position, character, and mode of 
thought. But the three Dresdeners to whom these letters are 
addressed were Wagner’s booncompanions. ‘‘ His Dresden 
friends,”’ writes Mr. Shedlock, ‘‘ were all ina comparatively 
humble station in life, and in ‘modes of thought’ onewith him 
... herethereare colloquialisms, strong expressions, jokes, 
&c., suchas are not to be found in the letters to Liszt. There 
are details with regard to Wagner himself, to his wife, his 
home-life, his bird, and his dog, which tell their own story. 
To mention only one small instance. To Liszt he writes 
two lines about the death of his ‘dear little parrot,’ but to 
Uhlig a whole letter. I would specially ask readers of 
these letters not to forget their specially private character : 
the bitter remarks about certain musicians of note, the vio- 
lent denunciations of men standing in high places, and 
the liberty of speech in which he occasionally indulges must 
all be considered privileged. They evidently were never 
intended for the public eye.” This extract has the natural 
effect of whetting curiosity with regard to the contents of 
the letters. It promises a sight of Wagner en robe de 
chambre—in the condition familiar to a man’s valet, who, 
the proverb says, never regards his master as a hero. There 
remains, of course, the question how far it is right and 
proper to intrude upon a distinguished person’s intimacies, 
and follow him to his dressing-room, but that was for the 
possessors of the letters to consider. They thought no 
harm in printing them, and it would be an excess of 
chivalry were the public to decline the benefit of what- 
ever information the correspondence imparts. 

It is impossible in a notice like the present to deal 
critically with the letters. Such an operation requires 
ample space to be filled by leisurely reflection. In sucha 
case reviewers are apt to select a few “plums” from the 
book under notice, and give them, in the blooming condition 
of untouched fruit, to the interested reader. We are 
tempted so to deal with an extract from the parrot letter to 
which Mr. Shedlock refers :— 

“Our parrot—the most amiable creature and most 
tenderly attached to me, the little talking, singing, whist- 
ling spirit of my secluded little home—was of late often 
unwell; I had to get a veterinary surgeon and then it 
gradually improved ; I set to my work with such diligence that 

forgot everything. On the day before the copy was 
finished the poor thing so longed to come out to me that my 
wife could not resist, and brought it to me on my writing- 
table ; it wished to sit at the window through which the sun 
was shining—I closed the curtains in order to be able to 
work: altogether it fidgeted me and my wife had to take it 
away again. Then it uttered that sad cry so well known to 
me. Afterwards it was agreed that I really ought to send 
for the surgeon. I said ‘It won’t be anything serious,’ and 
thought to myself: ‘ To-morrow you will finish your work ; 
then you may go.’ Early next morning, it was suddenly 
dead. Ah! if I could say to you what has died for me in 
this dear creature! It matters nothing to me whether I am 
laughed at for this.” 

The reader may think that Wagner in dressing gown and 
slippers is more attractive than the same person in full paint 
and on the war path. It is to that end we have made the 
extract. Buy the book. 

Ueber Sdnger und Singen. Von Victor Rokitansky. 

[| Vienna: A. Hartleben. ] 

ALTHOUGH there is no lack of more or less excellent 

works concerning the production and culture of the singing 


number, embodying the individual views and experience of 
a past-master of the art, such as our present author may 
justly claim to be. Herr Rokitansky’s reputation as 4 
highly finished vocalist is a European one; while both as q 
professor at the Viennese Conservatorium, and more 
recently at an establishment of his own, his teachin 
experience has been as extensive as it has been successful, 
The method he employs is the old Italian one. Modern 
physiological research, if it has greatly advanced our 
knowledge of the precise mechanism of the vocal organs, 
has been able to suggest no material improvement upon the 
principles laid down two centuries ago by the Italian 
masters, unaided though they were by the laryngoscope, as 
to the production and management of the voice itself, both 
from an artistic and hygienic point of view. Thus Herr 
Rokitansky’s precepts in this direction do not essentially 
differ from those enjoined by Bernacchi di Bologna, and 
similar exponents of i/ bel canto. But, besides serving to 
perpetuate the traditions of so excellent a school, the 
present volume has some very distinctive merits of its own. 
It is written in a thoroughly unconventional style, which 
fascinates while it instructs, and its various chapters, 
relating to the technical, dietetical, and asthetical aspects 
of the subject, are interspersed with numerous references to 
individual cases which have come under the author's 
observation, and with many other practical hints, which 
cannot fail to prove of the greatest value to young vocalists, 
Those, moreover, amongst their number who either through 
mistaken treatment or some other cause may have 
injured their voices, will find some excellent advice in 
these pages from a professor whose lot, he tells us, 
has been to ‘‘restore at least as many affected voices as to 
develop sound ones.”’ Herr Rokitansky’s work on “ Singers 
and Singing,” in short, may be confidently recommended to 
amateur and professional vocalists alike, as a very agreeable 
and useful vade mecum in their studies. 


Twelve Songs by Handel for a Contralto Voice ; Twelu 
Songs by Handel for a Bass or Baritone Voice. Edited by 
Alberto Randegger. [Novello, Ewer and Co.] 

Mr. RANpEGGER has made a valuable contributicn to 
musical literature in these songs. They are arranged with 
marks of phrasing, expression, and breathing, by means of 
which the best possible means for effect are at ready com- 
mand. The best known and most frequently used songs 
are included in the list of each collection, and singers and 
teachers will owe a debt of gratitude to the editor for having 
thus clearly laid at their disposal the results of his great 
and varied experience in the art of presenting songs so as 
to bring out as far as possible all their musical and poetical 
meaning. These collections form an admirable pendant to 
those for soprano and tenor voices which have already 
achieved a considerable amount of popularity. It is to be 
hoped that Mr. Randegger will add further to the collection 
by including other of the Handelian Songs which are fre- 
quently sung, and also by extending the list of these 
valuable works by printing such of the songs by other com- 
posers which have been made valuable for teaching 
purposes and Concert-room use by means of his excellent 
revisions and additions. His edition of the Songs from 
‘* Elijah” may be taken as an earnest of what is to come. 


Wagner's “ Parsifal” at Bayreuth. By the Rev. S. 
Baring Gould, M.A. [Skeffington and Son. | 

UnperR the above title the indefatigable author of 
‘*Mehalah” has put forth an d@ propos pamphlet on the 
“ religiousness ” of Wagner’s latest drama. He begins by 
discussing the myth of the Holy Grail—preferring the 
derivation from Panis gradalis to that, more commonly 
accepted, from the Provencal word grazal, a chalice—and 
then proceeds to sketch the adaptation of it for which 
Wagner was responsible and as it is performed at Bayreuth. 
Mr. Baring Gould lays especial stress on the character of 
Kundry, Wagner’s own creation, which he analyses in the 
following passage :— 

“She represents the high-strung asthetic temperament, 
one to which the pleasures of sense prove an overpowering 
temptation, without ever quenching the unutterable yearning 
after the ideal. She is no Caliban, gross and sensuous 
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trary, the spiritual, idealistic faculty is in her supreme, but 
seeks its satisfaction in many directions because ill-guided. 
She always recognises that there is something higher and 
urer than the life she leads; she hates and despises the round 
of sensual pleasure she is condemned to tread, and she would 
break away from it if she knew how, and in which direction 
tofind escape. She is doomed to lead the knights astray, 
and her incessant lament is that all men are weak 3 she 
finds nowhere the strong principle, and the nervous virtue 
which can lift her up and lead her out of the vicious maze 
in which she is entangled.” 

The pamphlet ends with some discursive remarks on what 
Mr. Baring Gould calls Wagner’s *‘ wilful iconoclasm’’— 
viz. his abandonment of the musical forms consecrated 
by the great masters of the past. It is worth noticing 
that he pronounces against the feasibility of giving 
“ Parsifal ’ on the English stage, not from any inherent 
drawback in the work itself, but simply because of the 
offence that it would give to the susceptibilities of weaker 
vessels. 





The Chimes of Gloucester Cathedral. Arranged by 
C. Lee Williams. [Novello, Ewer and Co.] 

Mr. WiLviams has taken the four famous chimes of the | 
Cathedral of which he is organist, chimes composed by 
Stephen Jefferies, Dr. Hayes, Dr. Stephens, and Mr. 
Malchair, in succession to still older tunes which were 
disused at the time that Jefferies became organist of the 
Cathedral in the seventeenth century. Mr. Williams has 
composed a series of ingenious variations quite in the 
spirit of the old melodies, and while his treatment is 
sufficiently scientific to show his scholarship, he never 
loses sight of the power for melodious combinations which 
each tune contains. The first melody is treated at| 
one time in canon, the second with graceful varia- 
tions, the third in like manner as well as being arranged as 
a hymn tune, in which shape it is well known at Oxford. 
The whole form excellent studies, and might be made 
available as an interesting piece at a pianoforte recital of 
old-fashioned English music. 





A Guide to Pianoforte Students. By F. Davenport and 
J. Percy Baker. [Longmans, Green and Co.] 


THE object of this work is stated in the preface “to 
direct attention to those matters, apparently small in them- 
selves, but most important in their influence upon piano- 
forte playing, which are necessary to the cultivation of a 
fluent, agreeable touch, and good style, and to promote 
that intelligent interest in daily practice, without which no 
good can be accomplished.” The position which the 
authors of the book hold in the musical world and their 
great experience in teaching commands attention for all 
they have said and placed before their readers in the pages 
of the book. ‘The advice given is sound and reasonable, 
the examples are aptly chosen, and the whole is distinctly 
amost valuable addition to pianoforte literature. 


As the moon’s splendour. Song. The poetry by Shelley. 
The music composed by Gilbert R. Betjemann. 
[Novello, Ewer and Co.] 


Tus song has a cleverly arranged pianoforte accom- 
paniment, carrying out the idea suggested by the poet who 
ascribed his verses ‘‘to a lady singing to her accompaniment 
on the guitar.”’ For this reason it would require the aid of 
a good pianist, for the accompaniment is quite as important 
as the melody, which is ably designed and far above the 
usual character of songs so common in the present day. 


Novello’s Part-Song Book. (Second Series.) Nos. 592 to 
595. [Novello, Ewer and Co. | 

THE recent additions to ‘* Novello’s Part-Song Book” 
are likely to be very welcome to choral societies. The 
first (No. 592), entitled ‘Sunshine on the sea,” is a grace- 
ful piece of writing by Dr. Vincent. The second (No. 
593) is an admirable setting of Shakespeare’s words 
“Shall I compare thee to a Summer’s day,” by J. Haydn 
Parry; the ideas are happily conceived and ably carried out. 
Equally happy is the association of words with music in the 


| Caillard. The story told in the verse is cleverly and agree- 


ably reflected in the composition, and there is every reason 
to believe it will attain, as it deserves, a wide popularity. 
Haydn’s humorous serenade ‘“ Maiden fair,” (No. 595) 
arranged for mixed voices, with a fourth part added by 
Mr. W. G. McNaught, will carry the well-known piece 
into places hitherto unattainable because of its restricted 
arrangement in the original form. 


Voice Figures. By Mrs. Watts Hughes. 
[Hazell, Watson and Viney. ] 

THE propositions made by Chladni of finding figures 
formed by sand on a metal plate grasped by a vice, and set 
in vibration by the impact of a violin bow, their variety 
being gained by the degree of tension obtained, and by Mr. 
Sedley Taylor in his ‘“‘ Phoneidoscope,”’ have been carried 
out to a further extent by an instrument invented by Mrs. 
Watts Hughes called the Eidophone, a word compounded 
of two Greek words, which may be taken to mean the 
images or pictures of sound. The pictures produced are 
extremely interesting, some of them indeed are of great 
beauty. Each tone has its own figure, some are like 
flowers, some like shells, others like trees, or sections of 
woods or marbles. The subject is one which is capable of 
great extension and of peculiar scientific interest. The 


association of music and beauty of form has any charm. 


The Deppe Finger Exercises, for Rapidly Developing an 
Artistic Touch in Pianoforte Playing. Carefully arranged, 
classified, and explained by Amy Fay. 

[J. Curwen and Sons. ] 

Miss Amy Fay, in her book “* Music Study in Germany,” 
made allusions to the Deppe Method; this she has now set 
forth in the present work. It contains a series of ten 
sentences, descriptive of the work to be done, together 
with twelve exercises for the right hand, anda like number 
for the left hand, to which are added four more for both 
hands. The principle upon which the line of teaching is 
based has been proved to be of great practical value, and 
English teachers who are desirous of studying the system 
can now avail themselves of the opportunity presented by 
the publication. 


Six Part-Songs for S.A.T.B. Composed by F. St. John 
Lacy (Op. 7). [Novello, Ewer and Co.] 

THREE out of the six of these part-songs have been 
issued. The words of the first, ‘‘ Fair Daftedils,” 
are by Herrick; the second, ‘ Snowflakes,” by Long- 
fellow; and the third, Shakespeare’s “‘ Tell me where 


is fancy bred.” The artistic taste which guided 
the selection of the poems is distinctly matched 
in the characteristic quality of the music. The 


melodies are sweet, the harmonies good and effective, and 
the part-writing is interesting. They will, therefore, be 
very acceptable to choral societies who devote a little 
time to the study of simple yet excellent part-songs. 


(Dear Eyes) und Dolly. Songs by 
[Breitkopf and Hartel; Weekes and Co. | 


Licbes A ugen 
Agnes Bartlett. 


THE first of these two songs (with German and English 
words) has a simple, charming melody, and a clever 
musician-like accompaniment which augments rather than 
interferes with the effect of the conception. The second is 
as breezy and fresh as the March wind, which is referred to 
in the words. Both are clever songs cleverly treated. 


Harvest Home Hymn. By Martin S. Skeffington. 

| Skeffington and Son. ] 

THE words written by the Rev. S. Baring Gould are 
here set with considerable melodious effect. There is a 
chorus intended to be sung, like the entire hymn, in unison, 
the whole forming a piece which would doubtless prove 
very attractive. 


Two Songs. 


THE composer oi these songs exhibits a facility in 


By Reginald Somerville. [Blockley.] 





part-song, No. 594, “Hie upon Hielands,” by Vincent 





writing graceful and characteristic melody, which ought to 
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help to make his efforts popular. The first (words by 
Hubert A. Spalding) is called ‘A Memory,” and it is well 
laid out for the voice ; the second, ‘Call the yowes to the 
knowes,” well known lines by Robert Burns, has a remark- 
ably attractive melody, which will delight both Scotchmen 
and Southrons. 


The Salabue Stradivari. [W.E. Hill and Sons.] 

Tue history and critical description of the famous violin 
known as ‘‘Le Messie” is told in a most interesting way, 
and the vividness of the verbal description is greatly inten- 
sified by the beauty of the three coloured plates of the 
instrument showing the front, the back, and the side, drawn 
with admirable fidelity and artistic power by Mr. Shirley 
Slocombe. Independently of its great value as a description 
of the rarest among Cremonean violins, the printing and the 
illustrations should make the book a treasure to the lovers 
of the violin. 


Theearthis full, Harvest Anthem by Edwin S. Craston. 
[| Novello, Ewer and Co. ] 


THE composer of this excellent Anthem has in his music 


succeeded in reflecting the dignity of the words he has 
selected. His harmonies are effective. The character of 
the Anthem should make it acceptable to choirs, particularly 
at this season of the year. 

Slovanka (Bluette) and Scherzetto for the Pianoforte. 
Composed by E. Cutler. (Op. 51 and 52.) 

[Stanley Lucas, Weber and Co. ] 

Ix these two simple yet engaging pieces for the piano- 
forte, Mr. E. Cutler has provided students and players with 
work which is in every way pleasing and congenial in its 
style and tone. His themes are fresh and pleasantly 
treated, and afford excellent opportunities for expressive 
execution. 





FOREIGN NOTES. 

Tue series of this year’s festival performances at Bayreuth 
commenced on the roth ult. with ‘ Parsifal.”’. Herr Martin 
Krause, reporting upon the opening performance in the 
columns of the Mustkalisches Wochenblatt, characterises it 
as, on the whole, very satisfactory. 
work,’’ he adds, ** was indeed in every way realised, although | 
fault may be found here and there with details. A truly | 


| to be commenced this month, and a general prospectus of 
| the important undertaking will shortly be published. 

| An international contest of vocal societies is to take 
|place at Wiesbaden from the 3rd to the 5th inst., in 
commemoration of the fiftieth anniversary of the foundation 
of the Wiesbaden Mannergesang-Verein. Prizes rangin 
from three thousand down to five hundred marks will be 
distributed on the occasion. 

The performances of the Angelo Neumann Operatic 
Company at the Lessing Theatre, of Berlin, have been 
marked by conspicuous success. The chief attractions 
proved to be Cornelius’s ‘Barbier von Bagdad” and 
Mascagni’s ‘‘ Cavalleria Rusticana,” repeatedly performed 
before crowded audiences. Another feature of the season 
here was the first performance in Berlin on the 4th ult. 
of Weber’s “ Die drei Pintos,” in Herr Mahler’s version, 
and with an excellent cast, conducted by Capellmeister Dr, 
Munck, 

Alexander Ritter’s successful new opera ‘‘Wem die 
Krone’”’ has been accepted for performance, next season, at 
the Berlin Royal Opera. 

A hitherto unpublished characteristic letter by Richard 
Wagner, directed to the Berlin capellmeister, Carl Eckert, 
lis given in No. 29 of the Berlin Allgemeine Musik-Zcitung, 
| In connection with the sixtieth birthday celebration, on 
| June 28 last, of Dr. Joseph Joachim, a very interesting 
| biographical sketch of the great violinist’s career has been 
| published at Berlin, from the pen of Dr. Adolph Kohnt, 
lentitled ‘Joseph Joachim, ein Lebens- und Kistler 
| Bild.” 
| Madame Amalie Joachim proposes to give a series of 
| Concerts at Berlin and other leading German towns, illus- 
|trative of the development of the German Lied. The 
programmes are to be of a truly representative character, 
; and are being compiled by the well-known musical author, 
| Dr. Heinrich Reimann. 
| The memorial raised by German and German-American 
|musical societies in honour of the late Franz Abt, the 
| popular composer of songs, was unveiled at Brunswick on 
the 13thult. The memorial, which is the work of Professor 
| Echtermeyer, was covered with wreaths of flowers, brought 
| by numerous representatives of German musical societies 





‘“‘ The spirit of the | who had arrived to do honour to the composer. 


A new opera, entitled ‘ Vineta,” the libretto by Ernst 
Wolfram, the music by Reinhold Hermann, was recently 


welcome surprise was the masterly interpretation of| brought out, with very considerable success, at the Royal 
Guricmans on the part of Herr Grengg, more especially in | Theatre of Cassel. The composer has allowed himself to be 
the last act, in which he very nearly approached the excel- | influenced in moderation by the Wagnerian music-drama, 
lence of the regretted Scaria, in tenderness of feeling |and does not discard either the aria form or the fully- 
and pathetic dignity of expression. Van Dyck main- | developed chorus; while his instrumentation is described 
tained his previously established high standard, but afforded ! as highly characteristic and effective. The performance 





no new aspects for consideration in his interpretation of | 
Parsifal, Frau Materna (Kundry) was more impressive | 
histrionically than vocally; and the reverse may be said of | 
Herr Scheidemantel, as Amfortas. Herr Liepe was scarcely 
a satisfactory Alingsor. The choruses were admirable 
throughout, and the orchestra, under Levi's direction, sur- 
passed itself; the Prelude to the last act, more particularly, 
being a masterpiece of orchestral interpretation.”” Among 
eminent French musicians who were expected at Bayreuth 
are MM. A. Guilmant, Saint-Saéns, Chabrier, and Reyer. 
The Festspiele will terminate on the rgth inst. 

On the 12th ult. three hundred years had elapsed since 
the death of the once famous composer of church music, 
Jacob Gallus (whose real name curiously enough was 
Handl, or Haendl) called by his contemporaries the 
‘*German Palestrina,’ the composer of the well-known 
motet ‘* Ecce, quomodo moritur justus.’”” He was born at 
Krain in 1550, and died in 1591 at Prague, where he had 
been chapelmaster to the Emperor Rudolph II. A biography 
of the composer is shortly to be published from the pen of 
M. Mantuani. 

Active preparations are going forward at Vienna, with a 
view to rendering the projected International Musical and 
Dramatic Exhibition here an event of real historical interest 
and importance. Amongst the features lately added to the 
scheme is the proposed loan, on the part of the Namismatic 
Society and others, of some two thousand medals having 
reference to theatrical events, the opening of new theatres, 
artists’ jubilees, &c. The building of the Exhibition 
Theatre, after the plans of Messrs. Fellner and Hellmer, is 





was excellent. Another new operatic work by the same 
young composer, entitled ‘* Lancelot,” is being mounted at 
the Court Theatre of Brunswick. 

Edvard Grieg has been elected a corresponding member 
of the French Academy of Fine Arts, in the room of the 
late Niels W. Gade. 

Holland is to have a new German Opera, under the 
management of Herr Ludwig Schwartz, who will commence 
performances at Amsterdam in the coming autumn. 

The Mayence Conservatorium, founded by the late 
Paul Schumacher, has been taken over by musik-director 
Hermann Genss, an able musician and teacher, under 
whose auspices the Institution is likely to increase its 
artistic usefulness. 

Vincenz Lachner, the youngest of the three celebrated 
musical brothers, celebrated his eightieth birthday on the 
igth ult. 

A Liszt Concert on a grand scale is to be given shortly at 
Dessau by the Liszt-Verein, for which purpose the Duke of 
Anhalt Dessau has placed the Court Theatre and orchestra 
at the Society’s disposal. The programme of the per- 
formances, which will be conducted by Herr Klughardt, 
has not yet been finally arranged. 

The Berlin Opera has followed the example set by 
Bayreuth and Munich, in prohibiting the re-appearance on 
the stage of singers after a recall, or the repetition of 
numbers in obedience to an encore. ; 

Fraulein Auguste Goetze, the gifted German vocalist, is 
about to join the staff of professors at the Leipzig Conserva- 
torium. 
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The handsome new theatre at Zurich, erected on the site 
of the one destroyed some time since by fire, is to be opened 
on October 1, with a performance of ‘ Lohengrin.” 

Moritz Moszkowski has completed a grand opera 
“ Boabdil,” the libretto of which deals with a Spanish sub- 
‘ect, and has Herr Carl Witkowski for its author. According 
tothe Neue Zeitschrift fiir Musik, the score of the new work 
is already in the hands of the directors of the Berlin 
Royal Opera, where it is to be brought out during the forth- 
coming season. 

The Paris Opéra Comique closed its doors on June 30 
last, after a performance of M. Bruneau’s Opera ‘“ Le 
Réve.” Among the novelties to be brought out here during 
the next season, are mentioned “ L.’Enguerrande,” by M. | 
Chapuis; ‘‘Kassya,” by the late Léo Délibes; and | 
“Carmosine,” by M. Poise. Mascagni’s ‘ Cavalleria | 
Rusticana ” is also included in the scheme, to be performed 
here for the first time in the French capital. 

In connection with the r4th of July celebrations this 
year, gratuitous performances were given at the Paris Grand 
Opéra of “‘ Guillaume Tell,” and at the Opéra Comique of 
“Les Dragons de Villars ’’; both houses being, as a matter | 
of course, more than crowded. 

The Grand Prix de Rome of the Paris Conservatoire has 
been awarded this year to M. Silver, a pupil of M. Massenet, | 
and M. Fournier, pupil of MM. Délibes and Dubois. 
A statue of Richard Wagner, by the eminent Dresden | 
sculptor, Gustav Kietz, is just now being exhibited at the 
Leipzig Museum. | 

The Imperial Opera of Vienna, following the example | 
set by Paris and Berlin, is preparing a series of special 
performances of Meyerbeer’s operas, in commemoration of | 
the centenary of the composer’s birth next month. It is | 
proposed, intcy alia, to give a representation of “ Les | 
Huguenots ”’ in its original—i.c., uncurtailed form. 

M. Bruneau’s Opera “Le Réve”’ is to be given next | 
season at the Théatre de la Monnaie, of Brussels, without | 
the curtailments to which the work had been subjected after | 
its recent first performance at the Paris Opéra Comique. 

M. Henri Lavoix, author of a valuable General History | 
of Music, has just published (Paris: Quantin) an interesting | 
volume entitled ‘*La Musique Frangaise,” containing , 
numerous illustrations, reproductions of ancient manu- | 
scripts, and other matters of peculiar historical value. 

Henri Litolff, who but recently completed his important | 

operatic work, *‘ Le Roi Lear,” has lately had to undergo | 
an operation, and is in a precarious state of health, The 
eminent composer, who lives in Paris, is in his seventy-third 
year, 
M. Paul Puget, the well-known French composer, has 
just completed the score of an Opera upon the subject of | 
Shakespeare’s “* Much Ado about Nothing.” The libretto | 
is from the pen of M. Edouard Blau, and the work is 
divided into four acts. 

It is stated that M. Massenet’s new Opera, ‘ Werther,” 
the libretto of which is founded upon Goethe's melancholy | 
story, will be first brought out during next season, at the | 
Vienna Imperial Opera. 

A special professorship for the physiology and hygiene of | 
the vocal organs has just been established in connection 
with the Paris Conservatoire, and Dr. Gougenheim, for 
some years medical attendant at the Conservatoire, has 
been appointed to the chair. 

An Academy of Music has just been opened at Ottawa 
(Canada) under the directorship of Mr. Whyte and with 
the assistance of nine professors. Mr. Whyte is a very 
efficient pianist, pupil of Martin Krause, of Leipsic, whose 
name the new Academy bears. 

A performance of Rossini’s “Il Barbiere di Siviglia” 
took place lately, at Turin, in which the whole of the 
characters were impersonated by female artists, and it was 
proposed also to render the same work by male singers 
only, the réle of Rosina to be undertaken by a tenor. This 
reprehensible practice, it should be added, is merely an 
imitation of that prevailing in some Spanish towns, where, 
however, the burlesquing of Rossini’s chef d’wuvre is con- 
fined to carnival times. 

An enormous success was achieved last month at the 
Apollo Theatre, Madrid, by a zarzuelaentitled * Trafalgar,” 
composed to a libretto from the pen of Sefor Javier Burgos, 








called for at the end of the performance, and the press has 
pronounced itself unanimously in favour of the new work. 

A new operetta is shortly to be brought out at Lisbon, 
the work of a native composer, S. Lyriaco de Cardozo. 
The operetta is called ‘‘ O Burro do Snr. Alcaide,”’ and the 
authors of the libretto are SS. Gervasio Lobato and Jodo 
de Camara. 

The Liszt Prize at the Saint Cecilia Academy of Rome 
has been awarded this year to Signora Polacco, a pupil of 
Signor Sgambati. There were seven competitors, six 
of them ladies, for the prize, which consists of a superb 
pianoforte, presented by M. Boisselot, of Marseilles. 

A marble tablet was placed last month against the house 
No. 120, Via Farini, Parma, where the great contra-bassist 
and composer, Giovanni Bottesini, resided during the last 
two years of his life. The expenses of the tablet had been 
defrayed by the Orchestral Society of the town. There 
was no ceremony of any kind observed on the occasion. 

A successful performance is reported, at the Teatro 
Goldoni, Florence, of a new operetta entitled “I Quattro 
Rustici,” the libretto, founded upon a comedy by Goldoni, 
from the pen of Signor Pontecchi, and the music written by 
a lady, Signora Adolfa Galloni. 

At the instance of the Working Men’s Society of Piedmont, 
a commemorative tablet has just been placed against the 
house at the little town of Fontanetto where the great 
violinist, Viotti, first saw the light, on May 23, 1753. The 
ceremonies included speeches by MM. Caligari and 
Faldelia, and during the banquet which followed numerous 
telegraphic messages were received from Italian Senators 
and others, including one from the Countess Franchi 
Verney, née Teresina Tua, the eminent violinist. A similar 
commemorative tablet has recently been unveiled at Nice, 
at the house where, in the year 1540, Nicolo Paganini 
breathed his last. 

At the Politeama Theatre, of Naples, a new operetta, 
“*L’Ambasciatore,”’ by the Maéstro Luigi Mantegna, met 
with a highly favourable reception upon its first performance 
there last month. 

An interesting performance, by children, took place last 
month, at the Theatre of the Societ2 Cristoforo Colombo, 
Genoa, of a two-act operetta ‘ Dal detto al fatto corre un 
gran tratto”’ (‘Saying and doing are two widely difierent 
things”), the composer is Signor Pienzo Masutto, musical 
director of the twenty-fifth Regiment of Italian Infantry. 

A one-act Opera, entitled ‘* Raquel,’ has met with a very 
favourable reception recently at the Royal Theatre of 


| Madrid, the author of the libretto being Sefior Lasso de la 


Vega, and the composer Senor Taboada Steger. 
A melo-drama in three acts, entitled *‘ Um Sonho de 


| ventura,’ the music by Signor Stichini, has been most 


successfully brought out at the Gymnasio of Lisbon. 
MM. Soller and d’Araujo are the authors of the libretto. 

It is stated with some show of authority that, after all, 
Signor Arrigo Boito’s new opera ‘* Nerone,” upon the com- 
position of which he is supposed to have been engaged for 
the last ten years, will be definitely brought out during 


| next winter at the La Scala of Milan. 


Verdi has presented the original manuscript score of his 


| Requiem to the Liceo Musical of Bologna. 


A wealthy amateur, Signor Giuseppe Mambretti, lately 
deceased at Cremona, has made a testamentary provision 


| for musically gifted young men, one of whom is to be sent 


annually to the Milan Conservatorio for the purpose 
of studying the pianoforte. 

The annual concours of the different classes of the 
Brussels Conservatoire took place last month, under the 
presidency of M. Gevaert, there being an unusual number 
of candidates for honours on this occasion. In the piano- 
forte class of M. Gurickx, the worthy pupil and successor 
at the Conservatoire of the late Auguste Dupont, the first 
prize, avec distinction, was gained by Miss Bles, who played 
the (obligatory) first movement of the Concerto by 
Hummel, and the Fantasia in A minor by Beethoven ; 
while her younger sister obtained the first prize, avec Ja 
plus grande distinction, in the class of M. E. Colyns, her 
interpretation of the Introduction and Andante of the fourth 
Violin Concerto by Vieuxtemps eliciting the enthusias ic 
plaudits of the audience. The Belgian press, we may add, 
is unanimous in its praise of the performance of the two 





by Sefior Jimenez. The authors were enthusiastically 


gifted sisters, for whom it predicts a brilliant artistic future. 
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CORRESPONDENCE. 


ARTISTS AND MUSICAL INSTRUMENTS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


51r,—Some years since a drawing appeared in the Water 
Colour Room of the Royal Academy called the ‘“ Harp- 
Lute.” In this picture the artist has represented a lady, 
presumably in the act of playing upon an instrument, 
which is not a ‘“harp-lute” as the artist supposed, but is a 
‘dital harp.””. The instrument is placed with the shortest 
strings next to the performer—in fact, in an altogether 
incorrect position. In 1889 ‘*Un Chant d’Amour”’ was 
exhibited at the Royal Academy. Here a lady is repre- 
sented as singing and presumably accompanying herself 
upon a dital harp. In this picture the longest strings of 
the harp are nearest to the supposed performer, and so far 
it is correct; but the instrument, which is unsupported, as 
it should be, by the left wrist, is leaning back, and the 
fingers of the left hand, instead of grasping or striking the 
bass strings as is usual, or pressing or releasing a dital in 
the bass, or pressing a string on to a fret in the treble as 
they occasionally may be, are made to wander over portions 
of the treble strings high above the nuts, from which no 
notes can be produced at all. One would imagine that the 
first thing an artist who wishes to intrcduce an instrument 
into a picture should be acquainted with is the correct manner 
in which the instrument should be held and played upon ; 
but the producers of these pictures, who, by their works, are 
handing down to posterity supposed representations of 
their own favourite instrument as being played upon, show 
that they are or were singularly ignorant of the matter. 

Yours very truly, 
LUTE. 


A CORRECTION. 


TO THE EDITOR OF “THE MUSICAL TIMES.” 

Sir,—In your “ Facts, Rumours and Remarks,” of July 1 
you say that the Birmingham Festival Choral Society 
depends upon its Concerts for the means of supplementing 
its Benefit Funds. 

This is an error; the reverse is the case. The Concerts 
for a number of years have had to be subsidized in a large 
measure from the Benefit Funds. The latter fund is kept 
up by members’ subscriptions. Our funds are hundreds of 
pounds less than they were twenty years ago. This has 
been caused by loss on Concerts. 

I should like to thank the noble few who have supported 
us in the past, and hope and trust that Birmingham will 
soon show the world that it does love good music by 
becoming subscribers to these Concerts, which so well 
deserve to be maintained.—Yours truly, 

A MEMBER FoR Forry-THREE YEARS, 


WORSE AND WORSE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—Among the “ Facts, Rumours and Remarks ” con- 
tained in the current number of THe Musica, TIMEs just 
to hand, I notice a paragraph relating to the mutilation of 
‘Israel in Egypt,” as given in the Carnegie Hall here, 
under Mr. Damrosch last May. You may like to know— 
though the knowledge must cause you anything but 
pleasure—that ‘‘ Elijah’ was mutilated in asimilar way on 
a previous evening. Such important numbers as ‘Go, 
return upon your way,” “I go on my way,” “ For the 
mountains shall depart,” ‘‘ Behold, God hath sent Elijah,” 
“ But the Lord from the North,” ‘“‘O come every one that 
thirsteth,” being omitted ruthlessly. To use your own 
words, Mr. Walter Damrosch should have “ known better ” 
than to have worked such havoc with Mendelssohn’s 
masterpiece.—I am, truly yours, 

CLEMENT R. GALE. 

40, Irving Place, New York. 

July 10, 1891. 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
tn the country, must be forwarded as early as possible ajter the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without suck 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as Clearly as pos. 
sible, as we cannot be responsible for any mistakes that may occur, 

Correspondents are informed that theiy names and addvesses must 
accompany all communications, 

We cannot undertake to return offered contvibutions; the authors 
therefore, will do well to retain copies. : 

Notice is sent to all subscribers whose payment (in advance) is ex. 
hausted. The paper will be discontinued where the Sul scription is 
not renewed. We again remind those who are disappointed in 

obtaining back numbers that, although the music is always kept 

tn stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


A. F.—Cleveland, Ohio. You will find an answer to your in 
pages of the present number. 


quiry in the 





It would 
importance, 


A. T. F.—Sorry we are unadle to use your well-written paf 
make the being referred to think he was a person oj 





2. No. 


Firora.—1. We would recommend you to consult a local projessor. 
3. There are none. 

J.C. B. (Major).—The maker in question is un 
find his name mentioned by any writer of knowled 
violin may be very old, but the practice of inse 
also very old, so we are afraid that the name ti 3 
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S. Y. S.—Consult a local professor of music. 
W.A. M.—1. Advertisein THE Musicat Times, 2, We offer no opinion 
on the matter. 








BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 

CaRLISLE.—On the rth ult. Miss Green gave an Invitation Concert 
here, assisted by her pupils and by Herr Gallrein (viclonccllo 
Winram (violin), of Edinburgh. The programme consisted of a couple 
of duets for two pianofortes (eight hands) and songs by her pupils, 
which were given in a most satisfactory manner. Herr Gallrein and 
Mr. Winram played their solos in a masterly way. Miss Green sang 
three songs in her usually finished style. 








Exeter.—The fifth annual Festival of the Diocesan Choral Associa- 
tion was held on June 30, at Exeter Cathedral. The new organ was not 
completed in time for use at the Festival, as was hoped would be the 
case; but the Royal Marine Band, under the conductorship of Band- 
Sergeant A. T. Lidiard, assisted. The service commenced with the 
hymn, “ Thee, God Almighty, we extol.” The procession was headed 
by a cross, which was followed by three banner-bearers and the 





surpliced choirs. The banner of each parish preceded its choir. The 
Magnificat and Nunc dimittis were by Dr. J. F. Bridge. The anthem 
was “O clap your hands,” by Stainer, the concluding « being sung 


with accuracy and fine effect. 


FoLkestone.—On Wednesday afternoon, the 15th ult., the Rev. 
Edward Husband, Incumbent, Organist and Choirmaster of SS. 


Michael and All Angels, gave his 300th Organ Recital in the Church— 
an achievement which is believed to be unprecedented in the history 
of any parish priest of our Church. 





skilfully than the first number. sha 
second part in a duet for pianoforte and violin, by Dussek, the move- 
ments being Andante and Rondo. This performance was a musical 
treat, and was rewarded with the hearty approbation of th ience. 








GRAVESEND.—On Tuesday, the r4th ult., at a Special Service in th 


Princes’ Street Congregational Church, a performance of Mr. J. E. 
Newell’s sacred Cantata The Christian Pilgrim was given by the 
choir (forty voices), with orchestral accompaniment. Mr. Wm. 


Phillips, Choirmaster, conducted; Mr. Watson, R.I., led the orchestra; 
and the Organist, Mr. T. L. Winnett, accompanied. The soloists, 
well-known local amateurs, were Miss Bertha Acworth, Miss Hendry, 
Mr. Roland Essenhigh, and Mr, Buley. 


Lrerps.—The principal feature in connection with the celebration of 
the Parish Church Jubilee, held on the rith ult., was the performance 
of Elijah. The choir was largely augmented, and gave the choral 
numbers with smoothness and precision. The principals were all 
more or less connected with the church or choir. The representative 
of the Prophet was Mr. John Browning, who, with a voice of telling 
quality, displayed a dramatic instinct and power of declamation that won 
high commendation. The soprano part devolved upon Mrs, Shaw. Mrs. 
Creser was the contralto, and Mr. T. Child sustained the tenor part. 
The concerted pieces for solo voices should deserve a word of recogni- 
tion. Dr. Creser, who conducted, had his forces well in hand, and to 
his watchful care and zealous training is due much of the credit attach- 
ing to the occasion. Mr. Alfred Benton did good service at the organ. 
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MELBOURNE.—The Sun, speaking of Music, says:—“ The Victorian 
Orchestra is doomed! ‘The earnest and conscientious work done by 
Mr, Frederic Cowen, and so ably continued by Mr. Hamilton Clarke, 
has proved to be but a great deal of piping to a very little dancing. 
The much-vaunted musical taste of Melbourne has been weighed in the 
balances and found wanting. High-class orchestral music will not 
again be heard in this city for many a day. The opportunity has been 
offered to the people of Melbourne to place themselves, on easy terms, 
in the position of the most advanced musical community in the civilised 






































Cuorr AppoIntTMENTS.—Mr. Edgar P. Smith (Choirmaster), to 
Rubery Hill Asylum, near Bromsgrove.—Mr. Henry Baker (Choir- 
master), to St. Gabriel’s, Willesden Green.—Mr. Harry Cooke (Alto), 
to Essex Church, The Mall, Kensington.—Mr. James W. Sanderson 
(Bass), to St. George’s Chapel, Albemarle Street, Piccadilly.—Mr. S 
S. Martyn (Choirmaster), to St. Andrew’s, Stockwell Green. 
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the 22nd ult. Eleven choirs, numbering over 200 voices, took part in | Liverpool and District... at ea $a es eo =487 
the service, which was a great success. The great difficulty of keeping | Harvest Anthem—" Praise, O praise our God and King.” 
so many voices up to pitch was obviated by the employment of two | E.V. Hall 
violins and one cornet (in addition to the organ), played by Messrs. re News ( . wah i 
Millward, Cheadle, and Smith respectively. The Processional Hymn | eneral News (London) .. . a - . . .- 
was the Old Hundredth. The Versicles and Responses were by | Reviews ee ae ee ee ee ee ee ee ee 489 
Messrs. Doran and Nottingham. The Psalms were sung to chants by Foreign Notes DS ue aa ee ve mn a eee 
Davey, Elvey, and Battishill. The Canticles were those by J. Baptiste | General News (Country) .. va a Pe a4 a - re 
Calkin,in D. Henry Hiles’s Anthem “ The Lord is my Light” was | ; caeicteh ’ 
: | Answers to Correspondents wa ‘a on an «a ee 494 


sung. The hymns were “ Hark, hark the organ loudly peals”’ (J. W. 
Elliott) before the sermon, ‘Abide with me” (G. Pope), 
“Lord dismiss us with Thy blessing” (Rev. 
sermon, the latter being sung kneeling. The Service closed with the 
hymn “March, march onward, soldiers true,” by the late Prince 
Consort. Mr.C. H. Payne was the Conductor and Mr. R. J. Owen the 
Organist. 


and 


The Church Festival took place here on 
the rst ult., when, with the assistance of the Ashburne Glee and 
Madrigal Society, Spohr’s Last Judgment was sung. The solos were 
taken by members of the Society. Hymns were sung by the congrega- 
tion before each part of the Oratorio, and at the close of the Service. 
After the Collects, &c., an excellent sermon was preached by the Rev. 
W. R. Linton, vicar, which he described as a prelude to the cal 
sermon which was to follow. The work was performed in its entirety, 
the accompaniments being played by an excellent little band of about 
twenty-five members, drawn chiefly from the Ashburne Orchestral 
Society. Much praise is due to the Vicar for inaugurating these 
Orchestral Services, which appear to be greatly appreciated. Mr. 
W.H. Tutt conducted. 


SHIRLEY, DerBysHIRe. 

















TrurRoO.—The annual Festival of the Diocesan Choral Union was 
held in the Cathedral on Tuesday, June 30. The total number of 
choristers was about 1, The Festival commenced with a proces- 
sional hymn written by Canon Donaldson and sung to a tune by 
Calkin. The whole of the music was well sung, and the highest praise 
is due to Dr. M. J. Monk, the Cathedral Organist and Conductor of 
the Association. The Anthem was “ O love the Lord” (Sullivan), and, 
after the collection of the offertory, “All people that on earth” 
(Tallis) was sung by the full chorus with grand effect. Mr. Nicholson, 
of Probus, presided at the organ with great ability, and the preacher 
was the Rev. Canon Carter, of Truro. Dr. Monk has been indefatigable 
in training the country choirs, and is to be congratulated much on the 
success of his efforts to improve the singing in our parish churches. 





OrGan AppoiIntMENTS.—Mr. S. B. Mason, Deputy-Organist to St. 
Silas Church, Penton Street.—Mr. Goddard Plowman, Organist and 
Choirmaster to Crouch Hill Presbyterian Church.—Dr. W. Tohn 
Reynolds, to St. Michael's, Cornhill—Mr. E. Burritt Lane, Organist 
and Choirmaster to the Parish Church, Bromley, Kent.—Mr. Mowbray 
P. Balme, to Trinity Presbyterian Church, Maryland Point, Strat- 
ford—Mr. F, Charlton Fry, to St. Gabriel's, Willesden Green.—Mr. 
Cyril Church, Organist and Choirmaster to Parish Church, Tenby 
South Wales.— Mr. A. C. P. Embling, to St. Stephen’s Church, 
Reading.—Mr. Fred. H. Squires, to St. Paul's Church, Maidstone.— 
Mr. Herbert G. Preston, to St. Andrew Undershaft, London.—Mr. 
Sidney Preston, Organist and Choirmaster to St. Philip’s, Battersea. 
—Mr. Samuel Jessop, anist and Choirmaster to Dartford Parish 
Church.—Mr. W. H. G. Ansell, to Warley Garrison Church, near 
Brentwood.—Richard F. Tate, Organist and Choirmaster to St. John’s, 
Clerkenwell.—Mr. William George Whale, Organist and Choirmaster 
to St. Carthage Cathedral, Lismore. 
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SCALE OF TERMS FOR ADVERTISEMENTS. 


£s. da. 
Two Lines .. oe ee ee ee ee O 3:0 
Three Lines ad «e ee ee a O53 4 
For every additional Line ae ‘a ae 0 610 
HalfaColumn .. ee ee ee ~~ 360 
AColumn .. ee ee ee ee a 6.66 
A Page 710 0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 
SPECIAL NOTICE. 

To insure insertion, Advertisements should reach the Office 
NOT LATER THAN THE TWENTY-THIRD 

OF EACH MONTH. 


EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousetey, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon. 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the Chants in shor? 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 





I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 


| When this new Edition is required, instead of the original Work 
|(which is on sale in all its original forms), orders should be specific 
for “‘ REVISED EpITION.” 


TEW, REVISED, AND ENLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. Thc 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. 
Svo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 

cover, Is. 6d.; cloth, 2s. 6d. 

London and New York: Novetto, Ewer and Co. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
STANFORD, C. VILL eo —* The Battle brechges 


yw 3altic.” Ballad. By Tuosas Campbretyt, Set to music for 
Chorus and Orchestra Paper cov 9 1s. 6d. 
ANDEL.—Twelve Songs. For a Tenor Voice. 
Price 2s. For list of Contents, see p. 509. 
—— Overture ‘“Giustino.” First Vi io lin, 6d.; Second 
Violin, 6d.; Viola, 6d.; Violoncello and Bas 


” 





— Two Bourrées. [From the “ Wa ater Music”? and | 

Sonatas. First Violin, 6d.; Second Violin, 6d.; Viola, 6d.; Violon- 

cello and Bass, 6d.; Wind Parts, ts. 

HILLS: W. B.—(in E). Nunc dimittis. 2d. 
EWIS, J. H.—(in F). Magnificat and Nunc 

dimittis. 6d. 
N AUNDER, J. H.—(in B flat). Te Deum lau- 
ai ral U 


se, No.2. 3d. 
pom og) ( 


damus, for Parcchial and Gene 
’ 


ETHEL MAY. rd of the har-| 


(oe y 
vest.” Anthem. 





For Tenor Solo and Shores. qd. 
N ORRISON, R. T. CLARK. —“O give thanks | 
a unto the Lord.” Anthem. For Four Voices. 3d. 
Ks, OLIVER.—* How long wilt bedi forget | 
aN me, O Lord?” (No. 373. Novello’s Octavo Anthem ad 
— “Bless thou the Lord.” Pull poem For | 
general thanksgiving. (No. 374. Novello’s Octavo Anthems.) 3d. 


JEACE, A. L.—“ The sun shall be no more thy 
s light by day.” Anthem for Four Vecices. 3d. 





—— “God be merciful untous,” Marriage Anthem. 3d. 
—— ‘Suffer little children,” Baptismal Anthem. 4d. 

DYE, KELLOW J.— Hide not Thy face.” An- 
them. For Four Voices. (No. 376. Novello’s Octavo ree ithems.) 2d, 
hatath, For Four | 


—— ‘“ Have mercy upon me.’ ’ 
ng ae 





Voboes: d from No. 33 of J. § « Gacn's Forty-ei ight 

Fugues. 377. Novello’s Octavo .4: ms.) 3d. 

> 2IMNEL Ly St TALE IS. -- “Let God arise.’ 
Anthem. For Soli and Choru (No. 375. Neve ae Octavo 

Anthems.) 4d. 


MU ETCALrE, W.—Amen. Oncard. td. 


\ we H. T.—Sevenfold Amen. Oncard. rd. ik 





ULTON, M.—Four hisvee ey 


Deum laudamus, and Fo 





= s of the Kyrie eleison. 
JAMES, FREDERIC.—Three Evening Hymns. 2d. 
ELTON, H. E.- —“The Oid Year’s winged hours.” 
XN A New Year’s Hymn. 
OOKE, W. H.—* God bless the girls of England.” 
A National Song. Words by W. Bake ATKIN 
ANING, EATON.—“ Floreat 


Harrow School Songs.) 3d. 


Gd. 


(No. 8. 


SON, 


Herga.” 








DDISON, R. B.—‘*O rushing wind.” Song. The 
£ words written by R. S, Hicuens, 
I OGERS, ROLAN D.—* ‘ian kindly Light.” 
Sacred Song. The words written by Car ul NEWMAN. 2 
G.—Twelve Fugues. 


ALBRECHTSBERGER, die 
Edited and arranged for the Organ, with pedal obbligato, by 
ARTHUR W. MARCHANT. 4s. 

N AUNDER, J. H.—*Once 
4 Judah.” Tonic Sol-fa. 1d. 

—— Magnificat and Nunc dimittis, in C. 
Sol-fa. 14d. 


in Bethlehem of 


Tonic 





DAILY STUDIES & COMPLETE PEDAL SCALES 


ORGAN 


GEORGE E RNEST LAKE. 





MR. CHARLES FRY’S RECITALS. 


DRE AM OF JUBAL (Mackenzie), MERCHANT Aid he NICE 
Sullivan’s Music), ATHALIE, ANTIG ONE, CG:DIPl 
a Issohn), AS YOU LIKE IT (Music by Arne, Bisho 
Shakespearian and Miscellaneous Recitals. 
Mr, Cuarces Fry can receive a few Private Pupils in Elocution, 
Address, 12, B serners Street, W. 


MISS FL ORENCE VEREY 





Pp, an i io 















eal 







(Associate-Vocalist, Medalist, &c ) 
For At Homes, Eanes rts, Oratorios, &c., addres: : da Vale, W.; 
and care of Stanle y I , Weber and Co., 84, } } treet, 
“The solos were by Miss Florence Wine uke has a sweet 





Post. 
R. JOSEPH HEALD (Tenor) has REMOVED 


to 5, Hyde Park Mansions, London, W. 


athetic voic Morning 


| and symy 


h 









Chants for the Te | 


“HE WESTMINSTER ORCHESTRAL 















prea TY offers a PRIZE of FIFTEEN GUINEAS f 
estral a of three movements (Prel 
e British-born sneer ts 







to the Ho 
or. 
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Ww 
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-_ 
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ems 
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iol 
ty 
no 
~ 
2, 
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SP 


| 


Solos, 
any Frid 8, Mr, 
Sw rick, clo m 


beet Ry 


Chi 





£10. ter or per 


ael’s Church, 








| tea 
| Arthur Winter, 
Green Station. 


Ps catia POR of ereat experienc ce; , Choral and In- 

stru I. uccessful with large Socictics, seeks ENGAG 
nor Colonies, Exe 
Manor Rd., Leyton 


a ANT in MUSIC WARE 

a good reader, and used to Piano ei 
id state wages required, to Piano, Messrs, 
, 1, Berners Street, W. 


ug 
St. Miche 


133 













provincial tow 
ir., Springtield, 





. Wo se 
anist. Yeadon 


| Org: 

‘\ JANTED, a 
| HOUSE Mu 
Small Goods. 1c 
| Novello, Ewer and Co. 


Stedman's Musical Agency 


(Established 1877, for the transaction of all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 

CH URCH FESTIVALS of all kinds arranged. 

bane BOYS. 
S of LADIES and Gentlemen from 25 to 300 Voic 

RCHE STRAS of 20 to roo Pe tforme ors. All Classes of Artists for 

Opera, Theatre, Concerts, and for Banquets andGa urden Parties. 
PERSONAL SU PE RVISION. 

















-—Two 
Er 


SALE 
Bellows Feeders for Hydraulic or Ga 
y and of | f at vorkn 

Eaaters, 


ane FEEDERS for 


Square 





TWO- 


RGAN for SALE.—A fine- tone m¢ dern 
MANUAL ORGAN, containing 16 stops anc 
ipes, 4 composition pedals,” and all the latest improv 
l Full particula irs on application. Fincham’s pope 

150, Euston Road, London. E stablished 1537. 


SHURCH ORGAN for S: ae E, “per 
contains 2 manuals and pedal organ, 15 stops 

handsome Gothic o: case, or case rh aay to suit 

guineas. Further particulars of Bedwell, Organ Bui 


H* DR. AULIC ENGINE, 
double-action fe ieee. 2 3 large ' alves, 
the whole cost over £ Owner has no further f 
the organ. Lowest = £30. Seen at 96, High Street 
{ARVEST ANTHEM. 
"1G REAT IS THE LORD. By Roper? 
IT Solo, Quartet, and Chorus. 
“Vocal parts are well written, and lie well for 
to parish choirs.’ sical Standard. 
“An anthem of first-rate quality; the harmonies 
and it is suitable for any choir, great or small.” —AMusical «1 
Price Threepence. 
London and New York: Novetto, Ewer and Co. 
Just published. 


THE 
BATTLE OF THE BALTIC 
BALLAD sy THOMAS CAMPBELL 
SET TO MUSIC FOR CHORUS AND ORCHESTRA BY 


C. VILLIERS STANFORD 
(Op. 41.) 





nents. ce 
Factory, 





erected, 







in c2 pital orc der, vith 
) ft. i 





E. GAYE. 





the voices;... suited 











e well arranged, 





Price One Shilling and Sixpence. 


| London and New York: Novetro, Ewer and Co. 
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CONCERT DIRECTION, DANIEL MAYER 


180, NEW BOND STREET, LONDON, W. 





Sole Representative of Concert Direction, Hermann Wolff, Bertin. 





SOLE AGENT FOR 
MISS MARGUERITE MACINTYRE 
MISS MARIE BREMER 
MR. BARTON MCGUCKIN 
MR. EUGENE OUDIN 
MR. PLUNKET GREENE 
MR. WILLY HESS HERR WALDEMAR MEYER 


AND 


MONS. YSAYE 
MASTER JEAN GERARDY ayo MR. HUGO BECKER 


HERR STAVENHAGEN 
MDLLE. JANOTHA 
HERR MAX PAUER 

MONS. PADEREWSKI 

&c., &c. 


All communications concerning the above artists to be addressed direct to Mr. Daniel Mayer. 





COMPLETE LIST OF ARTISTS ON APPLICATION. 


LONDON SYMPHONY CONCERTS, St. James’s Hall—October 29, November 12, 26, 1891; January 14, 
February 11, 25, 1892. 


MONS. PADEREWSKI’S ENGLISH TOUR—October 13 to November 3, 18g1. 
” ” AMERICAN TOUR—November 16, 1891, to April 30, 1892. 
re a AUSTRALIAN TOUR—July 25, 1892, to November, 1892. 
HERR STAVENHAGEN’S ENGLISH TOUR—November 15 to December 20, 1Sgt. 
MR. DANIEL MAYER’S TOUR— 
Mons. YSAYE, Master JEAN GERARDY, Herr SCHONBERGER, Miss AMY SHERWIN, 
Miss GIRTON-BARNARD, anp Mr. WADDINGTON COOKE. During October and November, rg. 


MRS. SHAW’S (la Belle Siffleuse) TOUR—During August, September, and October, 189t. 
Cora Socreties :—Mr. Daniel Mayer desires to draw the attention of Secretaries of Societies to the fact that he 
makes a special feature of providing quartets suitable to the works to be performed. 


DANIEL MAYER, 
180, NEW BOND STREET, LONDON, W. 


Telegraphic Address—“ Liszt, LonDON.” 
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HARVEST ANTHEMS & HYMNS. 


All Thy works praise Thee E. H. Thorne 3d. 


‘Tylessed be the Name of the Lord - Gadsby 14d. 
Blessed be Thou .. Me ~~ me ine ~ Bunnett 3d. 
* Break forth into joy oe * Oliver King 14d. 
Dring unto the Lord, 04 ye mig hty a .. EF, E, Gladstone 3d. 


Fear not, O land, be glad and rejoice. J. Goss 6d. 
Fear not, O land ‘ = Ko H. Lloyd 
’ ear not, O land - ee °C. W. Jordan 
Give unto the Lord the glory es .. J. F. Bridge 
God said, Behold, I have given you every herb G. A. Macfarren 6d. 
Great is the L ord es ne Dg Sydenham 3d. 


“I will give thanks unto Thee es ‘Hopkins 6d. 
1 will give thanks unto Thee J. Barnby qd. 
‘I will magnify Thee, O God Le Goss 3d. 
‘| willsinganewsong .. ne ne ei -» P. Armes 8d. 
Lo! summer comes again .. J.Stainer 6d. 
Make melody within your hearts F. A. J. Hervey 3d. 
O come, let us sing to the Lord . 'B. Tours 14d. 
O give thanks E. A. Sydenham 3d. 
O how plentiful is “Thy goodness . T.M. Pattison 3d. 
*O Lord, how manifold are Thy works J. Barnby 14d. 
*O Lord, how manifold are Thy works G. A. Macfarren 14d. 
O praise the Lord. ‘ Herbert Oakeley 4d. 
O praise the Lord of Heaven ie ais nf J. Goss 6d. 
O sing untothe Lord. ns es o> -palmer 4d. 
O that men would praise the Lord ..J. C. Bridge 4d. 
Our God is Lord of the harvest Emma Mu indella 3d. 
*Praise the Lord, O Jerusalem .. E, Hall 4d. 
Praise the Lord, O Jerusalem .. W. Hayes 4d. 
Praise the Lord, O Jerusalem .. “Ww. G.W ood 4d. 
Praise the Lord, O my soul oe » H.Lahee 14d. 
Praise ye the Lord for His goodness .. G, Garrett 14d. 
Praised be the Lord < ss .. C. Steggall 1/- 
Praise, O praise our God and King ais ee «. E.V. Hall 14d. 
Rejoice in the Lord ai B. Tours 14d. 
Sing praises to God H.W. W areing 14d. 






Sing unto the Lord Ek. A. Sydenham 3d. 
Sowing and reaping J. Maude Crament 2d. 
‘The earth is the Lord's .« C.S. Heap 4d. 


‘The earth is the L ord’ B.<u A. Lowe 3d. 


The earth is the Lord’s .. "i a oe T. T. Trimnell 4d. 
‘The eyes of all wait upon T hee A . O. Gibbons 4d. 
The fostering earth, the genial showers ath J. L. Hopkins 3d. 
The harvest-tide thanks; tiving (Words only J.Barnby 1d. 


, 1,6 100) 
> 4. Smart 
G. Garrett 3d. 


. he Lord hz ~ done great thing - 
The Lord is loving unto every man .. 


Thisistheday . Her ee koe ley 4d. 
Thou, O God, art prais sed in Zion . Hall 3d. 
Thou visitest the earth and blessest it W. mi “Caiteatt 2d. 
Thou visitest the earth .. ; ne M. Greene 14d 
‘Thou visitest the earth .. sete Bapti ste Calkin qd. 


To Thee, O Lord .. . ae ie ax C. L. Williams 34d. 

While the earth remaineth C. Swinnerton Heap 4d. 
‘While the earth remaineth se » By Tours 

Ye shall dwell in the land J. Stainer 14 

*Ye shall go out with joy.. J. Barnby 4d. 

These Anthems are also publish ol-fa Notation, 

rd. to 





yd. cach, 


London and New York: Nove LLO, Ewer and Co. 


TWELVE HYMNS WITH TUNES — 


HARVEST. 


SELECTED FROM “ THE HYMNARY.,” 





PRICE ONE PENNY. 


Sing to the Lord a joyful song .. J. Barnby. 


O Lord, the heaven Thy power dis splays -_ F Ouseley. 
Father, blessing every seed-time ..J. B. Dykes 
. W. Metcalf. 


Lord, in Thy Name hg servants ae id 
The wintry time hath ended . 
Come, ye thankful people, come 
God, the father, whose creation 
Lord of the harvest, Thee we hail a 
Lo, summer comes again . ae vs ae E; 
Praise, O praise our Heavenly King 
Summer ended, harvest o’er 
O Lord of heaven, and earth, and s 

London and New York: eon ELLO, 'E WER and 


HARVEST 
THANKSGIVING MARCH 
FOR THE ORGAN 
J. BAPTISTE CALKIN. 


One Shilling and Sixpence. 


HT J. Gauntlett. 
George Elvey. 
H. Smart. 


Bb. Whyley. 
German. 
es Adcock. 
S. Wesley, 


London and New York: NovELLo, Ewer and Co, 


Anonymous. 


L mens 





HARVEST CANTATA 


FOR 
CHORUS, SEMI-CHORUS, AND ORGAN 
WORDS SELECTED AND WRITTEN BY 
J. FRANCIS WALLER, LL.D. 
THE MUSIC COMPOSED BY 


GEORGE GARRETT, M.A., Mus.D. 


Price One Shilling. W cords onk only, with Hymn Tunes, 2d. 
Tonic Sol-fa Edition, Sixpence. 

Intended for the use of Parochial and other Choirs at Harvest 
Festivals. The music is not difficult, and provision is made for the 
introduction of well-known Harvest Hymns, i in order that the Congre. 
gation may take part in the service. 

L ondon and New York: NovELLo, /E WER and Co. 


THE GLEANERS’ HARVEST 


CANTATA FOR FEMALE VOICES 
COMPOSED BY 
CHARLES HARFORD LLOYD. 
Two Shillings and Sixpence. 
London and New York: Nove.io, Ewer and Co, 


ry. x y ie ie ~.) TRACTS 
THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER. 
(Op. 538.) 

Edited, and the Pianoforte Accompaniment revised, by Esenezer 
Prout. The words translated from the German version of Wendt by 
the Rev. J. TRoutseck, D.D. 

Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 
Words only, tos. per 100. 
London and New York: Nove._o, Ewer and Co. 


SOWING AND REAPING 


HARVEST CAROL. 
Words by permission from ANNA SHIPTON’s ‘ 
MUSIC BY 
J. MAUDE CRAMENT. 
Price Twopence; Words only, 1s. 4d. per 100. 
London and New York: Nove.tio, Ewer and Co. 


~ HARVEST ANTHEMS, &c. | 


ComposEep By CALEB SIMPER, 
Composer of Ten Prize Tunes to favourite Hymns, and Five Prize 
Tunes in the Manchester S.S. Union (Anthems and Services selected 
for Six Choral Festivals this year). 





15 
5s. 


‘Whispers in the Palms." 


New, Popular, Melodious, and Effective. 





*What shall I render unto the L ord. Just Published. 2nd 1,000. 


Exceedingly effective and not difficult 4d. 
Let us thank the Lord. 4th 1,000 3d. 
*The Lord is loving. Sth 1,000 sh 4d. 
The earth is the Lord's. 5th 1,000 .. 3d. 

*] will feed My Flock. 18th 1,000 , ee We ee oe 4d, 
*Praise the Lord, O my soul. 13th 1 co Re a os we SG 
*Fear not, O land. 1th 1,000 ; - me We Ree 
Make a joyful noise. 14th 1,000. mS es ss ai “3 
*O Lord how manifold. roth 1,000 ‘ on oe a 4d. 
They that sow in tears. 11th Edition. ae oT po «3d. 
*And God said, let the earth. 47th E ditio Be ak ee wa os GO 


Easy Holy Communion Service in E flat. 4th 1,000. Complete 

with Agnus Dei, &. .. Kec. Sie "as on Ae 
Magnificat and Nunc dimittis in F, Rist Edition oe = 
Magnificat and Nunc dimittis in E flat. roth Edition . 
Four Chant Te Deums. 10th 1,000. each 
Those marked * may be had in Tonic Sol-fa. 

HARVEST CAROLS (roth 1,000). 
One Penny each. 
4. Seed-time and Harvest. 

2. We thank Thee. 5. We plough the fields. 

. Wheat and barley. Words, complete, 2s. 6d. per 100. 
WEEKES and Co., T4, He anover Street, ke Regent Street, \ We 


~NEW HARVEST ANTHEM. 


HE EYES OF ALL WAIT ON THEE, O LORD. 
Composed by FRANK Peskett. Simple and melodious. Price 3d. 
Har rt and Co., 22, Paternoster Row, E 
“FOR HARVEST FESTIVALS. 
[HE MAGNIFICAT and NUNC DIMITTIS. 
Set to bright and melodious music by W. A. ORCHARD. 4d. 
London and New York: NoveLLo, Ewer and Co. 


1. Come, ye thankful. 
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POPULAR HARVEST ANTHEMS 


(FULL, FOUR VOICES) 
COMPOSED BY 


E. A. SYDENHAM. 


Price Threepence each, Tonic So Sol- Ifa | Edition, Three-halfpence each. 


SING UNTO THE LORD. 
“ The style is appropriately bright, but dignified and Churchlike, and 
— choirs will find the piece quite within their powers.”—Musical 
Times 


welcome addition for the forthcoming season of joy and thankful- 
ness.” —Leeds Mercury. 
“A very fine composition. . . . The whole is very effective, and will 
not too heavily tax the resources of any choir, and is decidedly worthy | 
the attention of choirmasters.”—L incolnshire "Herald. 
oe. excellent Anthem for thanksgiving = 
Gaz 


“F ‘al of praise and gladness.”"—English Churchman. 
GREAT IS THE LORD. 
“A jubilant composition, full of spirit, and a most successful treat- 


ment of the words.” —Church Times. 
“Written with breadth and purity of style.""—Musical Times, 





“An excellent specimen of a Choral Festival Anthem... . Very | | 


melodious and easy throughout.” —Leeds Mercury. 


O GIVE THANKS. 


Sung at the Festival of the Ng pape 4 School Choirs, at the 
Cc 


rystal Palace, by 5,000 voices. 
“Can be heartily recommended to choirmasters.”’"—Musical Times 
. ‘Easy and melodious, and in all respects suitable for the coming 
season.”’—Leeds Mercury. 
London and New York: Novetio, Ewer and Co. 


FAVOURITE HARVEST ANTHEMS, &c. 
By EDWYN A. CLARE. 
THE EYES OF ALL WAIT UPON THEE. 


Ditto ditto 
Sung by 1,500 voices at Newcastle-on- 


PRAISE THE LORD, O JERUSALEM. jth1,coo .... 3d. 


Sung by 400 voices at Doncaster. 


0 LORD, HOW MANIFOLD. 3rd 1,000 .. 4d. 
SING UNTO GOD WITH THE VOICE OF THANKS- 
GIVING. 5th 3,000 «« 4d. 
special fav ourite and very effective. 


MAGNIFICAT AND NUNC DIMITTIS in D. 
London and New York: NoveELto, Ew! 
e HARVEST CAROLS. 
FATHER, BLESSING EVERY SEED-TIME 
Composed By FRANK PESKETT. 
SEED-TIME AND HARVEST 
Composep by HERBERT TOWNSEND. 
GRACIOUS LORD, WE GIVE THEE PRAISE 
ANCIENT MELopy, HArMonisep by HERBERT TOWNSEND. 
Words and Music, price 2d. each; Words only, 2s. 6d. per 100, 
London and New York: Novi LLO, BE WER and Co. 


NEW HARVE ST ANTHE M. 


THE EARTH ISTHE LORD’S: 
FOR 
TREBLE SOLO (OR TENOR), 
BY 
W. J. PRESSEY. 
“Very bright, effective, and easy.” 
Price 3d. net. 





14th 1,000 oe 30. 
Sol-fa .. “e 





R and Co. 





QUARTET, & CHORUS 





THE POPULAR HARVEST ANTHEM 
BY 


PROFESSOR J. F. BRIDGE 


‘ ay an TNT —~ 
O SING UNTO THE LORD 
Price 4d. net. 
New Edition now ready. 
J. and J. Hopkinson, 95, New Bond Street, W. 
Fifth Thousand. HARVEST ANTHEM. 


O SING UNTO THE LORD 
BY 
C. FRANCIS LLOYD, Mus. Bac., Oxon 
‘Extremely effective, popular, and not difficult.” 
Price 3d.; Sol-fa, 14d. 
London and New York: Novetto, Ewer and Co, 


wane THE EARTH REMAINETH. 


“The Anthem being jubilant and thoroughly pleasing will prove a | 


3rd 1,000 .. 4d. | 


Fourth Thousand. 
Anthem 
for Harvest, by W. H. Hottoway. Price 3d. 
“ A pleasing and tuneful composition.’’—Manchester City News. 
London and New York: Novetio, Ewer and Co. 


| TEW HARVEST ANTHE M, by Wo. Jounsox : 
1 “He hath made the earth.” (“An excellent harvest anthem for 
parish choirs.”—Musical Standard. , Price 3d. Also, “I wil 1 ma agnify 
|} (5th Thousand). Price 3d. 

| London and New York: Novett .O, Ewer and Co. 


| . 
NV USIC for HARV BST. By F. R. Greenisn, 
4 Mus. Doc., Oxon. 6th Thousand. Price 3d. 

Anthem—O GOD, MY SOUL THIRSTETH. Easy and very effec- 
tive, with expressive Solo for Treble or Tenor. Sung at the 
Launceston Choral Association Festivals, 1891, and the Festivals 

| of Bedford Archdeaconry, 1858. 

MAGNIFICAT and NU NC DIMIT TIS in D. 
Choirs. Bold in style, melodious, and not diffi 

Also, by the same Composer, SIX KYRIES. Price 2d. 
London and New York: NoveLio, Ewer and Co. 


| ARVEST ANTHEMS. By T. Mee Pattison 
} ALL THY WORKS PRAISE THEE, O LORD. Choru 
| Tenor Solo, Chorus. Price 3d. 
THOU VISITEST THE EARTH. Choru s, Quartet, Chorus. 2d 
London and New York: NoveELto, EWER and Co. 


*REAT IS THE LORD.—Anthem for Harvest- 
tide. By Ropert E. Gaye. Price TI ireepence. 
London and New York: Nove.to, Ew: | 


THOU CROWNEST THE YE EAR. 


32nd T housand. 





3d. For Parish 


t. 

















“O Sing unto the Lord,” 7th Ed. “Fear not, O land,” 4th Ed 
‘My heart is fixed,” 6th Ed. Harvest Anthems. By bbs s. SMITH 
3d. each. London: Novetio, Ewer and Co., 1, Berners Street, W 





Pc st-free from the Composer, Music Warehouse, Bury St. Ed 
HARVEST ANTHEM AND HYMN-TUNE 

| | pecans BE THOU.—Four Voices, Octavo, >» 3d 

Y 1 


Tonic Sol-fa 








| SING TO THE LORD. "Harvest Hy 

j COMPOSED B 

| E. BUNNETT, Mus.D., Cantas. 
London and New Yor k: Noy ELLO, Ewer and Co. 








VOCAL. SCORE, OL D NOT. ATION, 21st TO 25TH THOUSAND 


RUTH 


A HARVEST PASTORAL 
SUITABLE FOR USE IN PLACES OF WORSHII 
WORDS BY 
EDWARD OXENFORI 


| MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 

THANKSGIVING SERVICES. 

| ‘The Biblical story of which Ruth is the central fig 

with remarkable suitabili ty to an illustration of a ha 

The country landscape, the ripened corn 

| ing sheaves, the active gleaners, and th 

fill the mind's eye witha pleasz at scene of exci item 

| by a competent composer such as Mr. A. R. G 

| Kuth’s eventful episode lends itself to a pat 

| pleasant performance. The bereaved and so 

| whom the calamity of poverty and f 
tensity to their greater grief, an 


ure lends it 





























of patriarchal benevolence 5 - ) 
parse transforms sorrow into joy, are “all introc an ap tly take 
| their < 6 ytted place in the =e ious music of Gaul’s inte Tpretation of 


the tale.”"—Gloucester Citi & 
| ‘The work, like the Holy City,’ is full of beautiful orchestral 
| pd assages while the vocal score abounds with charming numbers. 
| Bucks Herald. 
| “* Ruth’ is a work of sterling power; its musical form is that of 
| Perfect tunefulness combined with simplicity and strength. . The 
| composer has grasped his theme in a thorou ghly symp athetic manné ef, 
| and has produced a work which is worthy of the subject.”—Bradford 
| Observer. : 
| “ Bright, tuneful, fresh, and musicianly—this work will be a great 
| favourite, and will add to Mr. Gaul’s reputation.’—Lirmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice... . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”—South Wilts Express. 

“Full of flowing melody.”—Salisbury Times. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 
Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Nove.io, Ewer and Co. 
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CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Cantas. 


JUST PUBLISHED. 


MAGNIFICAT & 


Four Voices. Octavo. Price Threepence. 
ANTHEMS. 
“Tfye love Me" (Whitsunday). Four voices. Octavo .. 3d 
“T will magnify Thee” ,, " 3 a ee BGs 
“ The Lord hath prepared” - * oe ‘<< 2 
“Twas glad” ¥ * 3d. 
SERVICES. 
Te Deum laudamus in E. Octavo 3d. 
Benedictus and Jubilate in E_ ,, san a “ a 
Cantate Domine and Deus Misere atur i in E. “ Octavo en se 
Magnificat and Nunc dimittis in F. Octavo 5a ie 3d. 
‘a - with Welsh words, Octavo 3d. 
‘ ee in Tonic Sol-fa ie a 14d. 
a a in A, Octavo 3d. 
in Tonic Sol-fa ‘ 14d. 
The Preces and Responses, with faites set in simple f form for 
‘our Voices 4d. 
Amen (on Card) 1d. 
SEC ULAR. 
Song, “ By the wayside.’ Soprano ‘ $i net 1s. 6d. 
» ‘The Last Prayer.” Contralto .. si » Is. 6d. 
Part-Song, | “ Over hill, over dale.””. Four V oices ne 3d. 
ye ‘The Rhine Maiden.” re ‘e se it 3d. 
ae “ Beware” 1d, 


List of all compositions rv shes same Caiinonss to b e had of the 


Publishers, NovELLo, Ewer and Co. 
Second Thousand. Price 1s. 


OFFERTORY SENTENCES 


By DR. CHAMBERS. 
Tue Lonpon Music PusBtisuinG Co., 7, Great Marlborough St., W. 
(CRP ORE INS by S. Corpetr, Mus. Doc. 
Magnificat and Nunc dimittis in F . 4d 
Harvest Anthem, “ Behold, we have brot ight ‘the firs st fru tits’ 3d. 
Four Offertory Sentences .. os a ws ae oe od 


Part-Song, ‘‘ Waken, lords” ais — 
Duetto for the Pianoforte .. » Met zs, 6d, 


London and New York: : Nove LLO, ib WER cand Co. 
EASY SE RV SRVICE MUSIC. 
TWO NEW WV SETTIN 


TE DEUM 
J. H. MAUNDER. 


No. 1, in Free Chant form, with Chant for Benedictus and Kyrie. 
Price 3d. 
Inscribed to Sir Joun Starner, M.A., Mus. Doc.. 
No. 2, in B flat (Easy Service Form), 
Dedicated to E. H. 
ALSO THE POPULAR 


MAGNIFICAT 
AND NUNC DIMITTIS rn C (partly in Unison) 


Price 3d. Tonic Sol-fa, 14d. 
Dedicated to Epwarp Bunnett, Esq., Mus. Doc. 








GS 





Price 3d. 


Turpin, Esq., Mus. Doc. 





Tur Musicat Tres, April 1, 1891, says: ‘ Mr. Maunder, in this 
setting ofthe Canticles for E vensong, has aimed at being congregational 
and has succeeded in providing music which is sufficiently melodious to 
tempt the musical portion of the congregation to join in the strains of 


praise. THE MUSIC IS GOOD WITHOUT BEING DIFFI- 
ae LT, AND IS EFFECTIVE WITHOUT BEING UNDIGNI- 
IKI 


An Cami writes: “ The choir boys picked it up easily at the first 
practice, and the congregation sang it capitally after hearing it once.” 

The Musica Sranparb, June 6, 1891, says: ‘It is easy, very sing- 
able, and the compass is within congregational powers; the words are 
properly treated, and the free Organ part is very good and just of the 
kind to emphasize the vocal parts. SUCH SETTINGS AS THESE 
CANNOT DO OTHERWISE THAN TEND TO POPULARISE 
THE CHURCH SERVICE.” 

London and New York: Novetto, Ewer and Co. 
Specimen copies free on application to 09 Craigerne Road, Blackheath, 
London S.E 


NUNC DIMITTIS tn E’ 


—__ 


CHURCH MUSIC _ 


| ¢. F. ABDY WILLIAMS, Mus. Bac., Oxon, 

| MAGNIFICAT and NUNC DIMITTIS in F. Price 4d, 

| “ Worthy of the attention of Choirmasters.”—M usical Wn ld, 

BENEDICITE, OMNIA OPERA, in chant form. Price 1d, 
TE DEUM LAUDAMUS, in chant form. Price 1d, 

London and New York: Novetto, Ewer and Co, 

| A NTHEMS by R. T. CLARK-MORRISON,— 

e “Some trust in chariots.” Easy and effective. Price 24, 

‘Oh give thanks unto the Lord.” An excellent Anthem for Church 


| Festivals. Price 3d. 
London and New York: Novei o, Ewer and Co, 





SILLS EASY VOLUNTARIES.—“ Messiah, 
“Judas,” " Elijah,” “Creation,” “St. Paul.” 1s. each set ‘of 
| twenty Voluntaries. 

London and New York: NoveEtio, Ewer and Co, 


‘THE “TRIUMPHAL MARCH” from the Can- 

ata THE RETURN OF ISRAEL TO PALESTINE. By 
Joun M. W. Younc. Arranged for the Organ by the Composer, 
Price Is, 6d. net. 


London and New York: Nove to, Ewer and Co. 


HYMNS ror SOLDIERS 


MILITARY SERVICES 


SELECTED CHIEFLY FROM “THE HYMNARY” 


FOR USE AT ALL 


Rev. ARTHUR ROBINS, M.A. 
PRICE ONE PENNY. 


London and New York: Nove.to, Ewer and Co. 


MUSIC 


SERVICE OF HOLY MATRIMONY 


ANTHEMS AND HYMNS. 


s. d, 
Blessed are all they that fear the Lord .. E.G. Monk 1 6 
Vocal parts... ne a “ne 
Blessed are all they that ‘fear the Lord Sydney Naylor o 9 
Except the Lord build the house ns . F.A.G. Ouseley o 6 
Vocal parts .. ee ee ae os <r OE 
Father of Life. Hymn .. es, jas. Turle-o 3 

God, be merciful unto us S. S. Wesley 
Octavo.. A ee oe oe O 3 
Vocal parts oe oe Kia i rc ae we 26 
Folio . we ae “ ae as se & 5 

O God, Thou art worthy | Arthur Sullivan 
Vocal parts ae ee -~ £2 
Octavo ne Oo 4 
Ler Sol-fa .. o 1% 
olio z.6 

O pe lect Love (Composed for the Wedding of H.R.H. Princess 
Louise of Wales and the Earl of Fife) .. we . Barnby 0 3 
Holy Ghost, to earth descending Antonin Dvorak o 4 
There was a marriage in Cana of Galilee ae .Stainer 0 3 
Protect them, Almighty. Chorus ee . Barnby 0 3 

ORGAN MUSIC. 

Wedding March (Gounod), No. 1. nranigiots by G. C. Martin 2 0 
Wedding March, No. 2 .. Charles Govnod 2 0 
Wedding March (Mendelssohn) .. Arranged by W. T. Best 2 0 
March in “ Tannhauser ” Arranged by F. Archer 2 0 
Processional Wedding March . Henry R. Bird 1 0 
A Wedding Piece .C. Mackenzie 1 0 
The Bride's March (“ Rebekah Y. Barnby) | Arr. by James Shaw I 0 
Marchin B flat... : Arranged by E. Silas 1 0 


London and St Y nike Novec_o, Ewer and Co. 


THE SERVICE 


FOR THE 


SOLEMNIZATION of HOLY MATRIMONY 


AS USED IN 
WESTMINSTER ABBEY 
WITH A SPECIAL ANTHEM 
COMPOSED BY 
J. FREDERICK BRIDGE, 
Mus. Doc., Oxon., Organist and Master of the Choristers. 
Price Sixpence. 








London and New York: Nove.to, Ewer and Co. 
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VOVELLO’S SHortT ANTHEMS. 


A SERIES OF SHORT AND EASY ANTHEMS 


ADAPTED TO THE 


Seasons of the Church, and Suitable for Introits 


EDITED LY 


THE REV. W. RUSSELL, M.A., Mus. Bac., 
Succentor of St. Paul’s Cathedral, 


SIR JOHN STAINER, M.A., Mus. Doc. 


HIS Series is an attempt to meet the want of short and easy Anthems adapted to the Church’s Seasons 

and suitable especially for Introits. 

It would have been more satisfactory, from an ecclesiastical point of view, if the words selected could 
have been restricted to those of the Introits in use in the English Church in ancient times. But this was 
found to be impossible. For, while in many instances they did not lend themselves to the form of music 
required, in others—being derived, as they mainly are, from the Psalms—they had been already set to 
music once, or twice, or even oftener, by earlier writers. And, quite apart from the question of the 
suitableness of that music for the present purpose, composers, as a rule, much prefer to proceed by 
untrodden paths. 

Hence an endeavour has been made to select passages from Holy Scripture which had not been 
previously employed for such a purpose, and which would still satisfy the end in view. And in doing this 
it has been attempted—after the example of the Introits and Antiphons of old—to try and enter into the 
spirit of each season, and to breathe out its sentiments by inference frequently rather than by direct allusion. 

Possibly, in trying to carry out this idea, the words selected have in some instances necessitated 
a musical setting longer than was at first intended; but it would neither have been possible nor desirable 
that the whole of the compositions thus put together should have been framed upon one uniform pattern. 
Several of them too—as will be perceived—have been already published in other forms. 

But it is hoped that the series will, as a whole, so help to meet the want felt that its further extension 
may be rendered necessary. With this idea in view, it has been thought undesirable that the Anthems 
should at present be arranged strictly according to the Church’s seasons, although, as the series is increased, 











this and other improvements may be effected. 


The meta Numbers are now ready :— 
8) 


2 AND I SAW ANOTHER ANGEL 15. O LORD, REBUKE ME NOT H. Lahee 14d. 
C.V. Stanford 2d. | 33. O MOST MERCIFUL 5 F.W. Elliott 14d. 
24. ARISE, O JERUSALEM .. Oliver King 13d.' 7,O0UR SOUL ON GOD _ WITH 
36. ARISE, O LORD, INTO THY RE =" PATIENCE WAITS -. G.M. Garrett 13d. 
ING PLACE .F.Cobb 13d. 3. PRAISED BE THE LORD DAILY 


jo. BELOVED, IF GOD SO LOVE DUS - ¥. Baptiste Calkin 144. 
¥. Barnby 1}d. 14. REJOICE GREATLY .. “H.H. Woodward 14d, 


. TEACH ME THY WAY, O LORD 


35. BELOVED, LET US LOVE ONE 5 
ANOTHER .. ee se G. F. Cobb 14d. W.H. Gladstone 14d. 
ion BELOVED, NOW ARE WE THE 4. THE GREAT DAY OF THE LORD 
IS NEAR He “E George C. Martin 14d. 


SONS OF GOD .. +. B.H. Thorne xd. 
. BLESSED IS HE we .. B.Luard Selby 14d. 27. THE LORD IS IN HIS HOLY 


9 
26. BLESSED IS THE MAN ... Oliver King 14d. TEMPLE W. Elliott 14d. 
17, CHRIST IS NOT ENTERED = Eaton Faning 13d. 31. THE LORD IS “THE. TRUE ee 
25. FOR IT BECAME HIM .» Oliver King 4d. . Barnby 3d. 
1.GOD, WHO IS RICH IN > 12, THE PILLARS OF THE E ARTH 

. M. Garrett 13d. ARE THE LORD'S. Berthold Tours 13d. 
11, GRANT, WE BESEECH THEE ¥. Booth 13d. 34. THE SALVATION OF THE RIGHTEOUS 
21. IF THOU SHALT CONFESS C.V. Stanford 2d. C. Vincent 13d. 
18. INTHIS WAS MANIFESTED C.H.Lloyd 3d. | 28. THOU SHALT SHEW ME THE 
22, IT IS OF THE LORD’S MERCIES E. Thorne 14d. PATH OF LIFE Alan Gray 14d. 


8. I WILL MAGNIFY THEE .. B-Luard Selby 14d. 29. TO THEE DO I LIF T UP MY SOUL 
King Hall 14d. 


37-1 WILL WASH MY HANDS 4. D. Culley 14d. 2 

2, LET THE WORDS OF MY MOUTH 16. TRY ME, O GOD ‘ . Charles Wood 14d. 
Hugh Blaiy 13d. 2. WHEN MY SOULF AINTED WITHIN 

19. LO, THE WINTER IS PAST Henry Gadsby 3d. ME a .. ¥.F. Bridge 14d. 


23. O GOD, WHOSE NATURE .. AlanGray 14d. 6. WHO ARE WE, 0 LORD ae Gs I Lloyd 13d. 


133, O LORD, MY TRUST IS IN THY 
MERCY oe oe me King Hall 13d. 
To be continued. 





LONDON & NEW YORK: NOV ELL 0, EWER AND CO. 
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TWO- PAKT SONGS 


USE IN SCHOOLS, KC. 


TWELVE CANONS 


SIX 


FOR TWO-PART FEMALE CHORUS OR TWO TWO- PART ANTHEMS 


SOLO VOICES 
With Accompaniment for the Pianoforte 


CARL REINECKE. 


The English translation by the Rev. J. TRourseck, D.D. 





PRICE ONE SHILLING AND SIXPENCE; 
In life if love we know not 


or, singly :— 


The rose is queen.. 2d. 
Waken not the oe 2d. 
Good night.. 2d. 
Eat the fruit, but give the seed . 3 2d. 
Woe to him that, when life doth ‘close.. 2d. 
Look upward ; 2d. 
Happiness ever is fugitive ‘found | 2d. 
A Christmas Carol ‘ 2d. 
O beautiful violet .. 2d. 
Prayer on the waters 2d. 
Invitation to the dance .. 4d. 


SONGS OF THE FOREST 


SIX TWO-PART SONGS FOR LADIES’ VOICES 
THE PoETRY BY 
EDWARD OXENFORD 


Tue Music by 


JOHN KINKROSS. 


Price ONE SHILLING; or, singly, THREEPENCE EACH, 
Early morning. Flow’rets fair. 
Hunter’s song. The waterfall. 
Merry songsters. Shades of night. 





THIRTEEN 


TWO-PART SONGS 


BY 


F. MENDELSSOHN BARTHOLDY. 


PricE ONE SHILLING; cloth, 2s.; or, singly, 
TWOPENCE EACH. 
Ditto, English and German words, 2s.; cloth, 4s.; 
Tonic Sol-fa Edition, 8d. 
The Sabbath morn, 
The harvest field. 
Song from “ Ruy Blas.” 
Home, far away. 
Evening song. 


I would that my love. 

The Passage-bird’s farewell. 
Greeting. 

Autumn Song. 

O wert thou in the cauld 


blast. My bark is bounding, 
The May bells and the Zuleika and Hassan. 
flowers. 


FOR LADIES’ OR BOYS’ VOICES 


MYLES B. FOSTER. 


PrIcE ONE SHILLING ; OF, sing sly THREEPENCE EACH, 
The night is far spent - Advent, 


There were shepherds ‘Christm 1as, 
Is it nothing to you.. ; . Good F riday or Lent. 
Why seek ye the living among the ‘dead?.. Easter, 


. Ascensiontide, 
Whitsuntide. 


If ye then be risen with Christ 
Eye hath not seen, nor ear heard .. 


SIX 
TWO-PART SONGS 


FOR LADIES’ OR BOYS’ VOICES 


MYLES B. 





FOSTER. 
PricE, ONE SHILLING; or, singly, TWoPENCE EACH. 
To Sea. Song should breathe of 
If hope were but a fairy. scents and flowers. 

The willow and its lesson. March. 
The promised land. 


THREE HUN NDRED AND NINETY-SIX 


TWO-PART EXERCISES 


FOR CHOIRS AND SCHOOLS 
(Novello’s Music Primers, No. 23). May be used with any 
system of Sol-fa. 


JAMES GREENWOOD. 


PricE ONE SHILLI ie pape monet, 1s. 6d. 


A COLLECT ION OF 


TWO-PART SOLFEGGI 


IN THE PRINCIPAL MAJOR KEYS 
DESIGNED FOR THE PRACTICE OF CHORISTERS 
AND VOCAL CLASSES GENERALLY. 
Selected from Durante, Handel, Leo, Scarlatti, Steffani, 
Nares, Webbe, &c. 


BY 
JAMES HIGGS. 
PRICE ONE SHILLING, 
FIVE MINUTES’ EXERCISES 
TWO PARTS, FOR THE USE OF SINGING 
CLASSES IN SCHOOLS 








IN 


FLORENCE A. MARSHALL. 


PRICE SIXPENCE. 


For further list of Two: -part Songs, see } Mawel’ s list of Trios, ¢ &e., iis Female Voices. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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~ THE DAY SCHOOL 
HYMN BOOK 
WITH TUNES 
EMMA anasiiniie 


Price ONE SHILLING AND SIXPENCE. 





London and New York: Novet.io, Ewer and Co. 








Just Published 


THE VICTORY OF SONG 
CHORUS FOR FEMALE VOICES, VIOLINS, HARP, AND 
PIANOFORTE 
THE POEM WRITTEN BY 
LEWIS MORRIS 
THE MUSIC COMPOSED BY 


EMMA MUNDELLA. 


Price OnE SHILLING, 
First Violin, 6d. Third Violin, 6d. 
Second Violin, 6d. Harp, Is. 
Full Score 5 








London and New York: Nove._Lo, Ewer and Co. 


THE ELEMENTARY PRINCIPLES 


WUSIC FOR PUBLIC SCHOOLS| 


} correspondence. Addres 


A MANUAL 


To be employed in Choirs and Singing Classes, with 





APPENDICES CONTAINING MUSIC FOR PRACTICAL USE 


BY 
EDWARD DAVEY RENDALL. 
Price Two SHILLINGS, 
Paper boards, 2s. 6d. 
London and New York: Noveiio, Ewer and Co. 


PRINCE SPRITE. 


A FAIRY OPERETTA 
FOR TREBLE VOICES 
The Libretto arranged from Countess d’Aulnoy’s Fairy Tale 
BY 
BERTHA THOMAS 


THE MUSIC COMPOSED BY 


shcaiciatiidaas A. MARSHALL. 


PRICE TWO SHILLINGS AND SIXPENCE. 
Book of Words, Sixpence. 


London and New York: Nove._io, Ewer and Co. 


JRACT ye Ae HINTS ON 
TRAINING. By G. Epwarp Stusss, M.A., Organist and 
Choirmaster of St. James's Church, New York. 


A useful treatise on the vocal training of Chorister Boys, embodying | 


the views of standard writers on the voice. 


Although strictly scientific the book deals with the subject i in a plain 
and practical way, and will be found of value to all who are entrusted 
It is highly endorsed by leading 


with the training of boys’ voices. 


Clergymen and Choirmasters both in England and America. Price 
38. 6d. net. 
London and New York: NovE.LLo, Ewer and Co, 


BOY CHOIR) 


A GUIDE FOR PIANOFO 


| DAVIDSON PALMER’S METHOD. 


For FULL INFORMATION SEE Mr. PALtMer’s New WorK. 


“MANUAL OE VOICE-TRAINING 


(With A CompLeTe Course or EXERCISES) BY 


'E. DAVIDSON PALMER, Mus. Bac., Oxon. 


Post-free, 2s., of the AUTHOR, 2, Highwood Road, Upper Holloway, 

) N.; or, of the Publisher, JoserpH W1LL1AMs, 24, Berners Street, W. 

SYNOPSIS. 

Two ways of producing the voice. -The truth about Registers.— 
| F alsetto. —How Tenors are spoilt — Chest-voice.”- ay to get rid of 
| alsetto.—Why women’ 5 VO ices are supposed to have three registers.— 
“ Head-voice and “ Mixed voice.”’—" Thick” and “thin ” registers.— 
Breaking of the voice.—How its natural development is prevented.— 





| What to do with it at the Transition-period.—‘t Throaty ” and Nasal 
tone.—Pronunciation.—The Baritone and Contralto of “short com- 
pass."—How Mezzo-sopranos are spoilt.-—Robust Tenors and false 


| tra ining.—Children's voices and Nature's method.—Training of Choir- 


oys. 

Mr. PALMER’ s Pamphlet, THE TRAINING OF bye N'S VOICES 
| revealing th secret of Voice Production) 2nd Edition, post-free, 6d., 
may also be had of the AuTHor, address a ve; or, of THE Lonpon 
Music PusuisuinG Co., 7, Great Marl! orough Street, W. 


MUSICAL WORKS BY 


Be OAKEY, Mus. Bac. 


J. CURWEN & SONS, 8 soi He Lane, Lonpon, E.C. 
TEXT-BOOK OF HARMONY. 
TEXT-BOOK OF MUSICAL ELEMENTS. 
TEXT-BOOK OF COUNTERPOINT. 
FIGURE Dp B AS S. 


Just published. 1 





The Author atten ds ogg ges and Schools, and gives lessons by 
Mr. Geo. Oakey, Mus. Bac., Cantab., 
| Cambridge Villa, Margery Pp; ark, U pton, London, E. 





LOCAL EXAMINATIONS IN MUSIC. 

5 ae il r TO y ri tan PY x x 
QUESTIONS AND EXERCISES 
For THE USE OF STUDENTS 
By F. Davenport, Professor of Harmony and Composition at the 
Royal Academy of Music, an nd J. Percy Gan , Associate of the Royal 
Academy of Music. Crown 5vo, Is., sewed. 

London: Lonemans, Green and Co. 
WEBSTER’S GROUNDWORK or MUSIC. 
Second Edition. 

BOOK I. Price ts. 6d. 

“Webster's method of exposition is logical and scientific.’—The 

Athenaum, August 16, 1588. 
KEY to THE Apove, FOR TEACHERS’ USE. 
Price ts. 6d. 





| WEBSTER’S GROUNDWORK or MUSIC. 


Second Edition. 
BOOK II. Price ts. 6d. 
“A series of examination papers of great value."—School Board 


| Chron icle, January, 1858. 


iW EBSTER’S CHILD’S PRIMER or THE 
THEORY OF MUSIC. 
Price ts. 6d. 
WEBSTER’S MUSIC COPYBOOK. 


Price 6d. 


| London: | Simpxry, MarsHALL, HAMiLTON, Kent and Co., Limited. 


Price Ont SHILLING. 
RTE STUDENTS 
DAVENPORT, 


~ Just Published. 


By F. 


Professor of Harmony and Composition at the Royal Academy of 


Music, and 
J. PERCY BAKER, 
Associate of the Royal Academy of Music. 
London: LonGoMans, GREEN and Co. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants, ss. d. 

No. 9. Limp cloth ate ‘, oe aie sis ae » £0 
» 10. Cloth boards oe ee ee ee o 5 O 

» 11, Small edition oe ee o 3 0 

» 12. Tonic Sol-fa ae oo 30 


First and Second Series can still be had separate, 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 

Pointed for Chanting for Congregational use 





To ia RAE TRG ETISALAT 
USELEY AND MONK’S PSALTER ANp 
CANTICLES, pointed for Chanting. Second Edition. Autho. 

rised by His Grace the Archbishop of York. 32mo, without Chants, 9d,- 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small gto, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. ; 

London and New York: NoveLto, Ewer and Co.; 
And Parker and Co, 





Ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, rst a 
and Series, bound together in limp cloth, 1s. qd. each, 
SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
Edited by the late Rev. Sir F. A. G. Ousexey, Bart., &c., and Epwty 





(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather | 
than help. | 
Communications and inquiries as to copyrights, and also as to | 
supplies of these works at reduced prices, may be addressed to the | 
Compilers, at Clare Street, Bristol. | 
F London and New York: NovE.LLo, Ewer and Co.; | 
Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. 


Just Published. 7 


v 7T ’ “ i 
THE BRISTOL TUNE BOOK 
THIRD SERIES 
Containing 190 Tunes. Price, to match No. 9, 2s. 
follow. 
for stamps to value, direct to 
& F, Moran, Clare Street, Bristol. 


| 
| 
| 


Other editions to 


A copy, post-free 
W. 


London and New York: Nove.to, Ewer and Co. 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 





' 


GrorGrt Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene. 
dicite,” and a collection of Kyrie Eleisons, old and new. 


HE ANGLICAN CHORAL SERVICE BOOK, 
. Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 





London and New York: Novetto, Ewer and Co. Oxford; Parker 
Eighth Edition. 
‘THE ANGLICAN CHANT-BOOK. — Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, Is. 6d.; cloth, 
as.6d. Large edition, cloth, 3s. 6d. 
London and New York: Nove.to, Ewer and Co, 


Twenty-second Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s,, 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 
*‘HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joutz, 











several Gregorian Hymns and Antiphons; the Eight Gregorian Tones 
the Music of the Reproaches; the Seven Last Words; and Litan 
Tunes, &c. London and New York: Noveito, Ewer and Co. 


PERLI0Z’S TE DEUM. Op. 22. Performed a 


the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 


Stantey Lucas, Wener and Co., 84, New Bond Street, London, W. | OULE’S 


OR MALE VOICE CHOIR.—THE NATIONAI 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. 
GeorGE RISELEy. 
=. London and New York: Nove.to, Ewer and Co, 
ESTIVAL MUSIC, by W. Haynes, Organist o 
Malvern Priory Church, 
FESTAL TE DEUM and JUBILATE in D. 


Price od. 


VESPER MUSIC, Nos. 1to5 (Magnificat and Nunc dimittis, in 


Festal Chant style). Price 3d. 
(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number, 
UBILEE MARCH in D for Organ. 
London and New York: NovE.LLo, Ewer andCo.; or of the Composer 
3rd Thousand. 
MAGNIFICAT and NUNC DIMITTIS in E flat 
by WiiiiaM S. Vinnina, Mus. Bac., Cantab, Price 3d. 
London and New York: Novetio, Ewer and Co. 


TE DEUM in A 
CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 
Price Fourpence. 

‘ London and New York: Novetto, Ewer and Co. 

New Edition. Price 3s. 6d. 
) )y ia im! Tv ) ry. v 4 
PART-WRITING 
WHEN AND HOW TO STUDY IT. 


DR. HENRY HILES. 


“In most treatises upon counterpoint the aim of the writer seems 
In ‘ Part-Writing’ 
Manchester 


to have been to shroud the subject in difficulty. 
Dr. Hiles tears off the veil and laughs at the mystery.” 
Guardian, July 21. 

London and New York: Novetio, Ewer and Co. 


F “ ») 
AVE MARIA 
A FOUR-PART SONG 
COMPOSED BY 
HAYDON W. HARE, F.C.O. 
Price Twopence. 
London and New York: NovELLo, Ewer and Co. 


3y | 


; | Large type, price 2s. 6d. This Psalter, having been collated with the 
Y | Sealed Books, is free from the errors contained in all other pointed 

| Psalters, through printing from the incorrect copies commonly sold by 
t | the Stationers. 





Tenth Edition. 


DIRECTORIUM CHORI 


18mo, price 1s.; in cloth, ts. 6d. 


ANGLI. 
CANUM. 








4 Seventh Edition. 
| TOULE’S DIRECTORIUM CHORI 
CANUM. 4to, in cloth, elegant, price 7s. 6d. - 


ANGLI. 


| 
| - 


f | 


| Seventh Edition, 

|THE ORDER FOR THE HOLY COMMUNION, 
Harmonised on a Monotone in a very simple manner for 

| Parochial use. By B. St. J. B. Jouve. Price 3d. 

| London and New York: NoveLLo, Ewer and Co. 

| Just Published. Price 1s. 6d. 

| NEW MORNING and EVENING SERVICE 

in G major. By H.C. Nort. 

London and New York: Novetio, Ewer and Co. : 
\’T’WO ANTHEMS, by W. H. Witson.—TEACH 
| ME THY WAY. “Isa little gem certain to please wherever 
| it is introduced.”—Musical Times. O HOW AMIABLE ARE THY 
| DWELLINGS, Suitable for Dedication Services or General use. 
| Price Threepence each. 
| London and New York: Novetto, Ewer and Co. ; 
eS 3enedictus, Agnus Dei, Gloria, for 
| s choral celebration of Holy Communion. Composed by the 
| Kev. 

Hymns. 


| 
’ 


V. W. Popnam, M.A. gd. Twenty Tunes for well-known 
Is, 

London and New York: Novetto, Ewer and Co. . 
MORNING AND EVENING SERVICE in A 
flat, by Bastin Harwoop, M.A., Mus. Bac., Organist of Ely 


| Cathedral. Price 6d. each. 
London and New York; Novetto, Ewer and Co. 


THE NEW LOVE-BALLAD 


HIS VOICE 


(Mepium Compass). 
Leeds Mercury says :—" A sweet song to a touching melody 
ALSO, SACRED SONG, WITH SEPARATE ORGAN OBBLIGATO 


COME UNTO ME. 


If sufficient orders received, Second Edition will be printed. 

Published by F. Pitman Broruers, London. 1s. 6d. from the 
AuTHOoR direct, Nisbet Hall, Fulneck; or 1s. 8d. of all Musicsellers to 
order. BiackpurN, Bradford; Music Depot, Low, Harrogate; 
SmirH and Wuinkvp, Leeds; SHutTLeworTH, Ilkley; M. EMSLEY, 
Pudsey; Cramer and Co., Belfast; WADDINGTON, Scarborough. 
Special reduction for two or more. 
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THE sancti ieee —AUGUST I, spt 


VIOLIN & - PIANOFORTE ALBUMS. 


1. MENDELSSOHN. — Four Marches. 
Transcribed by Lb. Tours. No. 1, 
Wedding March; No. 2, War 
March of the Priests; No. 3, Cor- 
nelius March; No. 4, Tuneral 

March es des 


. BERTHOLD TOURS.—Thirty Melo- 
dies (expressly written to be used 
in connection with the Author’s 
VIOLIN PRIMER) 


nN 


3. MENDELSSOHN.—“ Elijah.” = Ten 
Transcriptions by b. Tours 
«4, GOUNOD.—* Mors et Vita.” Ten 


Transcriptions by L. Tours 


*5, BATTISON HAYNES, —— Twelve 


Sketches 


‘6. SIEGFRIED JACOBY.— Hungarian 


Dances. (Transcribed) 


. IPPOLITO RAGGHIANTI.—— 


Morceaux de Salon... 


-Nine 


~s 


5. OLIVER KING.— Twelve Pieces 

*9, JOACHIM RAFF. — Six Morceaux 
de Salon 

10. SIEGFRIED JACOBY.—Six Charac- 


teristic Pieces. For Two Violins 


11. ARCANGELO CORELLI. — Twelve 
Sonatas. In Two Looks. [Edited 
by A. Dotmerscu. Book I. 


* These Albums may also be ha 


*A. C. MACKENZIE.—Six Pieces 
Violin. With Pianoforte 
paniment. No.1, Gavotte; No. 2, 
Lerceuse; No. 3, Denedictus; 
No. 4, Zingaresca; No. 5, Salta- 
rello; No. 6, Tema con Variazioni 


for 
Accom- 


net 
Zingaresca (from the above) _... i 
Benedictus (from the above)... - 
as Arranged for 
Orchestra. F ull Score 
Orchestral Parts 


bo 


i) 


to 


iS) 


to 


to 


to 


iS) 


3 


6 


6 


6 


6 


6 


6 


6 





*12,. ARCANGELO CORELLI.—Twelve 
Sonatas. In ‘Two Books. Edited 
by A. Dotmerscu. Look II. 

*13. SIEGFRIED JACOBY. Eight 
National Melodies. (Arranged) 

*14. GOUNOD.—* Redemption.” Nine 
Transcriptions by Lb. Tours 


*15. ARNOLD iene —Twelve 


Easy Pieces 


“160. HAAKMAN,— Twelve Characteristic 


Pieces 


Six Sonatas. The 
Accompaniment by 


17-5 HANDEL.— 


Pianoforte 





A. DoLMETSCH 
18. ARCANGELO CORELLI. Six 
Trios. lor Two Violins and 


or Pianoforte; or as 
Quartets, with Violoncello and 
Pianoforte. [edited and the Piano- 
forte neon by A. Dot- 


Violoncello, 


METSCH 


19. KATE RALPH.—Six Pieces 
20. VARIOUS Venronne —Fourteen 


Pieces 


21. VARIOUS COMPOSERS. —Twelve 


Pieces 


22. VARIOUS COMPOSERS, — Thirtee 


Pieces 


23. ROSALIND F. ELLICOTT. — 


Pieces 


ST. 


d arranged for Violoncello and ister 


do GH 


to 


om 


A. C. MACKENZIE—continued. 

Pibroch.—Suite for Violin Solo. 

ment for Violin and Pianofort¢ 

Orchestral Parts ... 

JOSEPH NESVERA.—Ten 

the Violin. With 
Accompaniment 

C. GURLITT.—Six Pieces for Violin. 

With Pianoforte Accompaniment 

net 


Arrange- 
net 


Pieces for 
Pianoforte 
net 


Romance (from the above) re * 





LONDON & NEW YORK: 





NOVELLO, EWER AND CO. 
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Just Published. 
CYCLE OF 
SIX LOVE-LYRICS 


THE WORDS WRITTEN BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


HAMISH MacCUNN 


(Op. 9.) 
Price Two Shillings and Sixpence. 
London and New York: Noveto, Ewer and Co. 


Just Published. 


OVERTURE 


SHAKESPEARE’S TRAGEDY 


RICHARD III. 


EDWARD GERMAN. 


ARRANGED FOR PIANOFORTE DUET, 





Price Two Shillings and Sixpence net. 
London and New Y ork: NOovVELLo, Ew! rand Co, 


Jus st Publiched. 


THE CHIMES 


OF 


GLOUCESTER CATHEDRAL 


FOR THE PIANOFORTE 
BY 
C. LEE WILLIAMS 
Price Two Shillings net. 
London and New York: Nove.to, Ewer and Co. 


Just Published. 


DEDICATED TO MADAME ALBANI. 
AS THE MOON’S SOFT 
SPLENDOUR 
(A Lapy SINGING To HER ACCOMPANIMENT ON THE GUITAR 
THE POETRY BY 
SHELLEY 


THE MUSIC COMPOSED By 


GILBERT R. BETJEMANN. 
Price Two Shillings net. 
York: NovELLo, 


London and New Ewer and Co 


EW COMPOSITIONS by Avzsert Ham, F.C.O. 





Easy Setting of the Magnificatand Nunc dimittisinG 4d.net. 
Part-Song—‘“ The sun has gone down.” §.A.T.B. .. 2d. 
Two-part Song (: cy The Robin”... oe ae 9 

am ~— The Skylark” as oe 20. 

i ee — The Cuckoo” es: as 
Humorous Part-Song—" Little Jack Horner.” 5th 

Edition .. -- 4d. net. 


London and ae Y ork:  Sanenia. Swee R a Co. 


UMOROUS PART-SONGS by A. J. CALDI- 
COTT. 


Poor Little Tom-ee (just pubiished) oe 6d. 
Where are you going to, my pretty maid? (just published) uo 6d. 
Humpty Dumpty .. ie oe oe ee = 6d. 
Little Jack Horner (Tonic Sol- fa, 2d. , a“ “ oe ae 6d 
inl ag o an ee 4d. 

he House that Jack built (Tonic Sol- ‘fa, ad. ) os es *0 6d. 
Sobbing Quartet .. P ‘ a6 as ay ee se 3d. 
The Haymakers. Part- song . ee a0 Sa. we an 4d 
Out on the Waters. Part-song Gp + ae a ne 4d. 
Yule. Part-song .. - ve ee - es oe 4d. 


The Boy and the Bee - 
_London: MeETZLER and Co., 42, Great Marlb ial’ St eae w. 
NEW HUMOROUS PART-SONG. 

OM, TOM, THE PIPER’S SON. By ALrrep 
ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Nove.io, Ewer and Co, 


Third Edition, Fifth and Sixth Thousand, ‘ 
This Edition contains the additional Soprano air “ Sun of my Soul,” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


ALFRED R. GAUL 





(Op. 42) 
Composer OF “THE Hot y City,” “Rutn,” “ Passion Service,” 


“The work will certainly go through Saxondom in the wake of it 
predecessors from the same pen.” —London Daily Telegraph, 
“Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. ‘ 
“ The Cantata is replete with charming music of that school which 
every One can appreciate, and which found so distinguished a master in 
Mendelssohn. If composers would have their works popular with 
| choral societies, it is only reasonable to expect that they will bestow a 
fair share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the fact has much to do with the long. 
| continued popularity of their works; and there is equally little 
| we think, that the principal cause of the failure of so ma 
| produced now-a-days is the uninteresting nature of the choruses. 
| pare the choruses of the three most Popt ilar works ever produced 
| Messiah,’ ‘Creation,’ and ‘ Elijah’—with a large number o 
| works, and our meaning will be clear. If we mistake not, such tho 
| 
| 
| 
| 
| 


i 
| 
| 
| “ JOAN OF Arc,” &c. 
| 
| 
| 
| 



















as these passed through Mr. Gaul’s mind when he set hims¢ Iftar C 
pose those works which have Pp laced him in the front rank of Er 
composers—the ‘ Holy City,’ 
and that the public endorse 
| which these works 


‘Joan of Arc,’ and ‘The Ten Vir 
his 


have had.” —Newe 


views jis prov ed by the enormou 
le Daily Fournal, Dec. 17, 18 
“The subject is an excellent one ei a Cantata... a stronger work 
| than ‘Joan of Arc.’ . Melodic vocal, and of moderate 
pe like Mr. Gaul’s e earlic r Canta will be eagerly welcor 
socie ties in search of new works having these characteristics. 
haere tle Daily Leader, Dec. 16, 1890. 
| 
| 
! 
\ 





‘D3 





“ Bow AND Brom: EY INS riTUTE Cuorr.—The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
|work. If the verdict of a miscellaneous audience, that could ha 
possible reason for being favourably prejudiced, is of any accoy 
| estimating the n nerit of a new work, a career that will rival that of 
; same composer’s ‘ Holy City’ may oe predicted for ‘The Ten Virgins.’ 
| That Mr, Gaul should have secured this undoubted popular success 
| with a work far more contrapuntal than any of his former works, is a 
| rem tarkable tribute to his power of welding science and beauty into one 
| whole.” —M usical Times, Dec. 1, 1890. 
| ‘A distinct advance upon any of its predecessors.”—Birminghain 
| Daily Post. 
| ‘That ‘The Ten Virgins’ is a mt 
favourite ‘Holy City’ we have 
Daily Gazette. 
The above Cantata has been specially planned to meet the re 
| ments of Musical Societies, the greater portion being choral, incl 
| three numbers for Sopranos and Contraltos (The Virgins). 


| Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; Tonic 
ol-fa, 1s.; Vocal parts, each rs. Words only, 5s. per 100. 


ch finer work than the everywhere 
no doubt whatever.”—Birnint i 





Staff Edition. 


JOAN OF ARC 


A DRAMATIC CANTATA 


ALFRED R. GAUL. 


|PRODUCED WITH THE UTMOST SUCCESS BY 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


Eleventh to Fifteenth Thousand, 


THE 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc. ™™_ Western Times 

“One of the most delightful Concerts ever given by the So uth 
Shields Choral Society was that of last evening, when the principal 
piece was ‘ Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting de -scription, and will doubtless 
soon be a favourite with choral societies,”—Shields Daily News. 


Sia: s. d, 

Paper cover .. +. price 2 6] Tonic Sol-fa.. ao [price F 6 
» _ boards.. “te 3 ©| Vocal parts .. each ,, I © 
Scarlet cloth .. a ae 4 0] Wordsonly .. pertoo , 7 6 


For THE USE OF CHoRAL SocieTIEs.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. ELLioTT. 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform these Cantatas and 
to insert the words in any programme without further permission. 





London and New York: NovELLo, Ewer and Co. 
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ial just PUBLISHED. 
Books 37 to 42, price One Shilling each ; ; or, complete in One Volume, Cloth, 5s. 


SHORT VOLUNTARIES FOR THE ORGAN 


ARRANGED BY 


_ JOHN HILES.. 


CONTENTS. 




















BOOK XXXVII. BOOK XXXIX. BOOK XLI. 
Adagio. Fantasia ‘ 54th Quartet). I u i a : Haydn | Aria ee ua Spohr 
a ale, “ Zauberflote” ‘ Moz art | Chorus- LW le ome P ae Spohr 
dante. ‘ Cleme nza di T ito” hony .. a Avo 1 the pleasing snares’ Pe Mozart 
“ wD rais se be Thine.” Hymn a " Spoh ir M. Hau; in omé .. H. Reber 
“How lovely are Thy iar fair,” ;, Op. rrr Hummel Hummel 
84th Psalm ° c Spohr | Anc ap ho ny in Hummel 
March. Spohr ay F. Schubert Ar 
Adagio non T roppo. From Qu tet, Ac . J. B. Van Bree Andreas Romberg 
Op. 44, No. ge delssohn | ky i ies Andante. Sonata, Op. 147 .. F. Schubert 
dag ist Quz artet, Op. or . Kalliwoda -nnelle.. es ..G. A. Naumann Al tee + 
-S. Wesley From Op.1r .. Carl Geissler | Larghetto. Sonatina. Op. 28 
Con certo, “Op. 89 .. Hummel BS oP .. J. Mendel lor Troppo. Of II. 
Theme original. From Op. 35  .. Schubert I Op. 1 Weber From a Sonat: 
Adagio quasi Andante. From the | es 7 a .. Kuhlau | Andante. Quartet, Op. 45, No.2.. 
Ist Quintet, Op. 4 as Beethoven | BOOK XLII. 


BOOK XXXVIII. 
Adagio. From a Sonata, Op. ¢ 
Moderato dolce. From a sacred 
Cantata = 
Larghetto. From a Due t, O; 150 
“O Saving Vi ictim’ 
Solo and Chorus. 





Credo. From the 3rd Mass, Op. 111 
Geburtstagm rdhiae Ny Op. 85, No. 1 
Ky rie. 3rd Mass. 
anson Orieniale. 






gio. Quartet, Op. 125, N 





A. Fesca 








atina , Op. 12, 
as .M P Beethoven 
‘ae F. Kuhl reia Re Pi = . T. Adams 
S ig cach ; or, Nos. 1 to ye in Four Ve lumes, cloth, 5s. each. 
Nos. 37 to 42, in One Volume, cloth, 5s. 


LONDON AND NE EW YORK: NOV ELLO, EWER AND CO. 


THE CATHEDRAL PSALTER 
POINTED FOR CHANTING. 


WORDS ONLY. 





d 
1. Imperial 32mo. ‘i is en i oa se .. Cloth o g 
2. Ditto, with Proper Psalms a : mh Per ree oo Pe I Oo 
> Demy 8vo, large type, with Proper Psalms. ee My 3 a ie ee 
4. Proper Psalms, 32mo... eva — a as oa .. papercover 0 3 
5. Canticles, 32mo oe de a was me as a we at 4 
6. Ditto, Svo - siti a oa we - ue an a nn a. 
16. Imperial 32mo (Bible version) «i ” - a) wee .. Cloth Ir o 
7- Psalter and Canticles, with Chants, ate as fas ‘ss .. Cloth 5 o 
15. Ditto ditto, ditto, demy 8vo_... Pe aa Me i a 
12. Canticles, with Chants, 4to ... eas oe oe o 6 


CHANTS ONLY. 


S. Post 4to van ote 4a ‘ad ah iui ree ... papercover 2 0 
9g. Ditto ae 7 vin ve = oa ae oa « Cah 2.6 
Io. ITcap. 4to a wes ahs roe ‘Mi ka oa ... papercover I Oo 
11. Ditto oe ees sis ro gee aes a si - COR + G 
13. Tonic Sol-fa_... in jane a3 sai ini ea ... Papercover I Oo 
I4. Ditto a - a a an nF ds 6 «. Chth + 6 





The Clergy can be supplied with copies, in quantities of not less than 25, on special terms. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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NEW FOREIGN PUBLICATIONS. ee ~s 
i ‘ 
: TH E MONTHS 
S. da. mre ‘ 
BELLA, J. L.—Sonata. For Three Violins (1st Position). 'TWELVE VOCAL DUETS FOR SCHOOL USE 
Op Score and Parts ue Ae «« met 2 6] 
BORODINE, A.—“ Chez ceux-la et chez nous.” Chanson. With | Words s by EpwarD OXENFORD. 
Orchestral or Pianoforte Accompaniment :— | 
Full Score < « i a ox WR rgGO! sahara aad 
S $5 is = se < a o 3 0} IRI \ T 
BRUNI Co wtcitevel! Opera 3 0 ALFRED R. GAUL. 
Vocal Score a ee ‘i ms ss met 20 0] ‘ 
BUSONI, F. B.—Sonata. “For Violin and Pianoforte. Op.29.. I4 0 | “There are in this series of duets the sweetest things of the kind 
CHABRIER, “ —Bourrée fantasque. For Pianoforte .. 7 6] | we have ever met with. Things to be treasured in ho suseholds where 
CORNELIUS, PETER.—Selection from the Opera “Der | sisters or friends delight in joining voices."—Birmingham Daily 
Barbier von Bz 1.” For Pianoforte Sclo . rv 4 0 | Gazette. 
— The same. For Pianoforte Duet 8 o| s. d. 
DOST, B.— Hoffnung.” Lied. For Male Voices. “Op. 9. | Parts 1. andII. .. «eo oe ae es os each : o 
German Words. Score. 4 a6 “+ 2 Of Compiete, paper cover .. 3 ae ee a ie 
GLAZOUNOW, A.—Quatuor Save, Bie tes Violins, Viola, | Dittopaperboards: xs vc Sas tte tng BO 
and Violoncello. Op. 26:— Ditto, scarlet cloth ‘ ac ee ne we 3 0 , 
Score and Parts .. on “~ . 18 Oo Or, in Twelve Numbers “ : - .. each 0 2 
— Thesame. Arranged as Pianoforte Duct. ws so 4 r 
— “Une fete S! ” Esquisse a e. Arranged for VOCAL TRIOS FOR SCHOOL USE, 
Pianoforte Due , 8 ee DO pita acme 
GOUNOD, C.—New “ Ave Maria” (on the Messe Ste. Cécile). | 
For One Voice, with Pianoforte or Organ Accor ‘ns npanimen _ | TH EK BI R DS 
— Four Invocations. For Violin and Organ :— | Words by Epwarp OXxENFORD E 
No. I. Otfertoire : sce ox ae oe ew 12 -B ( 
No. 2. 3 6 MUSIC BY 
He to! + ~ ‘ y 
sais i apt ALFRED R. GAUL. 
GUILM: AN r. 10%: For the ae 6 nis “2 BET ' 
HERZOGENBERG, H. VON. For Four Voices 1. The Robin, 4. The Skylark, 
and Orchestra (Oreel ad 1id.): | 2. The Nightingale. 5. The Owl. 
Vocal Score .. 9 ss sis net 8 oO 3. The Dove. 6. The Swallows, 
ac "lel S. magnets ations. Op. rir, For Pianoforte | . -- 
1 ee ee +. 7 ©| “Bythe production of these Trios our townsman, Mr. A. R. Gaul, has 
KAPRY, ee Dans es orientales. For Pianoforte Duet. “Op. 15 | made a valuable addition to the many beautiful and useful composi 
, ,intwo Books... oe es +. - e€acn 4 0) tions he has formerly given to the public. Mr. Gaul’s music is un- 
KOP\ LOW, A.—Polka de Salon. Sur le theme iB. alas, For 7 | failingly charming .. . and both in the home circle and in the school 
‘ RE aarp . 2. f se ee Oe ++ 3 ©) class is sure to be heartily welcomed.”—Birmingham Daily Gaxette. 
ahi ° a ad e 10 e ] 3 oO 
LYRICA.— Collection of Lyric Pieces. Arranged for Pianoforte Complete, paper cover a he : . 
and Violoncello, by J. KiENGet and C, REINECKE scarlet cloth ..  .. ‘ 2 = ae 
Air, by © R oo “ . 3 0} OF, in Six Numbers én +. €ach o 2 
ny ce Liste KE ey es esa London and New York: Novs LLo, Ewer and Co. 
gees re we ei a i) Now ready. 
No. 5. hud ante, by L. SpoHR oe a 6 a 2 Oy pases A 
MEYER-HELMU ND, E.—Two > Songs. For One Voice, with AY? x a al R 
Pianoforte Accompaniment: | T W O SON GS - 
No.1. “ Nightingales” oe ¥s on as w 5 8 Ait 
No. 2. lans¢ ) se ee i oe as, Oe FROM Ai 
MOZART, W. A. iegenli ed, “ Schlafe, mein Prinzchen.” (44 ” Re 
Arranged for Horn and $ g Orche tra:— | M A RR V I re 
Score and Parts .. ee sa so 3 Of L \ a 1 Ai 
? tRNE Ds . € ie) T tor 'T 7 iz nofort + 5 o| y "Cre , . . ”’ cIrmore 1" . . , 
pic gt tte . ce Fo “ey Pianofo Css 2: 5 | PRODUCED, WITH GREAT SUCCESS, AT THE ROYAL : 
"pianoforte oe eealoa is Morceaux de genre. p. 15. or LYCEUM THEATRE, EDINBURGH, ON APRIL 6 
Ne n ee ar a os 6 2 COMPOSED BY 
0.3 Pantomime... 1. 0. eo a A. C. MACKENZIE. ; 
SCHAU oe U RG, W dapsone For Viol lir 2 Solo’ se OO (Op. 43.) 
SCHWALM, ROR. — Suite (Prelude, Romance, Menuet, and | pete 
Finale). For Pianoforte. Op. 83 sa 4 ‘or Gh OF , eee apes yates eines res 
SITT, HANS.—Concerto, No. 2, in astner. For Violoncello | mM hgcninsinpie ioe THE LOVER REST 
and Pianoforte. Op. ' ee -. net 12 0 » 2 LOCHINVAR. 
STRAUSS, RICH.—“ Tod und Verklirung.” Symphonic Poem, f eye ae 
For full Orchestra:— Two Shillings each net. 
“on e . a a “ oo a s+ Met 52 0 London and New York: Novetto, Ewer and Co. E 
arts oe oe oe oe oe . » 25 ) 
STRELEZKI, A—Mazurka. For Pianoforte. Op. 132 2 0 Just Published. 
NECEK ANS.—Konzertstick, F iolit iano . ; ee 5 foes 
gaa og arate ae . Op. a Violin with 1 ano: — PERFORMED AT THE HANDEL FESTIVAL, 18or. 
TSCHAIKOWSKY, P.—Fantaisie de Concert. For Pianoforte if) Wiel Xoo) fg) 7) a TQ’ TC)” 
and Orchestra. Op. 56. Arranged for Two Pianofortes 32 0} O\ LR I U k | = G I U S lI N O 
VELDE, K. VAN DER—Marches et Fanfares ce la Garde | COMPOSED BY 
Impériale de Napoleon rer. Arranged for Pianoforte Solo | ‘ \ r . 
accion — G. F. HANDEL. 
GNER, RICH.—“ Tannhauser.” Opera in Three Acts. ee ee ee 
Edition newly revised after the Composer's latest complete | SUSE PE SK a a ms 
Orchestra Score: | London and New York: NovELLo, Ewer and Co, Ail 
Vocal Score, English words oe oe oe oe net 20 0} J ist Published aad io 
WALLNOPER, A.—" Eddystone.” Opera in Three Acts:— mah Ai 
Vocal Scor € . ss met. 12 of PERFORMED AT THE HANDEL FESTIVAL, r‘91. Ait 
Sold at ha aif. price, if not wanbitibie net. | rt Air 
LONDON & NEW YORK: NOVELLO, EWER AND CO. | TWO BOUR RE ES f 
2 : COMPOSED BY Air 
ESCRIPTIVE CATALOGUE of MUSICAL . T > Air 
D INSTRUMENTS recently exhibited at the Royal Military G. I. HANDEL. Re 
Exhibition. Compiled by Capt. C. R. Day, Oxfordshire Light Infantry, String Parts, 2s.; Oboi and Fagotti, rs. Air 
under the orders of Colonel Sh: iw Hellier, Commandant, Royal Mili- London and New York: Nove.io, Ewer and Co. Re 
tary School of Music. Illustrated by a series of twelve Heliogravure Sa a = . ET wa Air 
Plates, and with numerous wood Engravings. Issue limited to 1,000. I HE BROUGHTON CHORAL UNION have for Re 
21s. Eyre and Sporriswoopr, East Harding Street, E.C. SALE 40 Copies of Cowen’s “St. John’s Eve,” 30 wae ies Ait 
i i ia S IRTP craypeyaryp | Bonny Kilmeny” (Hamish MacCunn), 27 Copies “ St. Cecilia’s Day” 
A SIMPLE MET HOD OF SIGHT-SINGING. |(Van Bree). Ail full score. - so Glees, Part-Songs, &c. Offers 
By J.C. Warkrr, Price 8d. wanted, to the Hon. Sec., Mr. Walley, Lorne V illas, 4, Murray 
London and New York: Novetio, Ewer and Co. Street, Higher Broughton, * cola 
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NOW RE ADY. 


NOVELLO’S CONCERT EDITION. 


HANDEL'S SONGS 


FROM THE 


ORATORIOS. 
TWELVE SONGS TWELVE SONGS 


FOR FOR 


SOPRANO TENOR 


Edited, with marks for ae phrasing, and breathing, 


ust I, 1891. 509 








Edited, with marks for expression, phrasing, and breathing, 


B) ALBERTO RAN \DEGGER. 
ALBERTO RANDEGGER. 


Price Two Shillings 


CONTENTS. 

Air—" Rejoice greatly, O daughter of Zion” (Messiah), 
Air—"‘ Come unto Him” (Messiah). 
Air—" How beautiful are the feet’ (Messiah). 
Air—“I know that my Redeemer liveth” (Messiah), 
Recit—"‘ No more in Zion”... P mn 
Air— Wise men flatt'ring, may 
Recit—‘‘O grant it, Heaven” . 
Air—" So shall the lute and h arp awake"’ 
Recit—*O let eternal honours crown His) 

name”.. ae .. - (Judas Maccabzeu 
Air—" From mighty kings he took the spoil 
Recit—To Heaven's Almighty King we) 

kneel” ne ‘ ae -. -(Judas Maccabeeus), 
Air—"O Liberty! thou choicest treasure” ..) 
Air—" Pious orgies " (Judas Maccabzxus). 
Recit.—“‘ Ye sacred P ig F eres 
Air—“ Farewell, ve 1 Jephtha). 
Air—“O! had I Jubal 
Recit.—“ O, worse th 
Air—“ Angels ever br 


TWELVE SONGS TWELVE SONGS 


BARITONE OR BASS 


Edited, with marks for ve phrasing, and breathing, 





















th?” os 
ht and fair” 





FOR 
CONTRALTO 
Edited, with marks for expression, phrasing, and breathing, 


BY ALBERTO R. \N DEGGER. 
ALBERTO RANDEGGER. 


Price Two Shillings 


CONTENTS. 


















the Lord” - 

CONTENTS. : : tl 
Recit.— Behold! a Vi irgin shall conceive ” -- | (Messiah) ; 
lly thou that tellest good tidin 3 to Zion" oe et 
ecit.—‘‘ Then shall the eve s of the b lind be opened” pete ' 
Air—“ He shall feed His flock like a shey sherd” of iene 
aA se was despised ar Pimieeted” Maccabeet 
Air—“ Father of Heav'n"’ | das Macei ila aa 
Air—" Return, O God of He Sam: (Judas Maccabcu 

AGAS WAC. iS}. 





n). 
Air—“ Their land brought for th frog een? in g syPt). 
Air—“ Thou shalt bring them in”. Israel in E 
Air—" O Lord, whose mercies" (Saul. 
. Le ord, to Thee each night and day "’ ( The odora). 

5 h ‘ is : ’ 
ecit. “ Great prophetess, my soul's on fire (Deborah). 








ny tongue”) 







“Ho Ww will * (Samson), 





Air—“In the battle fame pursuin Recit.—" It must | Pe «> | (Tephtha) 
Recit.—* "Twill be a — il separation” ue htha). Air—“ Pour forth no t prays) ee 
Air—“ In gentle murmurs will [ mot . cP! Air—“ Revenge, Timotheus cries " (Alexander's Feast) 


Recit.—‘ See, she blushing turns her eyes” Semel Recit.— I'l hear no m 
(Semele). 


; 'S » - (Esther), 
Air— ‘Hymen, haste! thy torch prepare" ) Air—* Pluck root and ) . 





LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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CATHEDRAL PRAYER BOOK 


HE 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 


EDIT 


SIR JOHN STAINER, 


ED BY 


M.A., Mus. Doc., Oxon. 


(Professor of Music in the University of Oxford) 


A 


THE REV. WILLIAM RUS 
—- of St. 


ND 


SELL, M.A., Mus. Bac., Oxon. 


Paul’s en 


OPINION ‘S OF THE PRESS. 


DAILY TELEGRAPH. 


| 
Messrs. Novello, Ewer and Co. have conferred a great boon upon the | 


choirs and congregations of churches in which the services are choral, 
by publishing “ The Cathedral Pray r Book.” . One book instez ad of 
many—that is a good recommendation for the new issue, and we must | 
compliment the editors and pu blis hers on the manner in which they 
have discharged their task. With regard to the music, the Responses, 
Litany, and so forth, are given as 
generally in this departm ent have been gathered from authoritative 
sources, and most carefully edited. The ic and letterpress leave 
nothing to desire, while the get-up of the book is worthy of the Novello 
Press. We cannot conceive a more efficient aid to the Choral Service 
of the Church of England. 
THE GUARDIAN. 

The first of the two pub ications now before us is, 
the best attempt which we have yet seen to provide on the 
* Anglican” 
Book... . It is practically the use of St. Paul's Cathedral published 
in a simplified and yet complete form, and edited by the two musicians 
to whom the high position ° f the choir of St. Paul’s amongst those of 
other cathedrals is chie fly due. The pointing of the Psalms which has 









on the whole, 
lines of 












been used is that of the “ Cathedral Psalter,” a preliminary instalment 
of the present work which has already appeared. Immediately after 
the general preface a short ¢ xple ination of this pointing is given which 
is a model of clearness, and well worthy of study, not ‘only as an 


explanation of this particular Psalter, but as a concise and practical 
exposition of the structure and form of the Anglican chant. 


CHURCH TIMES. 


“The Cathedral Prayer Book” is complete in all its parts, and 
neither priest nor singer need have any other copy of the Prayer Book 
in choir, a _ at advantage whe sre choir stalls are of restricted dimen- 
sions. ... The book as a whole is excellently printed, and pre pared 
for the press with singular care. We commend this book to the 
respectful attention of cle rgy, organ nists, choirmasters, and all other 
lovers of choral worship with the certain conviction that, whether they 
approve or not of various details, it cannot fail to be of material value 
in helping them to perform the Divine offices and to celebrate the 
highest Act of our worship with the solemnity which befits our approach 
to the Holiest. 

SCOTSMAN. 

The musical editing is most thoroughly done, and—what is no small 

matter in a book of this kind—the printing both of words and music is 


admirably clear and legible. The work will be welcome to choirs and 
choirmasters throughout the English Church. 


EDIT 


With Can 


eee 


lanl 


. Demy 8vo, 620 pp., large type. 
Cloth, red edges 
2. Demy 8vo, 600 pp., large type. 


With 


appropriate Chants (Cathedral Psalter Chants). 


. Imperial 32mo, 678 pp., Pocket Edition. 
Chanting. Cloth, red edges 


Clergy can be supplied with dale in 4 


we 


The 


ein St. Paul's, and the contents | 


music a complete setting to the whole of the Prayer | 


SATURDAY REVIEW. 

Clergymen and all the denizens of ‘quires and places where they 
sing” ought to be very much obliged to Sir John Stainer and Mr, 
Russell for bringing out this book. It does for the intoned service 
what ‘‘Hymns Ancient and Modern" has done for the service of 

| song. ... In the volume before us an attempt is made—and it seems 
| to us a very successful attempt—to remedy the state of things thus 
| described in the Preface: ‘The Music of the Versicles and Responses 
—Festal as well as Ferial—and a Psalter and Canticles pointed for 
chanting are almost indispensable for the careful and accurate rendering 
of a Choral Service. And yet, hitherto, it has been scarcely coniie 
to procure these, unless in separate numbe rs, involving not only much 
| additional expense, but also the disadvantage arising from the con- 
tinual shifting of books during Service time, which is such a hindrance 
to a devout participation in Divine Worship.” Any clergyman will 
agree in these expressions of the editors, and will look on the new 
volume as a boon. 
JOHN BULL. 


Of the convenience of a manual which provides in a compact form, 
and so far as is possible, all that is requisite for the choral renc dering 
of the Church’s Services, little need be said. The compilers of “ The 
Cathedral Prayer B ook” have aimed at doing for the Book of 
Common Prayer what was done for the Service Books of old by proper 
ecclesiastical authority. . “ The Cathedral Prayer Book,” compile 
by the former Organist and the present Succentor ‘of St. Paul’s Cathe- 
dral, at least enjoys the pres arising from the fact that it embodies 
the existing 1 mus sical | use of th at great cl ht — church celebrated all 
On the assumption 

that re glican music is th ut pacer our ght to rea adopted, “‘ The Cathedral 

Prayer Book” is probably as near perfection as anything we are likely 

to see. 








IRISH TIMES. 
One of the principal objects of the present volume is to pre- 
vent the inconvenience arising from the constant. shifting of 
books during the service, as well as the expense of supp! ving 
several books to each member. As, however, we have remarked 
before, there is even a stronger reason for recommending the work to 
Churches—namely, that it will encourage the general congregation to 
an intellectual participation in the choral portions of the service, and 
prevent that drowsy indifference which is at pres¢ nt too often 
manifested in many cases. The book is small and portable, about the 
same size as the present Church Hymnal, and is sold at a price mar- 
vellously small, considering its character. The work has evidently 
received all that care and thoug rht in its compilation which it is in the 
po of two such well-known and dis stinguished musicians as the 
Professor of Music of Oxford Unive rsity and ‘the Succentor of St. Paul's 
Cathedral to bestow, and we would recommend it very strongly to the 
notice of our clergy, choirmasters, and organists. 












IONS. s. d. 
ticles and Psalter pointed for chanting. 

ace 6 oO 
Canticles and Psalter pointed, set to 

Cloth, red edges mae 6 0 
With Canticles and Psalter pointed for ‘ 
aia 3 


uantities of not less than 25, on liberal terms. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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——— ae ‘ ‘ ; 4 4 ' 
TO CHORAL SOCIETIES. 
K} ORATORIOS, CANTATAS, &C 
I » ee... 
RE SCENTLY PU BL ISHED. 
S P. ARMES. £3 22 6% C. H. LLOYD. 23 
ST. BARNABAS... ; . so — — | SEC. 8 «a a ee <2 
G. J. BETJEMANN., HERO AND LEANDER 1 1. 3g 30 38 
THE SONG OF THE WESTERN MEN 1/0 — — SONG OF BALDER 2 a ee 
ETHEL M. BOYCE. THE LONGBEARD’S SAGA (Male 
THE LAY OF THE BROWN ROSARY 1/6 — — Voices) .. + 16 — 
YOUNG LOCHINVAR .. SARS Ee HAMISH “MacCUNN. 
J. F. BRIDGE. LORD ULLIN’S "erate “yr ae . Io — 
» > (Ee : malts vite = me onic Sol-la, dd. 
PAR OF SEBS Cakes Sage een) A[e THE LAY OF THE LAST MINSTREL 26 30 4' 
of (Tonic Sol-fa, 4d.) Ae oe > 2 
> 3 (Tonic Sol-fa, 1/6) 
CALLIRHOE ee See ee Se 
(Tonic Sol-fa, 1/6) A. C. MACKENZIE. 
THE REPENTANCE OF NINEVEH.. 2/6 3/0 4/o ROSE OF SHARON - .» 50 60 76 
7 sv pTer (Tonic Sol-fa, 2-) 
DUDLEY BUCK, THE STORY OF SAYID oe we 3/0 3/6 4/6 
THE LIGHT OF ASIA... *» 30 36 50 THE DREAM OF JUBAL o< «0 3B alo ah 
F. CORDE R. THE NEW COVENANT 16 — 
THE BRIDAL OF TRIERMAIN .. 26 — — THE COTTER’S SATURDAY ‘NIGHT 2 — — 
— (Tonic Sol-fa, 1,-) C. HUBERT H. PARRY. 
abet H. COWARD. BLEST PAIR OF SIRENS a a 
ponte THE STORY OF BETHANY .... 2/6 3/0 — head or, THE REGENERATION OF 
> tin (Tonic Sol-fa, 1/6) , MANASSEH ; -- 50 6/0 7/6 
Beas . . 7IENT 2 i JAY te, 3 —_- — 
ire FH. COWEN. eleiag Pode 
dering SLEEPING BEAUTY ae -- 2/6 3/0 4/0o' [ALLEGRO ya a 
ossible (Tonic Sol-fa, 1 16) - 
‘much 9 ST, JOHN’S EVE .. 1 2/6 3/0 4/0! CIRO PINSUTI. | 
rane (Tonic Sol-fa, I 6) PHANTOMS (Italianand English Words) 1/0 — — 
an will RUTH o« rt re ‘es -- 40 46 60 E. PROUT. 
ein . (Tonic Sol-fa, 1/6) THE RED CROSS KNIGHT ..  .. 4/0 46 6/ 
A SONG OF THANKSGIVING . to — — (Tonic Sol-fa, 2/-) 
fom ANTONIN DVORAK. DAMON AND PHINTIAS (Male Voices) 26 — — 
“The THE SPECTRE’S BRIDE “+ s+ 310 36 5/0 CHARLES B. RUTENBER. 
ok APATRIOTIC HYMN... ~- 1/6 —| VINE LOVE kk ck es 
rope ~ aaa nial rs AT 
mpiled ROSALIND FRANCES ELLICOTT. C. SAINT-SAENS 
— ELYSIUM .. .. «oe «oe +s 10 — —}THE HEAVENS DECLARE (Psatm io) 116 — — 
ted all ROBERT FRANZ. SCHUMANN 
oe aral PRAISE YE THE LORD (Psatm 117) 1/0 — —j|THE MINSTREL’S CURSE .. SOIC 
likely G. GARRETT. THE KING’S SON << <¢ NO = == 
HARVEST CANTATA .. « lo— — A. SOME RVE LL. 
(Tonic Sol-fa, 6d. ) MASS (in C minor) .. -» 2/6 
pie e C. VILLIERS STANFORD. 
S (Male Voices) .. +» 1/6 — —\CARMEN SHCULARE.. .. «. 16 — — 
HERMANN GOE TZ. 'THE REVENGE .. a we HO 
THE WATER LILY (Male Voices) - 16 — — (Tonic Sol-fa, od.) 
CH. GOUNOD. THE VOYAGE OF bot gi a .. 2/6 3/0 4/o 
THE REDEMPTION. . 50 60 76 THE BATTLE OF THE BALTIC .. 16 — 
(Tonic Sol-fa, °2)-) , EL St AIN ,ER. 
Ditto (French words) -» 8/4 — —|THE CRUCIFIXION .. He . 16 — — 
-_ Dirto (German words) 100 — — (Tonic Sol-fa, gd.) 
ISIEME MESSE SOLENNELLE 26 — — SPLIT ery TAN 
i eee ie ARTHUR SULLIVAN. — 
(Tonic Sol-fa, Latin ‘onl English THE GOLDEN LEGEND oe or 3 6 4,0 5,0 
Words, 2/-) (Tonic Sol-fa, 2/-) 
ADOLF cual C. M. VON WEBER. 
THE FEAST OF ADONIS oe . to 16 —iIN CONSTANT ORDER (Hymn) . 16— — 
OLIVER KING. C. LEE WILLIAMS. 
BY THE WATERS OF BABYLON |THE LAST NIGHT AT BETHANY .. 2/0 2/6 — 
(PsaLM 137)... e ye Oe Se (Tonic Sol-fa, 1/-) 
FRANZ LISZT. CHARLES WOOD. 
. j THE THIRTEENTH PSALM .. on Om Bee | ODE TO THE WEST WIND .. .. Io —_ 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHAPPELL & CO.’S PUBLICATIONS. 
VOICE TRAINING EXERCISES 


EMIL BEHNKE, 


LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE PRODUCTION, 
AND 


CHARLES W PEARCE, 


Mus. Doc., CANTAB. 








In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 
and Bass. 


PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 
‘‘ Admirable, and doubtless will prove of great utility.’—Sir Frederick A. G. Ouseley. 


‘Far more precise in plan than anything I have seen.”’—Sir Robert Stewart. 
‘*] like the exercises very much; they are scientific, systematic, and ingenious.”—Dr. Stainer. 


POPULAR NUMBERS OF 
CHAPPELL'S VOCAL LIBRARY OF PART-SONGS. 


8. Soldiers’ Chorus (‘‘ Faust’’). 1.7.3.8. Gounod 4d.) 102. Madrigal (‘‘Ruddigore’’). § A.T.B. Sullivan 6d, 
ro. Up, quit thy bower. s.A.T.B. .. Richards 4d. ' tog. Praise ye the Father. $.a.T.B. .. Gounod 2d. 
14. Gipsy Chorus oe oe ve -. Balfe 4d.) 110. Victoria, our Queen. S.A.TB. .. J. Barnby 34, 
22. Serenade. S.A.T.B. , H. Smart 2d. 112. Torpedo and the Whale. s.a.T.B. Audran 4d. 
34. Market Chorus (‘ Masaniello’ | s.A.T.B. Auber 4d. 113. Light as Air Waltz (** Faust’). s.a.1.8. Gounod 64d, 
g4. Brother, thou art gone before us. $.a.7.B. 114. Strange Adventure (*‘ Yeoman of the Guard”). 

A. Sullivan 6d. SeAMIER: 4: ae ; oT Sullivan 6d, 
96. Madrigal (‘‘Mikado”’). s.a.r.p. .. 33 6d. 115. Serenade. 1.T.B.B. . Reginald de Koven 4d. 
toc. Hunting Chorus (‘*Dorothy”). .. ..Cellier 2d. 


COMPLETE LISTS ON APPLICATION, 
NEW WORK FOR SINGING CLASSES. 
) 5 f 
CHAPPELL’S PENNY OPERATIC PART-SONGS 
FOR SOPRANO, ALTO, TENOR, AND BASS. 
The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accomp: iniment. The words have been expressly written 


for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 
List OF CONTENTS ON APPLICATION, 


ORATORIOS, CANTATAS, &c. 


LALLAH ROOKH. Cantata. By Frepertck Cray.) THE MARTYR OF ANTIOCH. Sacred Musical Drama. 





Words by W. G. Witis. The most popular work of Words selected from Mi_mMaAn’s Poems. The Music 

FreDERICK CLay. Containing the celebrated song composed by ARTHUR SULLIVAN. Price, in paper 

“T'll sing thee songs of Araby,” and lately produced cover, 5s. net; cloth, 8s. net. 

with the greatest success by Mr. Eaton Faning and 

others. Paper cover, 3s. 6d. net ; cloth, 5s. net. GOD IS LOVE. A new Edition of this popular Cantata. 

Words selected from the Sacred Poets. Music com- 

FAUST. A Dramatic Legend. By Hector Bertioz. posed by Mrs. J. Roprnson. Price 3s. net ; separate 

A new Edition of this celebrated Work at a greatly Voice Parts, 6d. net; Harmonium Part, Is. 6d. net. 


reduced price. Paper, 3s. 6d.; cloth, 5s. net. 
THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALrrep CELLIER. Tuomas InGo_pssy. Music composed by Geo. Fox. 
Paper, 2s. 6d.; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE. 


CHAPPELL AND CO, 
50, NEW BOND STREET, W. 


Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row (E.C.)—Saturday, August 1, 1891. 
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